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TATTLE, TATTLE,NEW YORK, NEW YORK

THIS SEASON IS REVIEWS...NEWS FROM

OUT POUNDING THE PAVEMENT, CATCHING

IT ALL LIVE, PRERECORDED, CABLED,
CLOSED-CIRCUIT, VIA SATELLITE, IN GAL-
LERIES, CLUBS AND STUDIOS.,.OPENING IT
wAs THE WHITNEY MUSEUM ANNUAL (By 1n-
viTATION oNLY) FILM AND VIDEO PARTY
WITH LOADS OF CHAMPAIGNE AND FOOD,
EVERYONE CAME OUT OF EDITING TO SEE,
TO BE SEEN AND TO HUSTLE BUSINESS.

vERY SEDATED REAGANOMICS. THE NEW CON-
SERVATIVES OF THE AVANTGUARD WERE NOT
EXACTLY JUBILANT, THEY INCLUDED JUAN
DOWNEY, SANBORNE AND EITZGERALD, FERANK
MAXI COHEN, SUSAN BRITTON, BARBARA
LONDON AND MORE.....ALL OVER MANHATTEN,
AND I MEAN EVERYWHERE, LIFE-SIZE BLUE-
PRINTS OF RICK HAMBLETON HAVE BECOME
THE NEW BOY WONDER?? THE MYSTERIOUS
NEW FACE AND PERSONA, LIKE ANYTHING
NEW IT QUICKLY FADES....NOT FADING,BUT
RESURFACING 1S ANTHOLOGY FILM ARCHIVES,
A PIONEER OF SOHO, SOON TO RELOCATE IN
THE STILL DOWN, BUT RISING LOWER EAST-
SIDE. IT IS NEAR SOME FAVORITE ART
BARS, CLUB 57, PETE'S PLACE, RALPH'S
BAR....GEOFFREY JAMES, CANADA COUNCIL'S
VISUAL ARTS OFFICER, A LA PHOTOGRAPHER
(PANORAMIC PHOTOS OF LANDSCAPES AND
GARDENS), HAD A RECENT DUET OPENING
WITH ARTHUR ELGORT (PHOTOS OF ROLLING
STONES AND DANCERS) AT THE UPTOWN .
PHOTOGRAPH GALLERY. 1T wAS PACKED oUT
AND INTERESTING BUT NOT NEARLY AS
PACKED OUT AND NOT NEAR THE BEAUTY OF
THE ASSEMBLY AT PHOTOGRAPHER MARCUS
LEATHERDALE'S OPENING AT THE NEW PER-
FORMANCE CLUB/BAR STILWENDE THAT HAs
INCLUDED A RECENT PERFORMANCE BY MERE
DITH MONK. THE ARTFULLY LIT SHADE OF
GREY STILWENDE, FORMALLY THE VERY BLACK
AND PUNK TR3, WHICH JUST OPENED COMMIS-
SARY RESTAURANT/BAR, ASSURES THE LIMO-
SINE CROWD WILL MAKE IT DOWN To TRIBECA
.+« THERE GOES ANOTHER NEIGHBOURHOUD, ...
ON THE SUBJECT OF THERE GOES, THE ZIP
CROWD 1ncLupes MARCONI AMPLIFIED, a
SERIES OF TRANSCANADA-TRANSATLANTIC
SATELLITE TRANSMISSIONS BY WILLOUGHBY
SHARP, BART FRUTKIN AND MICHAEL BANGER
oF THE SAW GALLERY,OTTAWA, A PRECEDENT
SETTING PROGRAM FUNDED BY THE D.0.C.
(CANADIAN DEPARTMENT OF COMMUNICATIONS)
AND DR, ROBERT ARNS.... PLUG IN INC,
HOSTED THE WINNIPEG VIDEO FORUM, 1nvi-
TING THE STALEMATES OF THE CANADIAN
MARKET; ELIZABETH CHITTY, THE BRUTE
ERIC METCALFE, THE PRIME CUTTING PAUL
WONG, THE FUSE LISA STEEL, RON GABE OF
GENERAL IDEA, AND KIM TOMCZAK. s 44 ssss
ZIP TO BARCELONA....CHIP LORD, RARBARA
LONDON, ANTONIO MUNTADAS AND SKIP BLUM-
BERG, WHO SPECIALISES IN HUMAN PHENO-
MENA, HAS JUST COMPLETED THE SKIPPING
TAPE PICK UP YOUR FEET, DOUBLE DUTCH
WHICH RECENTLY PREMIERED AT MOMA'S
(MUSEUM OF MODERN ART,NYc) VIDEO VIEW-
POINTS SERIES THAT HAVE ALSO INCLUDED
TAPES AND APPEARANCE BY JOAN JONAS,

STEWART MARSHALL, TONY OSLER AND DARA
BIRNBAUM OF POP POP VIDEO wHO HAS SHOWN
EVERYWHERE, IN RECENT MONTHS: ANTHOLOGY,
THE MUDD CLUB, GLOBAL VILLAGE AND THE

KITCHEN......THE KITCHEN PRESENTED THE_
ALWAYS FUNNY AND DELIGHTFULLY ECCENTRIC
NAM JUNE PAIK, WITH COLLABORATOR/KIT=
CHEN FOUNDER ANDY MANNICK AND WITH LONG-
TIME COHORT CARLOTTA SCHOOLMAN, THEY
CONSTRUCTED A WOODEN PEDESTAL, TOLD
STORIES, PLAYED PIANO WHILE A BURLES-
QUE DANCER WITH A SONY WALKMAN STRIP-
PED, SHOWED TAPES LIVE, PRERECORDED

AND IN REWIND MODE?....,AND TALKED TO
WOODY VASULKA VIA LONG DISTANCE DIRECT,
v+ ALAN AND SUSAN RAYNOND WOUND UP
THEIR MONTH LONG RETROSPECTIVE AT THE
KITCHEN WITH A VERY ELEGANT CLOSING RE-
CEPTION, A SORT OF LATE HURRAY FOR HOL-
LYWOOD PARTY..... INBETWEEN THE ROLLING
STONES CONCERTS IN NEW JERSEY AND LATER
DURING THE WEEK IN MANHATTEN, THEY ZIP-
PED DOWN TO NEW MEXICO FOR YET ANOTHER
RETROSPECTIVE....SUPERWOMAN LAURIE AN-
DERSON'S OH SUPER HIT OH SUPERMAN maDE
IT TO #2 ON THE CHARTS IN ENGLAND,....
THE OLD SUPERMAN TAPE HAS JUST BEEN
COMPLETED.....NOT SUCH A SUPERHIT WAS
THE TRIPLEBILL THESE ARE THE GUYS I
WANT TO SHARE MY MONEY WITH wiLLIAM
BURROUGHS AND JOHN GIORNO AT THE RITZ,
WHERE THE AUDIENCE STOOD FOR WHAT SEEM-
ED LIKE ENDLESS HOURS WATCHING BAD
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FRENCH SCI-FI CARTOONS PROJECTED ONTO
THE TWELVE FOOT VIDEO SCREEN WHILE
WAITING FOR THE MAIN ACTS....VIDEO IS
STILL ALL THE RAGE IN THE CLUBS....::.
VIDEO PARTIES, VIDEO REVIVALS, VIDEO
REQUESTS, MUSIC/VIDEO, ART/MUSIC, MODEL
PARTIES, CASTING PARTIES, BOTANICAL
PARTIES, PARTY PARTIES CAN BE SEEN AT
THE PEPPERMINT LOUNGE, THE RITZ, THE
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BEND TAPES HAS TAKEN ON ARDELE LISTER
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MADE AN APPEARANCE AND DELIVERED A
PRODUCER’S WORKsHoP AT THE VIDEQ INN...
ALSO PASSING THROUGH TOWN, KATSUMI
YAZAKI ,OF SAPPORO- SHOWING RECENT VIDEO
AND SILKSCREEN WORKS FROM JAPAN...AND
KIM TOMCZAK RETURNED BRIEFLY TO PRODUCE

A NEW TAPE AND EXECUTE A PRESENTATION
AT THE WESTERN FRONT.....u.ssxonansbnns
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VANCOUVER'’S FEMINIST ART GALLERY

PRODUCTION & DISTRIBUTION

Women in Focus is a feminist arts and
media centre. The centre was originated
in 1974 to support the production of fem-
inist video and film, and to encourage
women artists in the making of images
which reflected their lives and experi-
ences. Our activities and resources have
expanded since '74, adding the distribu-
tion of feminist wvideotapes and film;
workshops, lectures and presentations in
the community on the theory and practise
of feminist art and media; the exhibition
of video, film, sculpture, painting and
other visual arts.

Our membership is composed of womén who
work or have an interest in the arts. We
feel that women need to take inspiration
particularly from each other - our vis-
ions, desires and prespectives, rather
than from the male-defined images and
ideas dominant in traditional art, art
schools, most galleries and the world at
large. Most of our exhibitions arxe open
and advertised to the general public as
we also wish to make our work, especially
feminist work, more visable and access-
ible to an interested public.

In the past, an extremely cramped space,
inadequate resources and equipment great-
ly limited our abilities and scope in
presenting feminist video. Now however ,
the opportunities for exhibition have ex-
panded greatly due to our re-location to
larger premises. The 2500 square foot
open area affords many exhibitions and
performance possibilities. A recent Can-
ada Council video equipment grant will
soon further improve our video exhibition
potential.

This summer we hosted Nancy Nicol, Toron-
to feminist film and video artist, who
presented her recent videotape, "Sacri-
ficial Burnings", and Lisabeth wvan der
Waals presenting the Dutch videotape,
"Overgang” ("Change of Life"). We have

a video series upcoming in the winter
which will exhibit new video tapes in

the Women in Focus distribution library,
and have many plans for future exhibi-
tions. We invite interested women pro-
ducers to write to us regarding the ex-
hibition of their tapes at Women in Fo-
cus. At present we do not have a travel
budget to bring artists to Vancouver, and
we count on admissions to pay artists'
fees, but we hope to be able to expand
this part of our video program in the
future.

We also invite interested women producers
to contact us to discuss the distribution
of their videotapes by Women in Focus.

We distribute video tapes produced by
Canadian women artists across Canada and
the States, and have established a net-
work or organizations interested in fem-
inist video (more on our distribution in
the following issue of Video Guide).

"Sacrificial Burnings" is a new tape by
Toronto artist, Nancy Nicol. Its Van-
couver premiere at Women in Focus, Thurs-
day, August 13th, was well attended by
the feminist/lesbian community, many of
whom being somewhat overwhelmed and con-
fused by the tape's simultaneity, obtuse-
ness of form and conceptual complexity.
"Sacrificial Burnings" attempts to inter-
weave medieval religious mythology about
the power and eroticism of Women with two
modern tales: the story of Hollywood act-
ress, Frances Farmer, whose incarceration
in a mental hospital reflects the miso-
gyny and violence imbedded in contempor-
ary Western Culture; and a more personal
story of the artist's friend, whose es-
cape from the repressive patriarchial
Mediterranean culture of her family for-
ces her into an equally stifling and des-
tructive marriage.

Printed words from a medieval manual for
Inquisitors rest upon a background of
fire into which photographs of Hollywood
glamour queens and Mediterranean land-
sca =2s are repetitiously burned. The

mar 31 documents the evil of women's

JULIE HEALEY

eroticism as it alleges, "all witchcraft
comes from carnal lusts which in women is
unsatiable”, and goes on to "chronicle
arcane mischiefs done to the 'male organ'
through an 'illusion of glamour' - an at-
tribute of witches."

The use of the manual in an acontextual,
transhistorical manner attempts to create
an allegorical metaphor, a continuity be-
tween the witch, the glamour gueen and
the woman who flees the repressiveness

of her orthodox Catholic upbringing. The
tape uses polemical language and images
and an undulating multi-layering of vis-
ual textures and story content to coerce
the audience into a re-evaluation of pre-
conceived traditional morality. The
re-occuring images of fire are metaphor-
ical of the violence inherent in the male
dominated, antieroticism of Judeo-Christ-
ian mythology and culture. The undercur-
rent of violence is documented most viv-
idly by the terror of the seven-year-old
girl who was forced to re-enact the exe-
cution of St. Sebastian by the propon-
ents of a religious doctrine that equates
virtue with abstenance, suffering and
martyrdom. Nicol's use of fire also sug-

“"SACRIFICIAL BURNINGS"™ reviewep By suLIE HEALEY

JULIE HEALEY

gests the sensual eroticism of witches,

the occult and the black arts. The role
of the woman fortune teller evokes an im-
age of power and feminine control over
the forces of destiny, ie, a rejection of
the dominant culture which defines the
role of women as being ostensibly passive
and dependent.

The employment of the fortune teller had
a dual purpose as she was used as a ve-
hicle for telling the story of Nicol's
friend, because, as the artist later told
her audience, "the woman is camera shy".
Perhaps Nicol should have continued on
with that format for the duration of the
tape because at the point where the woman
is directly confronted with the camera
the tape loses its continuity and falls
flat. I'm not sure if it was the tech-
nical problem of a poor audio track or
that thePortuguese woman's camera image
did not complement the erotic and poetic
language used by Nicol in her descrip-
tions of her friend and their relation-
ship, but this segment bordered on the
tedious and I found myself yawning and
wishing for that all consuming edit.

All in all, however, I compliment the ar-
tist on her ability to transcend the
overly didactic, socialist realism that
plagues so much of the feminist/leftist
media that I have encountered. Nicol
does not abrogate the art form in order
to drive home a political message;
neither does she compromise her politics.
She has succeeded in striking that most
delicate balance: she is both a feminist
and an artist.

An important element of social change,
according to media theorist, Gene Young-
blood, is to "rewrite the social con-
text", to redefine and expand the frames
of reference within which we relate to
each other as men and women; to create a
new language of communication. Nancy
Nicol, in forcing us to question the
roots of our cultural definitions is mak-
ing an important contribution towards the
emergence of a new and more humane
consciousness.

Julie Healey vmeD

JULIE HEALEY
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FRENKEL

interview by

Elizabeth Chitty

EC: How did you first come about to use
video?

VF: It was in 1974. I was preparing an
exhibition for a Montreal gallery
and had been invited to do two shows
at once; one at Vehicule and one at
Espace Cing which is now no longer
in existence. I wanted to do a
closed circuit work in which I would
connect the two galleries. During
my research I discovered that was
going to cost me $10,000 and I just
couldn't manage it. But while I was
looking into it I met some engineers
from Bell Canada who told me that
they had developed a tele-confer-
encing facility that permitted dir-
ect transmissions from one city to
another. I simply got curious, and
like many discoveries it was a side-
track but it led me to working with
video because what I was able to
play with was a billion dollar fa-
cility that allowed me to make a
work between Toronto and Montreal,
which I did. I simply forgot about
the closed circuit original plan
that I'd had and I thought, well,
this is more interesting.

The facilities were then state of
the art. I guess Bell Canada was
interested in making money, well, I
know they were, from arranging that
various businessmen, executives,
politicians and so on who had fairly
confidential material to discuss,
could talk to each other instead of
flying from city to city and tiring
themselves out.

The format of those studios, because
there were five fixed seats and
three fixed cameras, brought to mind
a human hand and I had the notion
that I could put a hand in each city
made up of five people. I used the
cat's cradle, the loop of string,
because there was still in my mind
the original sense of the loop or
the circuit as one of the metaphors
I was working from. And we simply
did improvisations for inter-city
video which were then played back.
So my first video tape was nine
hours long on four monitors simul-
taneously showing Toronto and Mon-
treal on the front two monitors and
all the backstage documentation on
the back two monitors so that we had
front and backstage played back in
the gallery. We did three trans-
missions, three weeks in a row, each
of them three hours long. You can
see why some of the stuff I've seen
since, Nam -June Paik's thing between
L.A. and New York, was interesting
but boring because I had done that
in 1974 and done it better.

EC: So it was a live transmission; you
didn't re-show the tape that you got
from that?

EC:
VF:

EC:

It was the first
time that anyone had taped it, they
were not set up for taping and we
ran into deep technical problems.
It was a fairly conservatively de-

No, I taped it.

signed studio. I would have de-
signed it very differently; it was EC:
not very flexible. We could get VF:
video in Toronto and see the images
going to Montreal and discover la-
ter that they hadn't been taped be-
cause it was never designed as a
taping facility but designed only
for live transmission. But we

taped it and I played those tapes
back. Then in 1978 I played an
edited version of those tapes at the
Vancouver Art Gallery, a three hc
version, and those then were the
masters of that work which the Van-
couver Art Gallery in its wisdom
erased by accident.

Nein!

Can you imagine what it's like to
edit from 36 hours down to three?

Oh dear. After 1974 did you start EC:
making other videotapes? The first
tape I saw of yours was in 1978 and
I was under the impression then that VF:
it was your first tape which is ob-
viously not the case.

Well, this is not a country in which
people know much about one another.
No, it certainly wasn't my first
tape. The next tape I did was at
Ryerson using their studio. It

was something that Rene Blouin had
arranged. That was a fairly simple
matter. Looking back, I saw that
had started in a very unorthodox
manner; I had no idea of the scale
of what I was undertaking. I moved
cast and crew, put them up in ho-
tels in Montreal and we just did it.
It was extraordinary and a lot of
things went wrong but I learned a
lot from it.

The Ryerson studio shoot was much

simpler. I had started a series of

works called "No Solution - A Sus-

pense Thriller" in 1975-76, after I EC:
did some performance works which

were also about language and formats VF:

for perception and the first one was
called "Introduction to Some of the
Players". It was again a mixture of
something that continued to interest
me more and more and is true for the
tape we've just completed; that is,
it was at the meeting point of docu-
mentary and fiction. I invited sev-
eral friends to develop personae
based on standard roles in mystery
thrillers - The Mystery Women, The
Detective and so on. I had origin-
ally shot slides and done a sound EC:
tape so® I simply transmuted that in-
to video. I had a series of images
of wvery close friends but who turned
into some kind of mythic cast in
this series of mysteries, a cast

Hugh Poole

that I then went on to do other
things with. The tape you saw in
1978, "Signs of a Plot", was made
for that same show in the Vancouver
Art Gallery, which you probably saw
at A Space.

I saw it at Fifth Network.

Yes, I didn't like it there at all.
I didn't like it on the Advent
screen. Apart from the quality of
the image, it distanced people and
one of the reasons I like video is
the intimacy. The sense of the
light emanating from an appliance;
the combination of an appliance -
and what that means, like a toaster
or a vacuum cleaner or an everyday
device, - and having that as the
source of culture. Not in its high
C sense, but it its everyday, deep,
mythic sense. The mixture of a
light coming out from that form and
its everydayness, its very banal
gquality - I like a lot more than I
like the big screen.

Is that a general comment about
video projection or was it more
specific to the tape?

I have not seen large projection
that impresses me. It doesn't mean
it's not possible; it doesn't mean
that I won't change my mind about
it. I like people huddled around
my own tapes. "Signs of a Plot" was
designed for and installed inside a
puppet theatre; it replaced the
proscenium arch in the puppet the-
atre. It was a two monitor work and
that tape was just one of two that
ran simultaneously.

The context that I chose, - the rea-
son I built a puppet theatre, - was
to create that kind of suspension of
disbelief, that kind of relationship
to oneself and to the image that one
would have if one were watching a
puppet show. I'm not an orthodox
video artist; I'm not very interest-
ed in orthodoxy of any kind in any
medium.

I'm not even quite sure what ortho-
doxy in video is yet.

Neither am I. But, I mean people
that are doing the rather important
formalist research about video, or
anyway whatever they're doing, are
not particularly interested in see-
ing tapes in the middle of a puppet
theatre or monitors replacing the
mirror in a vanity. I locate video
monitors in larger installations in
ways that matter to me. A lot of
video artists do, it's not at all
unique. But it's messier; it's not_
elegant.

Talking about the intimacy of the
medium leads into another guestion
I wanted to ask you which is if you
had any comments to make on the re-
lationship between film and video.
I remember finding something more
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EC:

VF:

- {wd

filmic about that tape I saw in '78
than most videotapes I had seen at
that point and in conversation a
few times you've referred to film or
the relationship between them.

Well, I'm not very interested in
making those comparisons. I use
film when film interests me and I
use video when video interests me.
What interests me about video, -
and happened during the tape we
made here and has happened in every
tape that I've made, - is the gual-
ity of the experience. I feel that
I can play more, I can engage with
the people that I'm working with in
a much more intimate way. I can
show them, and there's something
very morally appealing about being
able to show people, the image that
you have captured of them. The no-
tion of making an image of someone
and having it disappear for a while
and not knowing how it's going to
emerge is all very well, but be-
cause I work in such a collaborative
way, because I rely on what people
are able to give in response-to what
I'm asking, it's extremely useful
for them to have a sense of them-
selves. I think the instant feed-
back is not just a courtesy and not
just a convenience because, say, the
production might look better if you
catch your flaws in time - that's
not what matters to me. What mat-
ters is that people really realize
themselves - realize themselves -
and can develop for the larger work
in a way that they want and if they
want to do two or three takes, fine.
It makes possible a relationship be-
tween me and the people I'm working
with that I appreciate.

I find a poetic style.or sensibility
in your tapes; in how you work vis-
ually and with what I'm calling hu-
man resonance that you play on. The
word "poetic" is a bit inspective,
but do you have any response to that
statement?

Tell me what you mean by poetic
sensibility.

I was afraid you were going to ask
that. I don't think I can really
articulate satisfactorily what I
mean by the word, but I thought of
it in combination with wvisuals. I
was thinking of images that you've
used in a few tapes: the Japanese
theatre, shadows, mask and even in
this tape, the monsoon feel with the
hat, the feeling of summer luxury,
eating the fruit, etc. These are
not at all definitions of the word;
I'm just listing the kind of things
that are coming into my mind to
which I'm attaching the word "poe-
tic". Also, the fact that there's

a lot of human content - the reason
I use the word "resonance" is be-
cause it's not blatantly explained.
The whole thing in you other tapes
about The Mystery Woman, it's some-
thing that resonates; it's not a

GUIDE VANCOUVER

VF:

blatant fact about a person; it
doesn't deal with information in
that way. And to those qualities
I've attached the word "poetic".
that's not really a very good
answer. .
Well, you're certainly telling me
what it is that you're talking
about; what combinations of images
and meanings you use the word "poe-
tic" to describe.

I like things that have several
meanings at once. It's interesting
that you use the word "resonance"
because Avis Rosenberg said that too
about the tape. She said that from
moment to moment even very simple
accounts of whatever people were
saying took on a great resonance and
I was very flattered by that because
I was locking for that.

I have been working out of a series
of metaphors that I'm very explicit
about, just as I'm very explicit
about showing my own presence in the
tape as director. I am the manipu-
lator revealed manipulating in that
tape. For various reasons, the set
of things that you've described
which happen to be current metaphors
that I'm working with, or current
images that I'm working with, have
become a vocabulary that signals
things. It signals that artifice is
present, deception is present, and
you know from things I've said pub-
licly and privately. that I'm very
interested in using video in a rad-
icalizing sense - in having people
realize to what extent one can be
deceived even by just simple juxta-,
positions. Even in the dozen stor-
ies that I have edited, I have cho-
sen certain delicious portions ' of
them or chosen to rearrange the
order of one in relation to another
in order to arrive at a greater
human meaning, at a collective
story. 1It's something that matters
to all of us in a very deep way. If
that's poetic, so be it; the word
sounds odd to me because I think
that the realities I deal with, the
mythic realities, are as real as the
so-called daily realities.

I think we live in metaphor; I think
we construct our own lives; we in-
vent our lives. We're taught how to
do that but we also believe to a
probably greater extent than we
ought to what we are taught. The
new tape has to do with people in-
venting their lives and then living
inside their inventions and having
done that, sharing that with us.

The task I undertook was to weave
that-into one story one large story
of a time and a place and a group of
people that are - if you like, poe-
tic - are for me poetic.

The metaphor of exile - you men-
tioned the monsoon thing - the clas-
sic exile metaphor which in this
tape I happened to deal with as
somewhere in the colonies. We're

Now

EC:

VFE:

EC:»

VF:
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Hugh Poole

we're in this exotic

in Canada;
place; we might as well be in
Somerset Maugham territory.

tape I mention E.M. Forster or V.S.

Or the

Naipaul who deal with the other, the
strange, the disaffected, the places
between cultures, the places where
you don't know who you quite are
anymore - where your expectations
are forced to change.

At any rate, the Cornelia Lumsden
work and this work, and even prior
to that, the work with the suspense
thriller, had to do with bringing
together some of the mythic proper-
ties of popular culture = ideas that
we learn from the romance, the
thriller, the western, the morality
plays of our culture - to my life
and my experience with you, with

the people around here.  While it

is mythic and I'm attuned to that
level of it, it doesn't mean that
I'm not also attuned to the humour.
For example, I'm told the tape I
made here is very funny and judging
by the way that people laugh; it's
funny! But it isn't funny in a com-
edian sense - it's funny because
it's poignant and human. People are
telling very directly who they are
and the way I've put it together
reveals that. I think that at any
moment we live inside a metaphor,
learned or chosen.

Obviously, metaphor is an important
term here and I think there's a con-
nection when I say poetic.

I prefer the word "metaphor" because

it has t been devalued. The word
"poetic" does not describe what I'm
doing.

Was there a particular time when you
started working with narrative?

That seems to have been an important
concern for some time. Were you
working with narrative when you were
using other mediums in earlier times
or is this something that developed
through video?

That is an interesting question. I
had made works that involved texts
for some time. I did a piece called
"Map With Gates" which was shown at
the McLaughlin Gallery in 1973 which
was a wall of pads of paper on which
I'd had printed a set of words and

a set of poems that had to do with

a certain place in Kingston at a
certain time in my live. They were
perforated pads and people could
tear them off and rearrange them, so
it was a word landscape which
changed. It started on one wall and
with the intervention of others it
layered itself differently on an-
other wall. So I was translating
experience into words and words

back into experience. 1I've never
consciously thought about my having
a particular interest in narrative
any more than anybody else, but I
also have never had a prejudice
against it. Except perhaps when I
was a printmaker; because printmak-
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ing was historically, and even in
contemporary work, narrative, in a
way that betrayed experience. It
was story-telling in a way that I
didn't appreciate at all. So my
prints were instead very distilled.
I was still interested in archetypal
forms but I was not interested in
narrative at all.

I'm interested in revealing narra-
tive as a kind of connective tis-
sue, a kind of cultural crust, as a
way that we have of dealing with
each other. If history can be seen
to be x number of generations of
vaginas - you can think of history
as a chain of vaginas - you can also
think of history as a chain of lang-
uage, human history. The whole
issue of language and what it means
is important to me. My work has
been about language and one of the
modes in which language forms itself
or we form ourselves through it or
with it, is narrative. So it's one
of my tools; it has to be.

EC: So there isn't any specific connec-
tion between the time when you
started to video and narrative.

VF: Language isgone of the things I
think about. Biology and culture
are things I think about. I'm as
naive as anybody else about it but
it's a question that interests me
enormously. What part of us makes
us do what we do at certain times
and how? And how is our conduct de-
termined by the kind of hypnosis
that upbringing is? People look at
you and say, gee, you look just
like your aunt so-and-so and she was
a fairly frisky person and that can
program you, even if it's utter fic-
tion. Parents are constantly hyno-
tizing their kids and it's a very
interesting chain of events. 1It's
part of my job to look at that.
Video was one way but I was using
texts in my sculpture, in my envir-
onments. I've not used narrative in
a beginning, middle and end sense
but as a component along with other
things and I generally juxtapose it
with things that contradict it so
that the image that will appear on
the monitor will contradict the
words that I'm saying, or the se-
quence of images that will appear on
the monitor will contradict the act-
ual installation in which it is
located.

I'm interested in raising the ques-
tion of what we are in fact perceiv-
ing and how we have been taught to
perceive. And I'm extremely con-
cerned about how media manipulates
us and that's partly why I'm grap-
pling with some of those issues.
The word "narrative®™ has such a
range of meanings depending on
who's using it in what context, but
I'm certainly working with language
and currently with story-telling as
one form of language. Just the ex-
oticism of language - the extraor-
dinary fact that we can talk at all
— that you and I can sit here and
talk and think we understand each
other, and who knows what that
means. I don't take that for grant-
ed at all. I don't think that's a
simple matter at all.

Vera Frenkel was Visiting Video Artist
at the Western Front in July, at which
time she made 'Stories From the Front
(and the Back): A True Blue Romance.'
colour. 61 minutes.

Elizabeth Chitty is a video and perform-
ance artist from Toronto who is now the
video co-ordinator at the Western Front
in Vancouver. Elizabeth is a frequent
contributor to the VIDEO GUIDE .

APOLOGY

Please Note: Due to an error on our

part, Elizabeth Chitty was not credited
for the interview she did of Marshalore
in our previous issue. The "E" was she.

ATTONAL NATIONAL NATIONAL NATIONAL NATIONAL NATIONAL NATIONAL NATIONAL NATIONAL NATION.

FILM REVIEW

"HARDLY AN ENDING"
l6émm, colour
14 minutes

Director: Gay Hawley

We've seen most of the "counter-culture"
films that are made about lesbians ——
they are romantic to the extreme. We
float through forests and fields, hand
in hand with the true love of our life
(the only one, of. course) and the world
smiles to see our innocent and happy
play. The audience leaves the theatre
feeling surly, cynical and generally
depressed at somehow being in the wrong
place at the wrong time in the wrong
culture. "Fiction"™ in other media is
not much better -—- somehow being a les-
bian is supposed to mean a life of
extremes -— both in terms of emotional
attachment and sexuality. The "normal”™
lesbian does not play enough of a role
in the annals of publicized lesbian
culture.

Gay Hawley is seeking to rectify some
of the above in her film "HARDLY AN
ENDING". The first scenario is a clip
of the traditional romantic hogwash, as
members of the audience watch an "art"
film at a local theatre. As they leave,
the two main characters discuss how this
kind of romantic pap has nothing to do
with their lives. They arrive home,
pay off the baby sitter, and sit down
at the kitchen table to talk.

While children wander upstairs with re-
quests for glasses of water, food and
other necessities of night-time life,
Paula and Rachel begin to fantasize
about the kinds of films they would like
to see about lesbians ...

Scenario 1: a courtroom. The viewer
is set down in the middle of a child
custody battle. The lawyer for the
husband is as sleazy as a real lawyer
would be in the circumstances. He tries
to make the lesbian mother on the stand
admit that she indulges in "lewd and
lavicious” behaviour in front of her
children; that she cannot support her
children as a single mother; that the
children will be irreparably harmed by
the fact that their mother is involved
in a lesbian relationship. The mother
is strong, articulate and believable on
the stand, but the bias of the court
(in the person of the judge) is clearly
shown.

Scenario 2: a hospital. There has been
an accident and it becomes clear that
the woman who has been hurt is a les-
bian. Her lover, agitated, arrives at
the hospital to be told that she cannot
see her lover because she is not a
relative. She sits in the waiting room
until that particular nurse leaves, and
then tells her replacement that she is
the woman's sister and is able, at that
point, to see her lover.

The film works admirably in its attemp.
to realistically portr:g what it is
really like to be a lesbian in today's
world. It is an ambitious project and
it is probably here where it falls
down -- there's too much potential
information in too little time.

The scenarios are not allowed to develop
—- they become mere glimpses and as

such lose some of their potential power.
It might have been more effective if one
segment of the film had been developed

more fully, rather than trying to cover
so much material in fourteen minutes.

A great deal of work has obviously been
done in each scenario -- the scenes are
realistic and immediate, the acting is
good —— you just want to be able to
stay in each of the worlds a bit longer.
The transitions are also somewhat weak
—-- the two women sitting at the kitchen
table do not provide enough of a corre-
lation between their "fantasy films".
The sound is also uneven in places.

But the technical and content diffi-
culties are overriden by the importance
of the film. It's too easy to forget
the role that wvisual art plays in soci-
ety today. Its influence, which is
quite often covert, has a lot to do
with society's attitudes about lesbians.

Hawley's film makes no apologies,
suggests no idealistic alternatives.
Lesbians are portrayed as women who are
discriminated against because our
society is heterosexual -- and therefore
heterosexist. As more films like
"HARDLY AN ENDING" appear, film viewers
are going to have to start re-evaluating
their perceptions, and they can only do
so to the better.

Review by Penny Goldsmith g

§.301n with us in organlzlng a series of §

festivals of women in the arts to take

place in 1982 throughout Canada. We E

are a sizeable group of women artists '}

inspired by a nucleus of women artists
in London, Ontario who conceived the -
idea of a National Festival of Women
in the Arts. Committed to the concept
of communication between women in the
arts, efforts are being directed to-
wards provincial festivals. Once or-
ganized successfully at the provincial §

level we will have the expertise for a

festival of national proportions, pro-

jected for 1984.

In B.C. 1e are 1n1t1at1ng regional

festivals in the province. These will

be organized locally by regional par-
ticipants with the help of our provin-

g cial plannlng committee to occur sim-

ultaneously in May 1982. Vancouver

will then host an all province fes-

g tival, representing works from each
region, July 5-18, at Robson Square.
We then envisage touring part of the
festival to as many centres and pro-
vinces as are interested. We have ob-
tained a B.C. Secretary of State seed
grant to plan this. Carol Street, '
musician and performer is available to
assist you in planning and organizing
your regional festival and your phone
calls and correspondence are welcome.

EP 0. BOX 1032, STN. "A"™ VANCOUVER,

EBRITISH COLUMBIA V6C 2P1 681-8557

1. Wwhat area of The Arts are you
involved in?

2. Do you belong to an arts or liter-
ary organization? Its name?

3. Are you interested in participat-
ing as an artist?

4. Do you know others who would be?
Please send us their names and
addresses.

5. Would you be willing to commit
yourself to organlzlng or helping
organize a festival in your area
for next May? If so, we will for-
ward organizational material. ;

6. Please submit names, addresses, and
area of activity of those interest-§

? ed in participating. — §

= ==

. SATELLITE VIDEO EXCHANGE SOCIETY

201 Powe S VIDED
cu-huntn

The Video Inn is in the process of or-
ganizing a mini Video Festival '82
scheduled for May. We invite women
producers to submit current works be-
fore March 1st. Contact Shawn Preus
at 688-4336. Submission of tape
should include title, length and des-
criptive paragraph. E

(THE NATIONAL CONTINUED ON PAGE 14)
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first

international c/o cinemien
feminist amstel 256 A
film and video 1017 AL amsterdam
conference tel. 020.258357

amsterdam, 25.—31. may 1981

In 1980 the Association of Film Women
International received United Nations
support to hold the International Fem-
inist Film and Video Conference in Am-
sterdam, May 25 - 31, 1981.

The package of information I received
prior to the conference was massive,
particularly in content. In it were pap-
ers already assembled from most of the
15 countries attending whose titles in-
cludeéd:

-Questions of Censorship and Representa-
tion

-Film as an Ideological Process

-Lesbian Filmmaking

-Women and Social/Political applications
of Audio-Visual Media in industrialized
Third World countries

-For a more progressive feminist aesth-
etic.

Along with this was information on sche-
duled workshops and showings in video
and film plus the objectives set out in
1980 by the conference Planning Committee:
a) to facilitate discussion around prob-
lems as women working in film or wvideo;
b) to develope an international petwork
for information and contacts;

c) to initiate an international news-
letter;

d) to promote an annual conference hosted
by different countries;

e) to promote theoretical understanding
and practices by which discrimination
against women can be countered both in
the work situation within the film/video
industries and in the work produced.

RANDOM THOUGHTS ABOUT TELEVISION AND OUR
SOCIETY: By Martha Stuart
The average person in the United States,
if s/he continued to watch television at
her present rate, will have by the time
s/he is 65 watched nine years of 24-hour
days.
Television is the distributor and video
tape the medium - the former reaching
more people instantly and the latter re-
cording more impulses instantly than any
previous technology known to man. Tele-
vision is not what is on but how what is
on is transmitted.
What is wrong with education today also
is wrong with educational television,
only the latter is tuning out larger
numbers of people than any college or
university. What's wrong with commercial-
ism today is also wrong with commercial
television only the latter is more per-
sonally destructive to more people. Both
are saying to people, "You are out of it."
The problems seem too big and complicated
to do anything about and the pleasures
too glamorous to be a part of. So, people
keep contact with the outside world by
watching even more television and thus
living even more vicariously.
We forget that the antitheses of anger,
polarization, ugliness and war are things
that we create actively. They are not
just the absence of tension nor the war
against the war-mongers, but the making
of beauty, the making of understanding,
the sharing of differing views. We make
life as well as death.
We see very little that is artistic on
television because no painter will paint
a painting that might have a hole cut out
of it, and no group ever composed a sym-
phony.There is virtually no machinery
for independent creation on television,
very few video tape festivals, no exper-
iments in programming on view at the
conventions; very few young rebels in the
industry; very few productions from. other
countries.
We desert people when they start to do
their most important job in terms of their
input into society. Education and growth
would never stop if people got a taste of
understanding about mothering and father-
ing from good mothers and good fathers.

conference office:

[
|

It was a large undertaking for the organ-
izing committee and to their great credit
the conference was a success. 250 women,
all technically and asthetically involved
in film and video met, managed and devel-
oped strategies for the future. Everyone
pressed their ideas forward, new friends
were made, promises given for future con-
tacts.

Workshops on collective and independent
video and filmmaking, theory, distribu-
tion, Third World, technical skills and
criticism provided the structure to ex-
change information. Everyone took advan-
tage of them. It was impossible to reach
every area yourself so trading of infor-
mation became imperative. In the evenings
scheduled and non-scheduled showings were

held which often ended after midnight,
leaving little to do but prepare for the
next day's events.

Internationally there was an interesting
range of work and we were fortunately
well represented by Vera Frenkel, Nancy
Nicol, Terri Chmilar, Dianne Corbin,
Barbara Martineau, Marion Barling,
Groupe International Video, Video Femmes
and Studio Quebec. Delegates represent-
ed Women in Focus and Satellite Video
Exchange (Vancouver); Femmes en Focus
(New Brunswick); The Funnel, Art Metro-
pole and Trinity Square Video (Toronto);
Nova Scotia College of Art and Dalhousie
University (Nova Scotia). Independent
delegates were Susan Shank (Quebec)
Elise Swerhone (Winnipeg) and Nancy

MEDITATION

ON THE

SCREEN

i

'MEDITATION ON THE SCREEN'
RATT, LUND,SWEDEN.

THE DRAH ING
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Eleanor Galbraith (Toronto).
two days most of the ob-
been secured. Discussion
conference has been under-
delegates from Mexico and

Johnston and
By the final
jectives had
for a future
taken by the

Two newsletters have developed: Video
will be produced every six months on a
moving basis starting at Women in Sync
in England, then Iris Video in the U.S.
The filmmakers will include the video
newsletter in their monthly newsletter
based at Women Make Movies in New York.
The conference committee is assembling
the remaining unpublished papers with
contact names and addresses for distrib-
ution purposes. These papers are price-
less for extending our network.

Funding is required (take note letter
writers) from the U.N. and our govern-
mental agencies for these papers.

Studio D (for film) and Women in Focus
(for video) are assembling for Canada,
feminist work and production costs and
are interested in hearing from producers
distributors etc.

It was realized that the more fully
region participates, the richer our net-
work will become; for the conference
was developed not only to celebrate our
work but to create more.

Lin Rankin
Trinity Square Video
Toronto
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It is essential that they see people like
themselyes arriving at conclusions that
will make their families more democratic
or their towns more liveable.

We need to make the adult classroom an
open classroom. We need to revise the
adult primer - television - so that we
see and hear people with whom we can share
experiences - people in the real world,
not Dick and Jane.

When I started as the first Radio and
Television Consultant for Planned Parent-
hood, the words "birth control™ had never
been used on the air. We changed every-
thing - public opinion, government ir-
responsibility, religious ambiguity, per-
sonal fear, medical reticence - about
birth control by getting on the air with
a whole spectrum of views in every dis-
cipline and with women talking about what
it meant to them to use it. Now, the issue
is how best to do it, not whether to do
it. We changed it into a matter of civil
rights or personal choice in four years.
Television is an extension of the lang-
uage. It would make it possible for peo-
ple to choose candidates on the basis of
feelings about them as people rather than
on the basis of indiscernible issues. For
example, the issue is how to implement the
black movement rather than whether to do
1%

Television makes it possible to underline
the common bonds of human concern so that
the differences of age, sex, color, re-
ligion,nationality or whatever can be en-
joyed, not feared. But it has never been
used this way before, and we can't expect
those in control to think human affairs
will sell or that they should risk their
jobs or reputations on it. They will take
a chance only if someone else takes the
responsibility.

People respond to reinforeement. Why not
reinforce understanding as much as we
reinforce violence?

People see poor communication constantly.
Why not show them good communication?

We are moving from a world of authorit-
and contrel to one of information and
choice.We need to use television as a
medium for sharing information and rein-
forcing choice.
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Plenary Session: Saturday May 30th

1. DISTRIBUTION WORKSHOP REPORT

The distribution workshop presented a
proposal that each country represented at
the conference compile a resource list of
information of feminist film & wideo in
their own countries consisting of the
following:

1. Funding: what bodies exist in each
country to finance feminist film and
video production/distribution/exhibition.
This should include government bodies as
well as cultura} foundations and private
trusts. In short, anywhere that it is
possible to obtain grants in your own
countries for activities in the area of
production/distribution/exhibition.

2. A complete list of all feminist films
and video tapes in each country, (made in
that country), with details of running
time, format, (l6mm/35mm/video), maker,
distributor, and a short synopsis.

3. A listing of all exhibition outlets
for feminist film and video.

4. Details of the video systems most com-
monly used in each country.

5. An outline of the legal situation in
each country regarding copyright, censor-
ship, and customs regulations with regard
to film and video import/export.

6. Details of laboratory costs in each
country including the costs of subtitling
films, video transfers etc and the facil-
ities available for these.

7. Details of technical skills, resources
(equipment & training), available in each
country. :

8. Details on the particular problems

and requirements of feminists working in
film and video in each country.

9. A listing of all feminist.organiza-
tions in each country.

10. Information on the best, (quickest &
safest), method of sending films and
video tapes into each country and the
costs involved, including details on cus-
toms clearance, duty, film censorship

and any other idiosyncratic details on
the import of film/video in each country.
One woman from each country represented
at the conference is responsible for
making sure that this information is col-
lected and sent to the central clearing
house for this information. The co-or-
dinators for each country are marked on
the list of participants. The . informa-
tion is to be sent to:

Moira Jean Sullivan & Anna Kindgren
Kvinnohusfilmgrupp,

Snickarbacken 10,

111 39 Stockholm, SWEDEN

It was agreed by the plenary that co-or-
dinators should send this information as
soon as possible. Any new information
should be sent to Stockholm as it becomes
available. Similarly, any women who want
information should write to Stockholm.

2. THIRD WORLD WORKSHOP REPORT

The members of the Third World workshop
had prepared a statement that was read to
the conference plenary:

"We women filmmakers of the Third World,
joined by immigrant filmmakers and west-
ern women filmmakers declare that:
Women's issues are related to the socio-
economic and political problems of our
countrites in the global context. In the
larger oppression that exists women's
problems have their specificity. Women
are doubly oppressed.

We, women in the Third World countries,
experience imperialism, racism, suppres-
ston of basic human rights and male
domination.

Thepresent ‘mass media in our countries is
influenced by capitalist and patriarchal
concepts which depict women as sex ob-
jects for male consumption. It is domin-
ated by men who are often educated in the
West and who impose an imperialist cul-._
ture. Women who work in the media do not
necessarily have a critical political
prespective and so they reinforce the
same oppressive ideology.
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As feminist filmmakers we work for polit-
ical and socio-economic change through
film for our people. We choose to work
in f£ilm and audio-visual media as they
are powerful tools in our countries to
arouse consciousness and effect political
change, particularly because of:
1. widespread illiteracy and political
unconsciousness
2. the isoldtion of communities where the
majority of our people live
3. the mass appeal of the medium.
Our position on filmmaking is defined by
a specific political commitment to both
the struggle of women and the national
liberation of our countries. We take a
definite political stand and class po-
sition with the people we are filming.
we do not accept the myth of objectivity.
In the practice of our commitment we are
forced to create new forms and modéls of
production, filmmaking, distribution and
exhibition. We welcome the foreign women
filmmakers who have political solidarity
with our.aims and objectives. This soli-
darity would imply a dialogue and ex-
change of resources, including materials
and technical skills.
We would also like to bring about a ser-
ious co-operaticn and dialogue with the
millions of immigrant women and exiled
women living arcund the world.
Lastly, we support the armed struggle of
women in the many countries fighting im-
perialism, racism, expansionism, fascism

.and all forms of dictatorships, in the

many countries particularly El Salvador,
Palestine, South Africa, the Philippines
and Ireland."

3. INTERNATIONAIL FEMINIST FILM & VIDEO
NEWSLETTER
The distribution workshop proposed a com-
bined film and video newsletter to be
produced in New York by Abigail Norman,
(Women Make Movies), who is already en-
gaged in producing a newsletter on wo-
men's film and video in the USA. However,
the video workshop presented a proposal
that there be a separate video newsletter
because there are specific problems and
requirements for feminists involved in
video and the video workshop felt that
there was a danger that their interests
would be lost in a combined newsletter.
It was resolved that there be 2 news-
letters: an International Feminist Film
& Video newsletter to be produced in New
York and an International Feminist Video
newsletter to be produced by Women in
Sync in Great Britain. The first issue
of the Film & Video newsletter is planned
for Autumn 1981, and from then on will

appear 4 times a year. It will be avail-
able on a subscription basis and women
wanting details of the costs should con-
tact:
Abigail Norman
Women Make Movies
257 West 19th Street
New York
NY 1e0l1)
USA
tel: (212) 929 6477
Contact address for Women in Sync:
c/o Christine Wilks
18 Addison Grove
Chiswick
London W4
England
The purpose of the newsletter is to make
available the following information to
each other and therefore aid internation-
al co-operation.
- Information on new feminist films and
video tapes produced in each country,
maker, distributor, cost of prints/tapes,
technical details, and a short synopsis.
- Announcements by distributors/distri-
bution groups of their intentions to buy
rights on certain films.
- News on political struggles around spe-
cific campaigns against the banning of
feminist films; actions against violence
against women in film; the formation of
new feminist groups concerned with the
media, etc.
The co-ordinators for each country should
ensure that all relevant information for
the newsletter is sent to either or both
of the groups publishing the newsletter
on a regular basis.
4., THE FIRST INTERNATIONAL FEMINIST FILM
& VIDEO CONFERENCE BULLETIN
The plenary meeting of the conference
agreed that the IFFVC should publish a
bulletin on the conference consisting of
the following:
- A selection of the papers from the con-
ference; this selection to be made by an
editorial board made up of the women
from the conference planning committee.
- Reports from the conference workshops.
- Personal assessments of the conference
by participants.
- Photographs from the conference.
- Information on the newworks and struc-
tures resulting from the conference.
- A summary of each of the major themes
of the conference.
It was agreed by the plenary that the
copyright of all the papers from the con-
ference held by the IFFVC, and that any-
one who had written a paper but who ob-
jected to this decision should contact
the conference organizers immediately.
(To date no objections have been raised.)
Funding for the bulletin publication
Two versions of the bulletin are planned,
a French language one and an English
lanquage one. Women from USA, GB, Neth-
erlands, France, Canada, and Quebec are
investigating feminist publishers in
their own countries to find out whether
or not these publishers would be prepared
to ‘put up money for the publication of
the bulletin. It is very important that
women researching the possibilities of
funding for the bulletin do not make for-
mal approaches to funding organizations
on behalf of the IFFVC but relay the in-
formation about possible sources of fi-
nance to the IFFVC c¢/o Cinemien.
We will need to find two translators for
the bulletin, 1 English and 1 French,to
check material that has already been
translated, and translate material that is
only in one language. Cinemien is col-
lecting all information, reports, tran-
scripts from tape recordings of confer-
ence sessions etc for inclusion in the
bulletin until July 15th. It is abso-
lutely essential that women with articles
and reports for the bulletin get them to
us by this date. After this there will
be a planning/editorial meeting in August
to make decisions as to what material is
included in the bulletin, and once these
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decisions have been made an editor will
be employed to work with the material to

prepare it for the typesetters. There
may be some money left from the confer-
ence budget to pay the editor and trans-
lators but this will not be certain un-
til the accounts for the conference have
been finalized. A member of the German
delegation made a donation of 600DM to go
towards the costs of the bulletin and
other groups are trying to raise funds
for this.

Hopefully the bulletin will be printed,
bound and ready for distribution by De-
cember 1981. Women in GB, France, West
Germany, USA, Canada, Australia are ap-
proaching alternative book distributors
in their own countries to see whether
they would be interested in distributing
the bulletin. We decided that we wanted
to keep the price of the bulletin at ap-
proximately FL15.00, ($7.50 US), includ-
ing the distributors' percentage. Any
profits from the sale of the bulletin
could go towards the administrative costs
of the next conference.

Workshop Reports

Unfortunately a great many of the work-
shop reports that were handed in during
the conference week only give a very
rough idea of the workshop discussions;
some fail to do even that. As yet we
have no reports from the following work-
shops:

Monda

Teaching, Skill-sharing, Mainstream Cin-
ema, Film as an Ideological Process,
Criticism, Experimental Filmmaking, Third
World, Ethnocinematographie.

Tuesda

Teaching, Technical Skills, Mainstream
Cinema, Lesbian Feminist film Aesthetics,
Criticism - Dressed to Kill Analysis,
Third World, Experimental Filmmaking-

Wednesda
Third World, Mainstream Cinema, Technical

Skills, Documentary Filmmaking, Quebec,
Herstory, Madchen in Uniform, Festival
Organization, Collective Filmmakings

Thursda
CoIiect¥ve Filmmaking, Teaching, Skill-

sharing, Women & Film for Social & Polit-
ical Intervention, Video, Lesbian Femin-
ist Film Theory, Festival Organizatione.
Apart from these reports, which are ur-
gently required, we would also like to
have summaries of the national situations
of feminists working in film and video
for inclusion in the bulletin, and hope
that the national co-ordinators can sup-
ply these before July 15th. Also re-
quired are articles/reports on the major
themes of the conference so we would like
women who participated in each of the
following areas for the week of the con-
ference to write their assessments of
that particular area and send them in to
us by July 15th. Major themes are:
‘Distribution/Feminist Film Theory/Femin-
ist Film Criticism/Production/Collective
Filmmaking/Education & Training/Third
World/Video/Lesbian Film & Video Making/
International Communication, Co-operation
& Networks/Exhibition/Herstory.

It is very important that we receive all
these reports and assessments within the
next few weeks so that work on the bulle-
tin cango ahead. This bulletin is the
only way we have of making the discus-
sions and ideas of the conference avail-
able to those women who are unable to at-
tend. It will also serve as a public ex-
pression of the conference, a useful side
effect of which may be to encourage in-
ternational funding bodies to financially
support the organization of the next con-
ference. Who knows?

5. THE SECOND INTERNATIONAL FEMINIST FILM
& VIDEC CONFERENCE
There were two suggestions made regarding
the organization and location of the next
conference, one from the Third World
workshop, the other from the women from
Quebec. The Mexican delegation offered
to start looking "into the possibility of
raising funds to organize the next con-
ference in Mexico. At the meeting on
Sunday, May 31lst at the Melkweg, it was
decided that the next conference in Mex-
ico would help to strengthen the position
of the feminists working in film & video
in Mexico, as well as the Mexican Women's
Liberation Movement in general. Apart
from this it would also make it easier
for other women from South America to
attend.
We decided that there should be two plan-
ning committees for the next conference,
the Mexican one and a European one, (to
co-ordinate Europe and liase with the
Mexican planning committee). Any women
in South America, USA, Canada, Quebec
who are prepared to be involved in the
Mexican Planning Committee should con-
tact: Beatriz Mira, Colectivo Cine Mujer,
San Francisco 194, Col Contreras, Mexico
DF.
Any women interested in being involved
in the European Planning Committee should
complete the attached form and return it
to the IFFVC c/o Cinemien before July
15th. It is important that this commit-
tee is formed and meets in the next few
months to begin preparation for the sec-
ond conference. One of the lessons of
this conference was that approaches to
international funding bodies have to be
made well in advance of the activity
which requires financing as all these
organizations allocate their budgets at
least 12 months in advance.
It may be possible for the Mexican Plan-
ning Committee to get money from various
international funding bodies for the or-
ganization of the conference. Any women
who find possible sources of finance for
the 2nd IFFVC should inform the Mexican
Planning Committee or the European Plan-
ning Committee. All formal requests for

funding will be made by the Mexican
group.
The other proposal for the next confer-
ence was made by the delegation from
Quebec who have agreed to look into the
possibilities for funding the conference
there and to liase with the Mexican Plan-
ning Group.
Finally, there were two requests for in-
ternational support made at the plenary.
Enclosed is the text of a letter that the
Italian women would like each country to
send to the Italian Ministry of Justice
and the Italian press. It concerns the
case of a film on prostitution, "AAA
OFFRESI" made by a group of Italian fem-
inists on prostitution. The film was
made for Italian TV but was seized by the
police and subsequently criminal charges
have seen laid against the producers of
the film. The text of the letter of pro-
test is as follows:
"To: Ministero de Grazia e Giustizia

Via Arenula

00186 Roma

Italia
Resolution from the First International
Feminist Film & Video Conference 25-31
May 1981
We, 250 women representing 33 countries,
gathered at the First International Fem-
inist Film & Video Conference in Amster-
dam 25th -~ 31st May 1981, express our
strongest protest of the illegal with-
drawal and subsequent criminal charges
against the film "AAA OFFRESI..." made by
M Grazia Belmonti, Anna Carini, Roni Dao-
poulo, Paola de Martis, Loredana Rotondo,
& Annabella Miscuglio.
We demand an immediate withdrawal of all
charges against the producers, the immed-
iate release of the film and that the
film is shown on Italian Television."
Selma Poiraz, a Turkish woman filmmaker
addressed the plenary and explained how
she had been forced into exile from Tur-
key by the authorities because they con-
sidered her films to be anti-Turkish pro-
paganda. She cannot return to Turkey be-
cause if she does she will have to stand
trial and could be imprisoned for up to
15 years. The Turkish authorities have
now threatened to seize all her possess-
ions and to withdraw her nationality.
Selma is currently seeking political asy-
lum in West Germany. Letters of protest
should be sent to the Turkish Ministry of

fy——

Justice.

LIST OF VIDEO TAPES SEEN AT THE IFFVC

Electronic Eating - Monika Funke (Ger-
many) 11 min.
Trick as trick can - Monika Funke (Ger-
many) 9 min.
Les prostituees de Lyon parlent...
Video Out (France) 30 min.
La marche de femmes a Hendaye - Group
Video Out (France) 30 min.
Maso et Miso vont en bateau - Insoumuses
(France) 60 min.
Balbutiements - Groupe 99 Toulouse
France) 50 min.
Attention-Film - Groupe 00 Toulouse
(France) 50 min.
C'est pas le pays des merveilles- Video
Femmes/Francoise Dugre (Quebec) 60 min.
Une chambre a soi...une maison bien a
nous - Video Femmes/Francoise Dugre
(Quebec) 35 min.
Six femmes a leur place - Video Femmes/
Francoise Dugre (Quebec) 30 min.
Sacrficial Burnings - Nancy Nicol
{Canada) 30 min.
Now for the Truth - Vera Frenkel (Canada)
30 min.
L'accouchement de Linda - Sylvie van
Brabant [Quebec) 45 min.
C'est pas mon genre - Nicole Catellier
(Quebec) _ 30 min.
La perle rare - Diane Poitras (Quebec)
30 min.
Femmes de reve - Louise Gendron (Quebec)
10 min. ;
Chaperons Rouge - Helene Bourgault/Helene
Doyle (Quebec) 45 min.
A wives tale - Joyce Rock (Quebec)45 min.
Les metiers non traditionels - Groupe
Femmes en Focus (Canada) 27 min.
Victoria Markelbach - Beatrice Somze
(Belgium) 60 min.
International Women's Music Festival '78
Karen Wolf (Danmark) 30 min.
Danner women - Mosekonerne (Danmark)
5 min.
A mother's day - Lillian Liberman
(Mexico) 18 min.
Documents of movement 'sexual rape' -
Gruppo Communicazione (Italy) 20 min.

Documents of Movement 'Sexual Rape' -
Gruppo Communicazione Visiva ®(Italy)
20 min.

Manifestation in Rome Against Sexual Rape
Gruppo Communicazione (Italy) 20 min.
Women's Party to Support 'Quotidiano
Donna' - Gruppo Communicazione Visiva
(Italy) 60 min.

Why Women Stay Battered Women - Women
Make Movies (US) 30 min.

'Well we are alive' - Greta Schiller/
A. Norman (US) 30 min.

Women Take Back the Night - Iris Video
(US) 30 min.

The Question - Iris Video (US) 3 min.
Art of Ojibwe - Iris Video (US) 17 min.
Vrouwen en wonen - Leni Jansen a.o.
THolland) 45 min.

Ze zeggen dat ik... - Kaktus (Holland)
35 min.

Als je weet wat je weten wilt - Kaktus
(HoIland) 35 min.

Pottenkijken - Media (Holland) 35 min.

30 Maart Vrouwenstaking - Het Staute 00g

Eﬁollandlls min. 99
-festival A'dam - Het Staute g

(HoIland) 25 min.

Excerpt From the First Venusian Anthro-
lical Expedition to Earth - Chris Wilks
England) 20 min.

Building Your Future - Jane Heywood/Amina
Patal/Mary Sheil (England) 26 min.

Body Rights - Penny Delmon (England)
6 min.

Suzan - Jacqueline Veuve (Switzerland)
20 min.

Angel Stalder - Jacqueline Veuve (Switz-
ergan3i30 min.

La mort du grandpere - Jacqueline Veuve
(Switzerland) 87 min.

Group

5
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“Equal Time in Equal Space”

N A community video art project

about women's experience of incest. A co-
production of the Los Angeles Women’s
Video Centre and Ariadne: A Social Art
Network, sponsored by A Space, Women'’s
Counselling Referral and Education Centre
and University College Playhouse.

October 13-17, 1981

University College Playhouse
79A St. George St.

$3.00 (regular admission)
$10.00 (contributing admission)

For ticket information and reservation call
(416) 978-6307, (416)978-6638

% FESTIVAL 82
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A CELEBRATION OF WOMEN
IN THE€ ARTS

OUR GOAL IS TO MAKE CONTACT WITH WOMEN IN ALL
THE ARTS: VISUAL; LITERATURE; MISIC;
THEATRE; DANCE; VIDEO//FILM.

Along with women in several other provinces,

we are organizing a Festival of Women in the

Arts in British Columbia. We are initiating

festivals around the province to be organized
at the local level. Vancouver will then host
an all-province festival consisting of works

from each region. This event will take place
from June 4 to 18, at Robson Square, a multi-
media facility located downtown.

Thanks to a seed grant from the Secretary of
State, we have been able to engage a paid
co-ordinator: Carol Street, musician and
performer. She is available to assist you
in planning and organizing your regional
festival, and correspondence or phone calls
are .welcome.

POBOX 1032, STNA™
VANCOVVER, B, €,
V6C-2P1  681-8557
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WESTERN FRONT PRESS RELEASE

November 11, at 9pm, there will be a
screening of tapes by ROBERT HAMON,
Canadian artist living in Boston.

His exhibition, "Rewind: the Laughter
Machine" is being presented from Oct.20
until Nov.7, in ‘the gallery at the
WESTERN FRONT.

303 East 8th Avenue
Vancouver, B.C., Canada
V5T 1S1 (604) 876-9343

DURING HIS STAY AT THE WESTERN FRONT,
NOEL HARDING WILL BE PRODUCING A NEW
VIDEOTAPE. HIS WORK IS FAMILIAR TO VAN-
4 FOUVER AUDIENCES THROUGH INSTALLA-

TIONS AT THE VAG AND LECTURE/SCREEN-
INGS AT ECCA. ABOUT HIS WORK, PEGGY
GALE SAYS: “SINCE HIS FIRST EXHIBITED
VIDEOTAPES IN 1971, NOEL HARDING HAS
CONSTRUCTED SITUATIONS FOR INVESTIGA-
TION: HE HAS CONSIDERED THE LIVES AND
HABITS OF PEOPLE CLOSE TO HIMSELF, HE
HAS WORKED WITH TOOLS AND IDEAS OF IN-
CREASING COMPLEXITY, HE HAS PLACED
HIMSELF IN A CENTRAL POSITION EVEN
WHEN MOST APPARENTLY ABSENT, BRING-
ING THE CONTEXT HE DIVINED AROUND HIM
INTO FINE FOCUS. "

OCTOBER
NOEL HARDING

screening: Wed., Oct. 14
visiting video artist

DURING KIM TOMCZAK'S ARTIST-IN-RESI-
DENCY HE WILL BE PRODUCING A VIDEOTAPE
WHICH “WILL BE A NARRATIVE, AN EXAMINA-
TION OF THE CANADIAN COOL, A MAKE-BE-
LIEVE JATT SESSION OF NON-PAR-
TICIPATORS, THE SELF-DESTRUCTORS WHO
4 KNOW WHERE IT'S AT"”. ON NOVEMBER 25,
HE WILL BE PRESENTING AN AUDIO PIECE,
“STUPID LIKE A MUSICIAN", (A TAKE-OFF ON
DUCHAMP'S  SAYING, “DUMB LIKE A
PAINTER") WITH PRE-RECORDED TAPE
LLOOPS WHICH THE AUDIENCE CAN ACTIVATE
A AT WILL. A VANCOUVER NATIVE AND
© | FORMER DIRECTOR OF PuMmPs, Kim
TOMCZAK PRESENTLY LIVES IN TORONTO.

NOVEMBER
KIM TOMCZAK
artist-in-residence

performance: Wed., Nov. 25

GENERAL IDEA 1S THREE ARTISTS (AA BRON-
SON, FELIX PARTZ, AND JORGE ZONTAL)
] wHo Have WORKED COLLECTIVELY SINCE
1968 IN MULTIPLE MEDIA AND DISCIPLINES
ENCOMPASSING TELEVISION, VIDEQ,. PER-
FORMANCE, BOOKS, MAGAZINES, EXHIBI-
TIONS AND INSTALLATIONS. THEIR WORK
"4 HAS BEEN SHOWN IN BOTH ALTERNATIVE
#3 SIPACES AND MAJOR MUSEUMS THROUGHOUT
4 HORTH AMERICA AND EUROPE.

| GENERAL IDEA'S ONGOING PROJECT IN-
‘MCLUDES A METHOD OF DESCRIBING,
Gl THROUGH INVERSION AND PARADOX, THE
MASS MEDIA AS IT PREVAILS IN NORTH
AMERICAN POPULAR CULTURE: ITS OVER-
WHELMING INFLUENCE AND THE AMBIVA-
LENCE WITH WHICH IT 1S RECEIVED.

DURING THEIR ARTIST-IN-RESIDENCY, GEN-
ERAL IDEA WILL BE PRODUCING A NEW VID-
EOTAPE.

DECEMBER
GENERAL IDEA
artist-in-residence
event: TBA

DISTRIBUTION. ...
CATALOGUES __.....____
_DIRECTORIES. TAPES..

Women & Pornography
The Feminist Case

A Thirty Minute Color Film now in Mid-Production

City.

The Film Fund/On the March,
Lynn Campbell / On the March Productions
16 Cheever Place, Brooklyn, New York 11231.

Contributions are tax deductible

WOMEN IN FOCUS

DISTRIBUTES AN AUDIO/VISUAL LIBRARY
ON WOMEN'S ISSUES

videotapes, slide/sound, and film that provide
well-researched information, help develop awareness,
and stimulate discussion on the position of women in society.

Suite 204-456 West Broadway
Vancouver = BC +« Canada
V5Y IR3 - (604) 872-2250

FESTIVAL IERNATIONAL
DE HLMS DE FEMMES
LESGEMEAUX

Titre du lilm - Original hitle

.

Réalisatrice - Woman-directot

Adrasse de (a réalisatrice - Address of the woman-diractor

T# Hatonalité - Nationality

Progucteur - Producsr
Adresse - Address

Tél Proprigtaire du film - Dwner of (he piclure

Scénario - Seript .

Musigue - Music .

Montage - Edition

intarprétes - Aclors

Opérateur - Phatography ;. .
Année de production - Year ol tha production we e
] 18 mm [:

Maoir &t blanc - Black and while L

Formai du lilm - Size; 3 mm L]
Couleur - Color ’: —
Son - Sound . oplique .. Magnaligue pisia couchée : Magnétique double bande __
Durée - Duration Métrage - Lenght

La copie est-glle sous-litréa en francais 7 - Is tha print sub-titled in trench ?

Qul - Yes L: Nan - No I'_

5| ta cople n'est pas sous-tiirde en frangais, pouver-vous envoyer las dialogues complels an

trangais L

ou dans la langue originale 7 L
If the print is not sub-titled in franch, could you send us the completed dialogs in
ftrench '...__E or in original language 7 E]

ATTENTION | L Savsguet Ssmphaty dun tims somt i EMVOTER AVANT LE ter FEVAIER 1582
Viow it SEND 1he putpect B 1ha peClers $041 ihe coescistnd Gialege in Inkach BEFORE THE FIRST FEDRUART 152

A

Titra &n frangais - Tille in franch \.5_"'1_1

00 et quand pouvons-nous visionner le Hilm ? - When and where can we see the film 7

Moyen de transport de ia cople - Transit of the cople :

Poste - Post ] avion - Fiyingboat: [J7rain: [autes - other: . ..ooooioiviinnnn..
I
A@ Date d'envoi de la copie - Date ol sending ol the Print s, . .. ...uuvuinirernesinsrsnnnarnenens

k tl Pour les films éirangers, les copies sont & envoyer - Thae stranger prints must be send 1o

SIT.T.
Q\?- 11 E, tue Léon Jouhaux - 75010 PARIS
N\ats i Tél. 2011814

Adresse ou rénvoyer la cople - Address where 10 send back the print :

Présence de la réalisatrice au Festival - Presence of the gireclor during the Festival 7
1
oui - ves [ Nen - No [

Date d'arrivée - Date of arriving

Sujet du film - Subjec! of the piciure

LLe film a-1-i requ un prix 7 - Has the Him received a prize 7:

Biographie el lilmographie de 1a réalisatrice - Biography of the direcior

TOURNEE : J'accepie
que mon ftilm soit sélectionnd
j& n‘accepts | 3

une dittusion apris
sroection de la lournée

extival Une somme de 450 F vous serall versée pour chague

Signature de la réalisatnce ou de son représentant

Signature of the director or of her represeniative
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Membership(s) @ $5.00
Subscription
ticket(s) @ $15.00

1616 West 3rd Avenue
Vancouver, B.C. V6J 1K2

“SHE'S MINE AIN'T SHE”

by Jeff Byrd & Jacqueline Cook
B

During their lifetimes half of all women will experience
some form of spouse-inflicted violence.

“She's Mine Ain't She” is a compelling documentary on
wife battering. This powerful videotape relates the
experiences of five women. These women, of various
backgrounds, share the agonizing experience of living
in a violent relationship. The poignancy of their stories
reflects the severity of the situation in our society.

Distribution Coordinator
(color, 55 minutes) Video Spectrum
Purchase: $200.00 288 Warren Street
Rental: $75.00 Brooklyn, NY. 11201
(212) 522-5145

women’s
international
information and
communication
service

“Amazons Them, Lesbians Now" is a video for Lesbians omly.

It is avallable in French (}inch tape) and in English (3~
or = tape) in black and white. The English version

consists of a voice-over translation of the origimal French.
It is 1h45mn long.

Video Amazone

c/o Ariane Brunet
Boite 429

Succ. Station Victoria

feminist network
resource quides
international bulletins

tel.: (514) 489-8392

ISIS

ITALY SWITZERLAND
Via della Pelliccia 31 P.0. Box 301
00153 Rome CH-1227 Carouge/Geneva

are
you

Cook County Interns

Collect calls accepted for

listening

66 Bank Street  New York, New York 10014
Cable: Listening  Telephone: 212-255-2718

Black P Stone Nation (Black Street Gang) as
Garfield Ridge (Community Action Group) 35

for one day only and returned postmarked the following -
day. Available for broadcast. All rights reserved.

Tel: 06/580 82 31 Tel: 022/43 40 22

DT HUTH T TR

Austin Women's CenTer

711 San Antonio Austin, Texas 78701 512 472-3775

the Woorn's Cable Coalitim of Austin, we are curvently
wmcn-oriented video programs to cable n fustin
e lition consists

International Development Education Resource Centre

—
RATTONAL PROGRAMS Casectte iz
Color, 28min. 3l8sec. Rental/Sale -,---.yOU ok stiony of Thiworslty
Momen W0 Wve: Bed e Abceticn & s 35/ 25 listening
Women Who Didn't Hawe An Abortiom L " D or are mare of any vide
At The Houston Women's Conference 35 / 250 = illy appreciate the mppo
wWomen Business Owners 35 / 250 our vigwership, our fnds for
Women In Management 35 /7 250 t we couid r_L‘\!.‘rFIrn‘.!iD}! cost
Women In Middle Management 35 / 250 mw, we could be widening the p
Men Who Are Working With 3s / 250 np, benefits to its producers.
Women In Management » md copyright informiti

Bousehold Technicians 35 / 250 included,
Shop sm't.h m : a5 / 250
Boys Wi Hair a5 / 250
Switchboard 35 / 250 P T TR T T T T T
Freaks 35 J 250
Older People 35 f 250
Widows 35 / 250
Prisoners 35 J 250
Prison Guards 35 / 250
Pol icemen a5 / 250
Judges 35 / 250
Welfare Mothers 35 / 250
Women s / 250 4
Woodlawn Sisterhood (Black Women's Group) 35 / 250 IDERA Fllm thﬂlogue
Black High School Girls 35 / 250

/!

/!

/

¥

'

I

F o

4

s

Pecple Who Have Epilepsy 35 7 250 2524 Cypress St, (604)738-8815
ts OF Dist i 35 250
s P S Vancouver BC. V6J3N2 738-9621
Couples Who Are Sharing Responsibilities 35 250
Single Parents 35 250
Mothers Who Are Part Of Supportive 35 / 250 - ™
Day Care - -
- -
INTERNATIONAL PROGRAMS . .
Coloc, 28min. 38mec. 21 32
= - -
Couples In India 35 / 250 = z - =
Jamaican Women 35 / 250 - == 25
Village Women Inm Egypt (20 min.) 35 / 250 - = &
{English Voice Over) - - o -
Journalists At International 3s / 250 . - -
Women's Year - - - -
EKey Women At International 35 / 250 ¢ ™ - - -
Women's Year - - - [ ]
Vasectomia (20min. BEW) 25 / 1715 - ™ - -
{Spanish) - - L -
Mujeres Colombianas (20min. BEW) 25 J 1715 - - - ™
(Spanish) = - ™ -
Rental price applicable to purchase price. Rentals = - = .

;—.4"
g Mothers

et
n

orders: (212) 255-2718. =S idren of Work
L)

1

-
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WOMEN TAKE BACK
THE NIGIHT

WEST COAST PERIODICALS

INDEPENDENT FILMS

art for consenting adults

2 0 e f - Eae N = VA

el B | i -
%Hii?ﬂsh@" %&L“@ é’,if%s

525 W.Pender Street,
Vancouver. B.C. Canada, V6B 1V6

MAGAZINES.... NEWS-
LETTERS.TABLOIDS...

Iris Video 1980

S X P

CANADIAN ARTISTS' REPRESENTATION
LE FRONT DES ARTISTES CANADIENS

SUBSCRIPTION TO CAR/FAC NEWS
$5.00. Add $1.00 to subscribers outside of Canada.
Institutions & Business rate: $10.00

For information
about distribution

Box 4823, Stn. “E"
Ottawa, Ontario K1S5HS

425 ONTARIO. S.E
MINNEAPOLIS. MN 55414
[612) 376-3333

Community groups RENTAL: %''-$30, X"-845
SALE: %"-$100, ¥"-5110

Institutions RENTAL: %"'-$50, %"-S60
SALE: %"~$150, %"-$160

On August 4, 1979, 5,000 people marched through the @NNE@ U D@N

streets of downtown Minneapolis under the banner, A 'Learner Centre Publication (385,1,}
2 “Women Take Back the Night.” The march, like others 54;:,‘,{8 d 4n
525 West Pender Street, Suitel around the world, brought public attention to the vio- \S-S;OOF

Vancouver, B.C. V6J 1V5 lence women face on the streets, on the job, and in
(604) 684-3014 the home.

CANADIAN FILMMAKERS WOMEN TAKE BACK THE NIGHT is a half-hour
documentary about this event and the months of

DlSTRlBUTION CENTRE organizing, by Women Against Violence Against A Ea o the Yo

144 Front Street West, Suite 430 Women. Using a blend of music, poetry, personal testi- I . Edmonton Learner Centre

$15 per year (institutions)

$10 per year (individuals and
poor groups)

$ 5 per year (poor individuals)

Toronto, Ontario M5J 2L7 mony and politics, the tape conveys the feeling of cele- Box 4279 South Edmonton

(416) 593-1808 bration as women marching together claim their right Alberta,Canada T6E 4T3
to the streets and the night. WOMEN TAKE BACK
THE NIGHT is produced by Iris Video, a collective of
women independent video makers.

DEOURSE

BERKELEY JOURNAL FOR THEORETICAL STUDIES IN MEDIA AND CULTURE

BOOKS &MANUALS

[hscourse 4 will be devored ennicely ro femunist theory, including explorations of psychoanalyses and
fanguage, film criticism and practice. It will include the work of rwe Bay Area women astises, Barbara
Hammer and Judith Barry, an interview with German filmmaket Ulrike Ortinger, a translation of a
section of Sarah Kofman's L'emigme de la femme, a study by Gayatn Spivak, an ewsay on the

“*Construction of the Castrated Woman in Psychoanalysis and Cinema™, 2y well ax an analysis of
*“The Problem of Subjectivity in Contemporary Ialian Women's Literature.” Subsequent issies will
continue to reflect our commitment to 3 feminiat perspective and we encotrage women to submit
articles for future issues.

DISCOURSE MAGAZINE, P.O. Box 4667, Berkeley, CA 94704

I issue—*3.50 individuals 1 year or 3 issues—*9.00 individuals
— 4,50 institutions —*%12.00 institutions
—%6.50 foreign —318.00 foreign

SURVIVA explores the role of the artist in our
society. Through the story of one individual, it raises

Name

relacionship an arcist has to a community.
e larger quescion of how does one make a

the 1ssue o

The film ralses

Institution

living at what one is good at? By contrasting the women

and their artwork with scenes of how they earn their

1iv ood , vs of dealing with this problem are shown. Street Cil’}’

SURVIVA shows these women live, create support for their

vork and noucish their spirits, in short, survive. -
Stare Zip

SURVIVA

BY CAROL CLEMENT AND ARIEL DOUGHERTY FIREWEED
(32 minutes, color, l6em, 1980) Collective
An Artemisia and Women Make Movies Rina Fraticelll
Co-production EP::E::’S:::“
Cinematography..... .. Ariel Dougherty Joss Maclennan
AnImarion.  isivsassas Carol Clement Denise Maxwell
Editor...cauessrnmaas Ariel Doughercy . Carolyn Smart
BOuntc o aien g e ennysniis Marilyn Ries (Managing Editor)
Original Music....... River Lightwomoon B O O K - Rhea Tregebov
very b 1
lLead Vocala...vicou.e ::::YD::;E:W; ¢ S B Y A R T I S T S Associate Members
Still Photography....Diana Davies NOW AVAILABLE: W]TH ESSAYS BY Gaynor Carney
Sheilagh Crandall
Rental: $60  Purchase: $500 TIM GUEST & GERMANO CELANT, AND roaPasle
ILLUSTRATED DESCRIPTIONS OF BOOKS rpoiphlgitial
oulise Smi
Distributed by: BY OVER FIFTY ARTISTS, INCLUDING:
\:o:nen Make Movies, Inc. ABRAMOVIC/ULAY, ACCONCI. ANDERSON APPLEBROOG. ART. Subscriptions: 4 issues -
A3 Yese 19xh Sereat - LANGUAGE, BALDESSARI, BARTOLINI, BEUYS, BOETTI, BROODTHAERS tiyam) $10 5 fossit, '
St Ld1 BROUWN, BURDEN, BURGIN, CARRION, CLEMENTE, DARBQVEN, DE tiona, oulsioe 5-anada - b
12} 929-6477 JONG, DUCHAMP, ENGLISH/POTTER/LANSLEY, FULTON, GENERAL add $2) to FIREWEED N # i
L?EQI'TTZE:{LYBEMR;C%U%E-Agﬂggh?F"EYSDN_ HILLER, KNOWLES, LEWITT, EL P.O. Box 278, Station B, > iy B2
- X , MURRAY, NANNUCCI, NAUMAN, ONTANI. Toronto, Canad . i
OPPENHEIM, PAOLINI, ROSLER, ROT, RUSCHA, SCHNEEMANN. MS5T 2W2 . A F |r‘||t Quarterly
SCHWARZKOGLER, SNOW, TOT, VOSTELUHIGGINS, WARHOL. WIELAND NS R R
150 pages, 20.4 x 26.5 cm., 1981. ® Paper $12.00 3
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Attention All Lesbians!

FIREWEED, a feminist quarterly

published in Toronto, is soliciting material from
lesbians living in Canada for an Anthology of
lesbian culture and politics

We are looking for any work which you feel would
explore, challenge and make visible the culture and
politics of lesbians: interviews, fiction, poetry, visual
work, reviews, history/documentation, dialogues
between contemporary lesbian art/theatre/political/
literary women.

i M ipts should be typ . dou
ble spaced, on BY; x 11 paper with footnotes and ustrations {if
any) fully captioned. Article outlines or proposals are welcome. If
you ate submilting visual work, please send o photograph or copy
— do not send orlginal work through the mail. All submiasions must
include 8 5.AS.E, and a short biographical statement

lon Deadline. ber 30, 1981, Coming out Feb.f82

Send 1o: FIREWEED, P.O. Box 279, Station B, Toronto,
Ontario M5T 2W2. Attention: Issue 13

Women Artists

News

P.O. Box 3304, Grand Central Station ® New York, NY 10017

Woman Actists Wews has a nationwide readership of almost
30,000 critics, curators, collectoras, art historians,
and artists,

Every issue of this six-year-old publication includes
reviewas of books and exhibitions, articles on sopecial
themes, profiles of artists, and an almanac of exhibits
and other arts events,

SUBSCRIPTION RATES are $8.50 per year

leftwords

pag Pmduc-dlol""vbvmdemﬂ
dent socialists I*heSodalh‘tf‘ g C

Leftwords s published nine Iimupuyut Suhn:rbﬁommsspu
year, or single coples can be obtained at newsstands for 35 cents.

Laftwords, P.O. Box 69367, Station K, Vancouver, B.C. V5K 4W5

and other noisy questions in every issue o
Musicworks 30 Saint Patrick Street Toronto
Canada M5T 1V1.

S S SRS \

Lefi ds s an all

RAISE THE STAKES

The Planet Drum Review $z

%

BOX 31251, SAN FRANCISCO, CALIFORNIA, 94131, USA

E(SCAN

~The Digest of the Center for L g ond Telec

$35.,US,
$40., outside U.S.

TELESCAN AfHe

Your AMERICAN ASSOCIATION
Monitoring FOR HIGHER EDUCATION

. N NT CI
Service ONE DUPONT CIRCLE, SUITE 780

WASHINGTON, D.C. 20036, U'S.A.

CONSIDER ADVERTISING IN

IDE

GUIDE

Canada’s guide to
alternative television activity

is read by over 2000 READERS
WHOSE PARTICULAR INTEREST

IS VIDEOQ!

* PUBLISHED 4 TIMES AYEAR

*DISTRIBUTED ACROSS CANADA
AND IN EURASIA

*REACHES ARTS ORGAN IZATIONS

COMMUNITY GROUPS, CABLE

SYSTEMS, PRODUCERS &ARTISTS

*REASONABLE RATES

CASH. FUNDING

_HELP..LOBBYING

PERIPHERAL VISION requires actors and
video people to participate in an on-
going, experimental theatre project;

Sunday evenings 7-11. The project is

performance oriented and will be direc-

ted by Gretchen Dulmage. If intereste
please call 732-9349 (Vancouver).

d

SYDNEY FILMMAKERS CO-OPERATIVE LTD

INDEPENDENT FILM & VIDEO
RENTAL ®SALES ®*EXHIBITION

WOMEN'S FILM WORKER

Postal Address: Telephone: (02) 33 0721
P.O. Box 217 Kings Cross NSW 2011 Australia,

=

We offer
design
illustration
typesetting
camera work
layout and
paste up
for advertising
& print
. media

Need a new face?

Makara
Publishing
and Design
1011 Commercial ~
L Drive, Vancouver V5L 3X1  253.8931
, S

ICRTC

HARDWARE NEW.....
..RECYCLE

== — e — —
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PRICE: £ 8.00

INDEX/ DIRECTORY
OF WOMEN’S MEDIA

To Aid Networking and Increase Communication
Among Women Nationally and Internationally

Martha Leslie Allen, Editor

ORDER FROM:
Womens Institute for Freedom of the Press
3306 Ross Place, N. W,, Washington, DC 20008

lalsaalTak faYlale)
Wil B l“‘-?l IS
voor &door vrouwen -
: stichting amazone
keizergracht 678
amsterdam
the netherlands

tel. 020 279000

WHAT IS AMAZONE ?
ART

The art gallary has exhibitions of work on specific themes
concerning the position of women in present-day society,
such as work, house-keeping, dreams, sexuality

Women artists have an opportunity to exhibit and sell their
work.

+ytaboos etc,

There are video-programs rolated to the themes of the current
exhibition.

Vomen are able to participate in workshops, supervised by
professional filmmakers; they have made Bmm films on the
theme of the exhibition.

Every month there. is s perfotmance,
theatra, dance, to film.
INPORMATION

Group discussions on the exhibitions or other subjects,

concerning women and their ' role in present-day society, are

varying from mime, cabaret,

orguiasd for school-groups, adult education programs, women's
groups eatc.

Most of the women working in Ammzone are volunteers.
N.B.
Amazone is meant primarily for women, however men can attend
the exhibitions and make use of the library.
Open: tuesday up to friday from 10-16 hrs
thursdaynight from 719-21 hrs
saterday from 13-16 hrs

JOIN THE IVA TODAY

WRITE FOR DETAILS

|V a

42 Gloucester Avenue London NW1

Independent
Video :
Association

England
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Chez nous a Vidéo Femmes...

D'abord connu sous le nom de La femme et le film, Vidéo Femmes opére depuis plus de six ans dans
le domaine des communications féministes, a la fois comme groupe autonome de production vidéo et
comme centre de distribution. Vidéo Femmes a produit depuis plus de vingt-cing vidéos et assure la
distribution de quelque 80 documents produits par d'autres groupes.

Ou que vous soyez a travers le Québec, vous pouvez vous prévaloir de nos services de distribution
selon les modalités définies en page suivante.

Si vous habitez la région de Québec ou y séjournez quelques jours, vous pouvez avoir acces a des
visionnements gratuits en vous présentant a notre local. Il vous faut cependant nous téléphoner
quelques jours a l'avance pour réserver du temps de visionnement. Vu I'exiguité de nos locaux, ce
service est réservé a des petits groupes de cing personnes et moins ou encore a des individus.

-

Notre équipe peut en outre vous offrir un support et des ressources d'animation et est ouverte & toute
proposition, entente ou contrat de production qui concorde avec les visées féministes de Vidéo
Femmes.

Pour toute information supplémentaire, n'hésitez pas a communiquer avec nous. Vidéo Femmes
assure une permanence du lundi au vendredi, de 10 heures a.m. a quatre heures p.m.

VIDED FEMMES

4 0

Grille des tarifs

LOCATION

VENTE

VIDEOS: bande ouverne ':"

ou casselle ¥

groupes communautaires:

$35./ wisionnement
nshiutions, syndicals:

$70./ visionnement

VIDEOS: production ¥, n & b (bande

ouverte)
groupes communautaires
$200. + prix des bandes ou casseltes

institutions, syndicat
$300. + prix des bandes ou casselles

NB Video Femmes me destibue Bucun document en
CaRat " Rt

VlDEOS: productions .7, couleur

(cassette)
groupes communautares
$275. + pnx des bandes ou casselles

instilubions, syndicals
$375. + pnx des bandes ou casselles

FILMS 16 mm

$2./minute environ

FILMS 16 mm

prix de vente a negocier

Modalites de location

® Les documenis sont disponibles en bobine ouverte %" el/ou en cassetie %4°

® Lors de la réservation, il est imponant de speciier quel format vous déswez ulihser

® Les locatons dowent se laire par telephone deux ou lrois semaines avant la ditlusion.
-

Les lrass de manutenton el de ransport sonl 4 la charge du locateur. Le retour des

documenis doil s'elleciuer par messagerie (Purolator, BOC, etc..)
® Les documents loués doivent nous étre retournes le lend in du vi Un retard

non-justiié entrainera des frais additionnels.

Modalite de vente

Pour lout achat de vidéos produits ailleurs qu'a Vidéo Femmes, il faul vous adresser

directernent au groupe producteur

Toul dommage cause & un vidéo ou & un film est sous la responsabilite du locateur
Il est illégal de reproduire en tout ou en partie les widéos &t films loues

VIDEO FEMMES
10 rue McMahon
Québec. G1R 351

Telephone

(418) 692-3090

VIDED

Photo Claude! Huo!

. CAAB Advisory SeX'ROIe

Committee on

Background

1976 CAAB

sed and portray
In its Report the Task Force

portrayed in 2 hmited 2

woman is typic
way In adver
concern, recommendec
ad 2rs, their agencie
and included a check list as a quide to positive por
men and women

But the problem persisted. In Septernber, 1979, the tien
Minister of Communications and Secretary of State. Cavid
MacDonald. announced a restructuring of a Task Force
formed eartier in the year by the Canadian Radio-television
and Telecommunications Commission (CRTC) to examine
the same issue. This Task Force comprised members of the
advertising industry and public sector representatives of
recognized ferninist organizations. The Task Force
determined that its responsibility was to investigate the
best method of ensuring that sex-role stereotyping was
recognized and to develop some mechanism to comrect the
problem.

Public Sector Task Force members developed a consensus of
concerns based on research studies from the last ten years.
which showed that many advertisernents are considered
insulting to women, These concerns included: manner of
portrayal of sexes, presence of sexes, (e.g. predominance of
male authority figures). use of sexual innuendos and
exclusion of ethnic and older women.

Industry Response

The advertising industry undertook to prepare constructive
proposals for responding to these concerns. Past experience
has shown that seif-requlation. involving industry and public
representatives, has been effective in changing attitudes and,
further, is more flexible and less costly to administer than
government regulation.

These proposals, endorsed by numerous industry associations,
were presented to the Task Force and, after discussion and
sorme modifications, were unanimously adopted.

As part of the industry response, CAAB agreed to set up a
special Advisory Committee on Sex-Role Stereotyping.

Committee Mandate

1. The Committee is responsible for an on-going information
and “sensitizing” program with industry associations and
groups, to be conducted by CAAB staff and committee
mermnbers. As part of this educational program, the
Committee is supervising the distribution of a film
dealing with the issues raised.

2. The Committee will supervise public attitude research on
related concerns.

he public are encouraged to send to the
compiain g ch they

lines, and

rtisers and advertising agencies are encouraged to
aunsel from CAAB when they have any doubts as
to whether certain creative concepts might conflict

Guidelines

The following “positive action statements’™ were adopted by
Kk Force as guidelines to encourage mare realistic
portrayals of men and women in advertising messages. It
sheuld be noted that while the majonty of the complaints
are related to the portrayal of women, the concern of the
Commuttes is sex-role stereotyping of bath sexes.

1. Advertising should recognize the changing roles of men
and women in to-day’s society and reflect the broad range
of occupations for all.

2. Advertising should reflect the conternporary family
structure showing men, women and children as equally
supportive participants in home management and
household tasks, and as equal beneficiaries of the positive
attributes of family life.

3. Advertising, in keeping with the nature of the market and
the product, should reflect the wide spectrum of Canadian
life portraying men and women of various ages, back-
grounds and appearances actively pursuing a wide
range of interests, sports, hobbies and business, as well as
home-centered activities.

4. Advertising should reflect the realities of life in terms of
intellectual and emotional quality of the sexes by showing
men and women as comparably capable. resourceful, seif-
confident, intelligent, imaginative and independent.

S. Advertising should ernphasize positive personal benefits
derived from products or services and should avoid
portraying any excessive dependence on/or excessive need
for them.

6. Advertising should not exploit women or men purely for
attention-getting purposes. Their presence should be
relevant to the advertised preduct.

7. Advertising should reflect the contemporary usage of non-
, sexistjanguage. e.g. hours or working hours, rather than
man hours, synthetic, rather than man-made, business

executives rather than business men or business women.

8. Advertising should portray men and women a5 users,
buyers and decision-rnakers, both for “big-ticket” items
and major services, as well as small items.

9. Advertising should reflect a realistic balance in the use of
women, both as voice-overs and as experts and
authorities.

Stereotyping

Composition
The Committee includes members from the following
sectors:
Advertisers
Advertising Agerncy
Broadcast
Print Media and Three Public Members, two of whom
represent recognized feminist organizations.

The Committee meets no less frequently than once a
quarter, more frequently if circumstances warrant, and will
publicize its activities

The following associations have endorsed the quidelines and
support the activities of the Committee:

Association of Canadian Advertisers Inc.

Canadian Advertising Advisory Board

Canadian Association of Broadcasters

Canadian Cosmetic. Toiletry & Fragrance Association

Canadian Manufacturers” Association

Canadian Toy Manufacturers’ Association

Grocery Products Manufacturers of Canada

Institute of Canadian Advertising

Proprietary Association of Canada

Publicité-Club de Montreal

Retail Council of Canada

Soap and Detergent Association of Canada
The guidelines are also endorsed in principle by the Canadian
Broadcasting Corporation.

Film available from:

Canadian Advertising Advisory Board
1240 Bay Street, Suite 305
Torento.Ontario

MS5R 2A7

(416) 961-6311

Les plaintes d'expression francaise doivent étre acheminées a

Le Conseil des Normes de 1a Publicité
1499, rue de Bleury

Suite 200

Montréal, Québec

H3A 2H5

(514) 849-5086

English campaints should be
addrassed to:
C.A A 8. Advisory Committoa
at above addrass
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PLUG-IN GALLERY presents...
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TIME TO SUBMIT MATERIAL
FOR THE 9TH INTERNATIONAL

VIDEOQO EXCHANGE DIRECTORY

BUT HE’S SHOWING AT THE
VANCOUVER ART GALLERY

We are once again going back

to the small 'travel size'
format. This new directory
will include general information
about travelling in other
countries.

.

THE

CONTACT
LIST FOR

Tk
INDEPENDENT
PRODUCERS AND
ARTISTS, NON:
PROFIT CENTRES

AND GALLERIES

PARALLELOGRAMME is published 6 times a
year (October, December, February, April,
June and August) by the Association of Na-
tional Non-Profit Artists” Centre and is
distributed throughout North America and

e = -
AMNNPAC
Parallelogramme and National Office
217 Richmond Street West, 2nd Floor,
Toronlo, Ontario, M5V 1W2 Canada

t
gINC
Vancouver B.C.
Canada V6A 1G3

SATELLITE VIDEO

267 Powell

Europe.
PARALLELOGRAMME is mailed free of

16 9773897 charge (o artists. Subscription rates are: $10 a P
year for individuals and $15 a year for institu- s [ E@Dw!
PACIFIC tions. S| LD |
Chris Creighton-Kelly, Open Space @ .
510 Fort s',f;';[ v;ﬂ:’m_ B.C. VBV 1E6 DEADLINES for unsolicited submissions and 2 E J ‘
(ﬂ.}ﬂmn L. advertising: November 10, 1981; January 10, "a > M|
March 10, May 10, July 10, 1982 S
<
&
L

PERFORMANCE / CONCEPTUAL

MUSIC/THEATRE /DANCE
POETRY/READINGS

SOCIAL/POLITICAL ISSUES
EXHIBITION EXCHANGES

VIDED INN SHOWINGS
EUROPEAN TRANSFERS

PARA:.!.E:.?GRJ_MMI. now in its s_i:z]hyu—ur publication, continues to be Canada’s most = g % &
comprehensive guide to new art activity, pr i ,ils dership with a descriptive and il- g
lustrated listing of the work of artists, centres and gall and hers of e ES 38
the Association of National Non-Profit Artists’ Centres u\ MN.N.P.A.C.). i r

In keeping with our belief in the i f artists, we are expan-

ding our editorial function and increasing our bilingual content.

The nﬂ_uus interests un be more dcmncmnny served, mlhmn cultural, geographical or
hetic bias, by incl ion at the edi lrvdmdhywbluluu

Gl
P

v

INTEREST IN SATELLITE VIDEO EXCHANGE SOCIETY

FOR VIDEQ INN USE IN FILES AND PUBLICATIONS.

D MATERIAL (PHOTOS,BIBLIOGRAPHY,PRINT ETC.) ENCLOSED

P‘w i prablished & times
(Ocioher, December, February, Apel,
)—-ﬂw\blk:\md’b
Profit Artists” Ceatre and i
-uﬂ-lllm

Fovope.
FARALLELOGRAMME s maibed free of

B 2
8 RS
rticles, | 2 2.5
a etiers and that are g 1 by the in Ce 8
On behall of A.N.N.P.A.C., an arganization comprised of 35 Canadian artisi-run centres =||||I 2Py %% gég
dedicated o the development of new art activity. | would like o nvite submissions of Lei 2] HEQZ g =i
ters o the Editor, articles, research papers, i and artists” for possi H
publication in PARALLELOGRAMME. = . J ..l“ % %Q E 5 E é ﬁ %
¢ 1] Eﬁmgzqmm 06;
i M i .agﬂggﬁg gk
= Y £ 2E32E28 SEE
Truyn Roswrnbery
i oYy 60| OO
ANNPAC s e — m
FPursliclogramme snd Notimas! (WTre l.::d(l'a-r!‘l-!m P
117 Richmond Strret Weal, Jud Floar, LAVERT & P
Tarnate, Onteris, MSY W2 Cannds Bk Wikeay
180 77307 TRANSLATION < HI"“
ANNPAC SECRETARIAT TV - !:.:‘ l’
Linds Covit (Mentersl), Prpy Gale (Torssts), by Taays l
e s P i N < Gl 5
Dy Drurand, Kerri Kwinter, Art Papers, Art =]
ANNPAC NATHONAL SPOKFSPERSON Metropole, Umbeells, David Homel, Gillian m I 8
Allwn Matirs Wobsmos and thr contribaten for srdasce =II“
o wappoey
[ NATOR OF Ha TION |||| 3
Kerrl Kwimtrr E
o
9

REGIONAL REPRESENTATIVES

ATLANTIC Amcrics snd
Bruce Camphbell, Centre for Art tapes =
1671 Argyle 51, Halifax, NS, BY) 185

PROV/STATE

NUMBER

TORONTO
Michaelle Mclrasn, The Funncl
507 King 5t East, Toronio, Oni. MSA IM2
1416)364- 7003
ONTARIO
Dennis Lokas, Niagars Arrias, Co.
109 5. Paul Crescent, St Catharines, Ont. L2R IM3
41694 5-RORD.
CENTRAL
Wally May, (HF Centre Centre
1R - Bk Ave., S.E., Yrd Floor, Calgary, Alberia, T20 OKE.
(4032112399
PACTFIC
Chris Crrighton-Kelly, Open Space
310 Fort Street, Victoria, B.C. VAV 1ES
OO XY BRR S

9024297 charge 10 s, Submcripion rates s $10
WIS-T279 .:-r.m-m.mfwun
QUERFC
ITIR Sa. mN':‘.‘ ADVERTESING RATES
L3 ) MI‘H HIX -
pr s vi: e il ppe 739 11 (81500

WA &Y UT g
(380

. -
0T 5 4 34" (S8

IEATHLINES for mliciond usbmivsion s
ining: Mowember 10, 1981 lasuary 10,
Mharch 160, May 19, July 10, 1982,

ANNPAC MEMBERSHIPS are svaidsbic o
Conadian mos-profit st -rus spaces. New
members ste sccepted of the Asnasl Con-
fevemce held in the sprimg o ruch year
ANNFAC ASSOCTATE MEMBERSHTPS sre

PARALLELOGRAMME grasefully

ok mowledgrs mppon from the Vivesl Ay Sec-
tiom of the Canscs Council and The Ontario
Aty Commcil.

oy

YOL. 7, NO. | OCTORER-MNOVEMBER 1981
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CONTACT STREET

COUNTRY /CONTINENT

TELEPHONE AREA CODE

EQUIPMENT:




PERFORMANCE ¢ LIFE STYLES ¢ THIRD WORLD o
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