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History retrieved

Awakening

to the power

of the union

by Faith Jones

Sara Diamond’s Keeping the Home
Fires Burning presents a funny, disturbing
picture of British Columbia women’s labour
during World War IL It's premiere screen-
ing on May 8th at Women in Focus marked
the closing of MayWorks, a week-long festi-
val of labour and the arts,

The video intersperses interviews with
women who were labour activists during the
war years with news footage, photographs
and songs of the era. Surveying key war
industries and traditional female job ghet-
toes, the video focuses on the labour activ-
ities of women, many of whom were realis-
ing for the first time the potential power of
the labour movement to benefit them.

Unlike the messages put forward by the
propaganda of the time, and subsequently
by historians, these women did not join the
work force out of a sense of patriotic duty,

but rather out of ity. And as
the interviews make clear, the women saw
4 clear connection between their paid and
unpaid labour. One woman tells the story
of uwxing her hard-earned paycheck from a
war industry to buy hersell a new kitchen.
Although her male co-workers teased her
about being “bourgeois,” she ined

that she deserved that kitchen becausc she
Il worked so hard raising her kids. (At this
point, audieuce members murmured “right
on. )

Tracked down through union records and
pensioners clubs, the women in this video
are fascinating and charismatic members of

Art Against Racism

Fusing political and cultural

by Maura Volante

“I just decided to start it one day, got
o work immediately and that's it,” said
Clawdine Pommuer, explaining the origins
i an upeoming multimedia, multi-venue
ent. “Fear of Others/La peur de I'autre:

| Art Against Racism.” Since February Pom-

mier has pulled together over 70 artists

whose paintings, drawings, photography,

culpture, film and installations will appear
at five different Vancouver locations during
the month of June.

“I'd been dealing with the subject for
awhile in my paintings,” said Pommier,
“hut 98 percent of the artists did work es-
pecially for the show, which was a very in-
teresting process.”

Although not a “women’s show” with a
feminist focus, women make up well over 50
percent of the artists represented, and many
have shown a strong, feminist approach in
previous works.

One segment of the population that gets
spezial attention from the project is chil-
dren. While most venues offer a jumble of
varions works, the Centre culturel franco-
phone is devoted specifically to art by chil-
dren. “I have something like 200 drawings
by children in the school system,” said Pom-

nmier

Another important aspect of the show
for young people (as well as adults) is the
bilingual catalogue with contributions from
writers of poetry and prose, as well as pho-
tograpls of the visual pieces. There will also

Audi bers at the ming of
Keeping the Home Fires Burning ex-
ot the ol b

s a sense of removal we do mot feel of
men's wartime experiences (which are part
of our contemporary consciousness), or even
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be & handbook for teach panying  imp d many of us in previous visits.
the catalogue. The Centre opening spotlights
Aside from the visual arts, the five open- a folk group, Freshwater. The p

the afternoon opening at the Centre cul-

| mgs will feature performances of various
' types. At the La Quena there will
| be a poetry reading in the
| dynamic Native poet from Seattle who has
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cantly increase our understanding or enjoy-
ment of them. They are also acted by ama-
teurs, a fact which doesn’t bother Diamond
since she feels the vignettes are reminiscent
of the -p't-?rop worker's theatre movement
of the 1930’s.

However, the dramatisations do serve a
useful purpose. In an historical video in

3 which colour film indicates the present and
R T e o | Black & white fim indicates the past, the
classical, jass and original works. dramatizations break the rules and present

Pollowi the heels of “At the us with historical events in colour, remind-
MM‘.:'I.MM'I.W ing us that to the interview subjects these
Jast month, “Fear of Others” is part of | STCht* Wer® contemporary.
.rwtuu-dmamquud Diamond hopes the video will be used

tical and cultural work in Vi & an pecially in high

It promises to be  challenging, thought- | 3chools, and to this end she attempted o

provoking presentation of how artists per- | keep the humour the women find in their

ceive the of racism, and how art ud-.uthm.hjuupduth
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war

Pollowing is a Het of veanes with opeming | iy ",bool studeats the notions of media

propaganda and the ideology of female hero-
¢ La Quena, 1111 Commercial Drive: | jgm

opens June 10, 8 pm, closes June 24. ™ dis 2 . .
-cn.f-c-m.mmsg:q- video which will examine the post-war era,

June 11, 7:30 pm, closes July 2. and a third which will focus on the Depres-
o Centre culturel 796 W. | sion.
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o Pirehall Arts Centre, 200 Cordova: Women in Focus (872-2250),

opens Jume 13,8 pm, clows June 38, | 770 7 “l-l”l),m‘ﬂ(c Women's
o Grunt Gallery, 200 E. 6th Ave: opens | Lgbour History Project. In Toronto,
June 14, 8 pm, closes June 25. contact V Tape
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