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TATTLETAPES .... 'l EW YORK ... .. CTTAWA .•. •. WHUHPEE ••••• R9f YORK •••• 

TATTLE, TATTLE,NEW YORK, NEW YORK 
THIS SEASON IS REVIEWS,, .NEWS FROM 
OUT POUNDING THE PAVEMENT, CATCHING 
IT ALL LIVE, PRERECORDED, CABLED, 
CLOSED-CIRCU IT, VIA SATELLITE, IN GAL­
LERIES, CLUBS AND STUDIOS,, .OPENING IT 
WAS THE WHITNEY MUSEUM ANN.UAL (BY IN­
VITATION ONLY) FILM AND VIDEO PARTY 
WITH LOADS OF CHAMPAIGNE AND FOOD, 
EVERYONE CAME OUT OF EDITING TO SEE, 
TO BE SEEN AND TO HUSTLE BUSINESS. 
VERY SEDATED REAGANOMICS. THE NEW CON­
SERVATIVES OF THE AVANTGUARD WERE NOT 
EXACTLY JUBILANT, THEY INCLUDED JUAN 
DOWNEY, SANBORNE AND FITZGERALD, £RANK 
GILLETTE, CHIP LORD, WILLOUGHBY SHARP, 
MAXI COHEN, SUSAN BRITTON, BARBARA 
LONDON AND MORE .. . .. ALL OVER MANHATTEN, 
AND I MEAN EVERYWHERE, LIFE-SIZE BLUE­
PRINTS OF RICK HAMBLETON HAVE BECOME 
THE NEW BOY WONDER?? THE MYSTERIOUS 
NEW FACE AND PERSONA, LIKE ANYTHING 
NEW IT QUICKLY FADES.,, .NOT FADING,BUT 
RESURFACING IS ANTHOLOGY FILM ARCHIVES, 
A PIONEER OF SOHO, SOON TO RELOCATE IN 
THE STILL DOWN, BUT RISING LOWER EAST­
SIDE. iT IS NEAR SOME FAVORITE ART . 
BARS, CLUB 57, PETE'S PLACE, RALPH'S 

. I 

BAR,,, .GEOFFREY JAMES, CANADA COUNCIL S 
VISUAL ARTS OFFICER, A LA PHOTOGRAPHER 
(PANORAMIC PHOTOS OF LANDSCAPES AND 
GARDENS), HAD A RECENT DUET OPENING 
WITH ARTHUR ELGORT (PHOTOS OF ROLLING 
STONES AND DANCERS) AT THE UPTOWN _ 
PHOTOGRAPH GALLERY. IT WAS PACKED OUT 
AND INTERESTING BUT NOT NEARLY AS 
PACKED OUT AND NO T> NEAR THE BEAUTY OF 

THE ASSEMBLY AT PHOTOGRAPHER MARCUS 
LEATHERDA LE' S OPENING AT THE NEW PER­
FORMANCE CLUB/BAR STILWENDE THAT HAS 
INCLUDED A RECENT PE~FORMANCE BY t1.EB.E. 
.lll.IJ.:LJ1QNK, THE ARTFULLY LIT ~ HADE OF 
GREY STILWENDE, FORMALLY THE V~RY BLACK 
AND PUNK TR3, WHICH JUST OPENED COMMIS­
SARY RESTAURANT/BAR, ASSURES THE LIMO­
SINE CROWD WILL MAKE IT DOWN TO TRIBECA 
. , .THERE GOES ANOTHER NEIGHBOURHOUD .... 
ON THE SUBJECT OF THERE GOES, THE ZIP 
CROWD INCLUDES MARCONI AMPLIFIED, A 
SERIES OF TRANSCANADA-TRANSATLANT IC 
SATELL ITE TRANSMISSIONS BY WILLOUGHBY 
~, BJ'. RT ERUTKIN AND MICHAEL. BANGER 
OF THE SAW GALLERY,OTTAWA, A PRECEDENT 
SETTING PROGRAM FUNDED BY THE D.0.C . 
(CANADIAN DEPARTMENT OF COMMUNICATIONS) 
AND DR . ROBERT ARNS , .• . PLUG IN INC. 
HOSTED THE WINN IPEG VI DEO FORUM, INV I­
TING THE STALEMATES OF THE CANAD IAN 
MARKET; ELIZABETH CHITTY , THE BRUTE 
ERIC METCALFE, THE PR IME CUTTING EAllL. 

I ~ .l'.illli.G., THE FUSE LISA STEEL, RON GABE OF 
GENERAL IDEA, AND KIM TOMCZAK,, , ,,,,, 
ZI P TO BARCELONA,, ,,CHIP LORD, BARBARA 
LONDON, ANTON IO MUNTADAS AND SKIP BLUM­
BERG, WHO SPECIALISES IN HUMAN PHENO­
MENA, HAS JUST COMP LETED THE SKIPPING 
TAP E PICK UP YOUR FEET, DOUBLE DUTCH 
WHI CH RECENTLY PREMIERED AT MOMA'S 
(MUSEUM OF MODERN ART , NYC) VI DEO VI EW ­
POINTS SERIES THAT HAVE ALSO IN CLUDED 
TAPES AND APPEARANCE BY J OAN J ONAS, 
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STEWART MARSHALL, TONY OSLER AND DARA 
BI RNBAUM OF POP POP VIDEO WHO HAS SHOWN 
EVERYWHERE . IN RECENT MONTHS: ANTHOLOGY, 
THE. MUDD CLUB, GLOBAL VILLAGE AND THE 

KITCHEN ...... THE KI TCHEN PRESENTED THE_ 
ALWAYS FUNNY AND DELIGHTFULLY ECCENTRIC 
NAM JUNE PAIK, \'/ ITH COU..ABORATOR/KIT :­
CHEN FOUNDER ANDY Mt\NN I CK -AND W fTH LONG­
TIME COHORT CARLOTTtl SCHOOLMAN, THEY 
CONSTRUCTED A WOODEN PEDESTAL, TOLD 
STORIES, PLAYED PIANO WHILE A BURLES­
QUE DANCER WITH A SONY WALKMAN STRIP­
PED, SHOWED TAPES LIVE, PRERECORDED 
AND IN REWIND MODE? •..•. AND TALKED TO 
WOODY VASULKA VIA LONG DISTANCE DIRECT, 
.... ALAN AND SUSAN RAYNOND WOUND UP 
TH EIR MONTH LONG RETROSPECTIVE AT THE 
KITCHEN WITH A VERY ELEGANT CLOSING RE­
CEPTION, A SO RT OF LATE HURRAY FOR HOL­
LYWOOD PARTY . .. .. INBETWEEN THE ROLLING 
STONES CONCERTS IN NEW JERSEY AND LATER 
DURING THE WEEK IN MANHATTEN, THEY ZIP ­
PED DOWN TO NEW MEX I CO FOR YET ANOTHER 
RETROSPECTIVE ... ,SUPERWOMAN LAURIE AN­
DERSON'S OH SUPER HXT OH SUPERMAN MADE 
IT TO #2 ON THE CHARTS IN ENGLAND,,,,. 
THE OLD SUPERMAN TAPE HAS JUST BEEN 
COMPLETED ... , .NOT SUCH A SUPERHIT WAS 
THE TRIPLEBILL THESE ARE THE GUYS I 
WANT TO SHARE MY MONEY WITH WILLIAM 
BURROUGHS AND JOHN GIORNO AT THE RITZ, 
WHERE THE AUDIENCE STOOD FOR WHAT SEEM­
ED LIKE ENDLESS HOURS WATCHING BAD 
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FRENCH SCI-Fl CARTOONS PROJECTED ONTO 
THE TWELVE FOOT VIDEO SCREEN WHILE 
WA ITING FOR THE MAIN ACTS •••• VIDEO IS 
ST ILL ALL THE RAGE IN THE CLUBS ••••••• 
VI DEO PARTIES, VIDEO REVIVALS, VIDEO 
REQUESTS, MUSIC/VIDEO, ART/MUSIC, MODEL 
PARTIES, CAST ING PARTIES, BOTANICAL 
PA RTIES, PARTY PARTIES CAN BE SEEN AT 
THE PEPPERMINT LOUNGE, THE RITZ, THE 
UNDERGROUND, INTERFERON, AND THE. BACK 
ON THE MAP MUDD CLUB,,,,,CASTELLJ- SO NA­
BEN D TAPES HAS TAKEN ON ARDELE LISTER 
AND MICHAEL SMITH,,,,EX-CANADA COUNCIL 
VIDEO OFFICER RENEE BAERT 1S CURRENTLY 
DEPROGRAMMING IN NYC AS OPPOSED TO 
THOSE WHO HAVE BEEN THROUGH PROGRAMMING: 
IAN WAI I ACE AND EMILY CARR STUDENTS, 
WESTERN FRONT'S CORRY WVNGAARDEN, VIDEO 
INN'S ANNASTACIA MCDONAID, HOLLAND'S 

HAN HODVER,,,.ETC,,ETC,,ETC,, 

MEANWHILE, CONGRATULATIONS AND A HEARTY 
WELCOME ARE IN ORDER FOR TOH SHERMAN , 
CAN ADA COUNCIL'S NEWLY INSTALLED VIDEO 
OFF ICE R ... IN VANCOUVER KEIKQ TSUNO OF 
NY DOWNTOW~ COM UNllY TV FAME, RECENTLY 
MADE AN APPEARANCE AND DELIVERED A 
PRODUCER'S WORKSHOP AT TIIE VIDEO INN .•. 
ALSO PASSING THROUGH TOWt~, !(ATSUHI 
YAZAKI,OF SAPPORO- SHOWING RECENT VIDEO 
AND SILKSCREEN WORKS FROM JAPAN ••• AND 
KIM TOMCZAK RE TURNED BRIEFLY TO PRODUCE 
A NEW TAPE AND EXECUTE A PRESENTATION 
AT THE WESTERrl FRorn .................. . 
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Women in Focus is a feminist arts and 
media centre . The centre was originated 
in 1974 to support the production bf fem­
inist video and film, and to encourage 
women artists in the making of images 
which reflected their lives and experi­
ences. Our activities and resources have 
expanded since '74, adding the distribu­
tion of feminist videotapes and film; 
workshops, lectures and presentations in 
the community on the theory and practise 
of feminist art and media; the exhibition 
of video, film, sculpture, painting and 
other visual arts. 
Our membership is composed of women who 
work or have an interest in the arts. We 
feel that women need to take inspiration 
particularly from each other - our vis­
ions, desires and prespectives, rather 
than from the male-defined images and 
ideas dominant in traditional art, art 
schools, most galleries and the world at 
large. Most of our exhibitions a~e open 
and advertised to the general public as 
we also wish to make our work, especially 
feminist work, more visable and access­
ible to an interested public. 
In the past, an extremely cramped space, 
inadequate resources and equipment great­
ly limited our abilities and scope in 
presenting feminist video. Now however, 
the opportunities for exhibition have ex­
panded greatly due to our re-location to 
larger premises. The 2500 square foot 
open area affords many exhibitions and 
performance possibilities. A recent Can­
ada Council video equipment grant will 
soon further improve our video exhibition 
potential. 
This summer we hosted Nancy Nicol, Toron­
to feminist film and video artist, who 
presented her recent videotape, "Sacri­
ficial Burnings", and Lisabeth van der 
Waals presenting the Dutch videotape, 
"Overgang" ("Change of Life") . We have 
a video series upcoming in the winter 
which will exhibit new video -tapes in 
the Women in Focus distribution library, 
and have many plans for future exhibi­
tions. We invite interested women pro­
ducers to write to us regarding the ex­
hibition of their tapes at Wo~en in Fo­
cus. A·t present we do not have a travel 
budget to bring ·artists to Vancouver, and 
we count on admissions to pay artists' 
fees, but we hope to be able to expand 
this part of our video program in the 
future. 
We also invite interested women producers 
to contact us to discuss the distribution 
of their videotapes by Women in Focus. 
We distribute video tapes produced by 
Canadian women artists across Canada and 
the States, and have established a net­
work or organizations interested in fem­
inist video (more on our distribution in 
the following issue of Video Guide) . flll 

''SACRIFICl ~~L BURNINGS- REVIEW ED BY JULIE HEALEY 

"Sacrificial Burn-ings" is a new tape l:iy 
Toronto artist, Nancy Nicol. Its Van­
couver premiere at Women in Focus, Thurs­
day, August 13th, was well attended by 
the feminist/lesbian community, many of 
whom being somewhat •Overwhelmed and con­
fused by the tape's .simultaneity, obtuse­
ness of form and conceptual complexity. 
"Sacrificial Burnings" attempts to inter­
weave medieval religious mythology about 
the power and eroticism of Women with two 
modern tales: the story of Hollywood act­
ress , Frances Farmer, whose incarceration 
in a mental hospital reflects the miso­
gyny and violence imbedded in contempor­
ary Western Culture; and a more personal 
story of the artist's friend, whose es­
cape from the repressive patriarchial 
Mediterranean culture of tier family, for­
ces her into an equally s~ifling and des­
tructive marriage. 
Printed words from a medieval manual for 
Inquisitors rest upon a background· of 
fir e into which photographs of Hollywood 
glamour queens and Mediterranean land­
sca e s are repetitiously burned. The 
mar , 1 documents the evil of women 's . 

eroticism as it alleges, "all witchcraft 
comes from carnal lusts which in women is 
unsatiable", and goes on to "chronicle 
arcane mischiefs done to the 'male organ ' 
through an 'illusion of glamou~' - an at­
tribute of witches . " 
The use of the manual in an acontextual, 
transhistorical manner attempts to create 
an allegorical metaphor, a continuity be­
tween the witch, the' glamour queen and 
the woman who flees the repressiveness 
of her orthodox Catholic upbringing. The 
tape uses polemical language and images 
and an undulating mULlti-layering of vis­
ual textures and story content to coerce 
the audience into a re-evaluation of pre­
conceived traditional morality. 1 The 
re-occuring images of fire are metaphor­
ical of the violence inherent in the male 
dominated, antieroticism of Judeo-Christ­
ian mythology and culture. The undercur­
rent of violence is documented most viv­
idly by the terror of the seven-year-old 
girl who was forced to re-enact the exe­
cution of St. Sebastian by the propon­
ents of a religious doctrine that equate~ 
virtue with abstenance, suffering and 
martyrdom. - .Nicol's use of fire also sug-

gests the sensual eroticism of witches, 
the occult and the black arts. The role 
of the woman fortune teller evokes an im~ 
age of power and feminine control over 
the forces of destiny, ie , a rejection of 
the dominant culture which defines the 
role of women as being ostensibly passive 
and dependent. 
The employment of the fortune teller had 
a dual purpose as she was used as a ve­
hicle for telling the story of Nicoi's 
friend, because, as the artist later told 
her audience, "the woman is camera shy". 
Perhaps Nicol should have continued on 
with that format for the duration of the 
tape because at th~ point where the woman 
is directly confronted with the camera 
the tape loses its continuity and falls 
flat. I'm not sure if it was the tech­
nical problem of a poor audio track or 
that the Portuguese woman's camera image 
did not complement the erotic and poetic 
language used by Nicol in her descrip­
tions of her friend and their relation­
ship, but this segment bordered on the 
tedious and I found ·myself yawning and 
wishing for that all consuming edit. 
All in all, however, I compliment the ar­
tist on her ability to transcend the 
overly didactic, socialist realism that 
plagues so much of the feminist/leftist 
media that r have encountered. Nicol 
does not abrogate the art form in order 
to drive home a political message; 
neither does she compromise her politics. 
She has succeeded in striking that most 
delicate balance: she is both a feminist 
and an artist. 
An important element of social change, 
according to media theorist, Gene Young­
blood, is to "rewrite the social con­
text", to redefine and expand the frames 
of reference within which we relate to 
each other as men and women; to create a 
new language of communication. Nancy 
Nicol, in forcing us to question the 
roots of our cultural definitions is mak­
ing an important contribution towards the 
emergence of a new and more humane 
consciousness. 

Julie Healey 
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VERA 

FRENKEL 

interview by 

Elizabeth Chitty 

EC: How did you first come about to use 
video? 

VF: It was in 1974. I was preparing an 
exhibition for a Montreal gallery 
and had been invited to do two shows 
at once; one at Vehicule and one at 
Espace Cinq which is now no ionger 
in existence . I wanted to do a 
closed circuit work in which I would 
connect the two galleries. During 
my research I discovered that was 
going to cost me $10,000 and I just 
couldn't manage it. But while I was 
looking into it I met some engineers 
from Bell Canada who told me that 
they had develop~d a tele-confer­
encing facility that permitted dir­
ect transmissions from one c~ty to 
another. I simply got cu~ious, and 
like many discoveries it was a side­
track but it led me to working with 
video because what I was able to 

_ play with was a billion dollar fa­
cility that allowed me to make a 
work between Toronto and Montreal, 
which I did. I simply forgot about 
the closed circuit original plan 
that I'd had and I thought, well, 
this is more interesting. 
The facilities were then state of 
the art. I guess Bell Canada was 
interested in making money, well, I 
know they were, from arranging that 
various businessmen, executives, 
politicians and so on who had fairly 
confidential material to discuss, 
could talk to each other instead of 
flying from city to city and tiring 
themselves out. 
The format of those studios, because 
there were five fixed seats and 
three fixed cameras, brought to mind 
a human hand and I had the notion 
that I could put a hand in each city 
made up of five people. I used the 
cat's cradle, the loop of string, 
because there was still in my mind 
the original sense of the loop or 
the circuit as one of the metaphors 
I was working from. And we simply 
did improvisations for inter-city 
video which were then played back. 
So my first video tape was nine 
hours long on four monitors simul-

· taneously showing Toronto and Mon­
treal on the front two monitors and 
all the backstage documentation on 
the pack two monitors so that we had 
front and backstage played back in 
the gallery. We did three trans­
missions, three weeks in a row, each 
of them three hours long. You can 
see why some of the stuff I've seen 
since, Nam ·June Paik's thing between 
L.A. and New York, was interesting 
but boring because I had done that 
in 1974 and done it better. 

EC: So it was a live transmission; you 
didn't re-show the tape that you got 
from that? 
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VF: 

EC: 
VF: 

EC: 

VF: 

No, I taped it. It was the first 
time that anyone had taped it, they 
were not set up for taping and we 
ran into deep technical problems. 
It was a fairly conservatively de­
signed studio. I would have de­
signed it very differently; it was 
not very flexibJLe. We could get 
video in Toronto and see the images 
going to Montrectl and discover la­
ter that they hadn't been taped be­
cause it was never designed as a 
taping facility but designed only 
for live transmission. But we 
taped it and I played those tapes 
back. Then in 1978 I played an 
edited version of those tapes at th~ 
Vancouver Art Gallery, a three hL · 
version, and those then were the 
masters of that work which the Van­
couver Art Gallery in its wisdom 
erased by accident. 
Nein~ 
Can you imagine what it's like to 
edit from 36 hours down to three? 
Oh dear. After 1974 did you start 
making other videotapes? The first 
tape I saw of yours was in 1978 and 
I was under the impression then that 
it was your first tape which is ob­
viously not the case. 
Well, this is not a country in which 
people know much. about one another. 
No, it certainly wasn't my first 
tape . The next tape I did was at 
Ryerson using their studio . It 
was something that Rene Blouin had 
arranged. That was a fairly simple 
matter. Looking back, I saw that 
had started in a very unorthodox 
manner; I had no idea o:f the scale 
of what I was undertaking. I moved 
cast and crew, put them up in ho­
tel·s in Montreal and we just did it. 
It was extraordinary and a lot of 
things went wrong but I learned a 
lot from it . 
The Ryerson studio shoot was much 
simpler. I had started a series of 
works called "No Solution - A Sus­
pense Thriller" in 1975-76, after I 
did some performance works which 
were also about language and formats 
for perception and the first one was 
called "Introduction to Some of the 
Players". It was again a mixture of 
something that continued to interest 
me more and more and is true for the 
tape we've just completed; that is, 
it was at the meieting point of docu­
mentary and fiction. I invited sev­
eral friends to 1devel'Op personae 
based on standard roles in mystery 
thrillers - The Mystery Women, The 
Detective and so on. I had origin­
ally shot slides and done a sound 
tape so0 I s~mply transmuted that in­
to video. I had a series of images 
of very close f r:iends but who turned 
into some kind o:f mythic cast in 
this series of mysteries, a cast 

that I then went on to do other 
things with. The tape you saw in 
1978, "Signs of a Plot", was made 
for that same show in the Vancouver 
Art Gallery, which you probably saw 
at A Space . 

EC: I saw it at Fifth Network. 
VF: Yes , I didn't like it there at all. 

I didn't like it on the Advent 
screen. Apart from the quality of 
the image, it distanced people and 
one of the reasons I like video is 
the intimacy. The sense of the 
light emanating from an appliance; 
the combination of an appliance -
and what that means, like a toaster 
or a vacuum cleaner or an everyday 
device, - and having that as the 
source of culture. Not in its high 
C sense, but it its everyday, deep, 
mythic sense. The mixture of a 
light coming out from that form and 
its everydayness, its very banal 
quality - I like a lot more than I 
like the big screen. 

EC: Is that a general comment about 
video projection or was it more 
specific to the tape? 

VF: I have not seen large projection 
that impresses me. It doesn't mean 
it's not possible; it doesn't mean 
that I won ' t change my mind about 
it. I like people huddled around 
my own tapes. "Signs of a Plot" was 
designed for and installed inside a 
puppet theatre; it replaced the 
proscenium arch in the puppet the­
atre. It was a two monitor work and 
that tape was just one of two that 
ran simultaneously . 
The context that I chose, - the rea­
son I built a puppet theatre, - was 
to create that kind of suspension of 
disbelief, that kind of relationship 
to oneself and to the image that one 
would have if one were watching a 
p~ppet show . I'm not an orthodox 
video artist; I'm not very interest­
ed in orthodoxy of any kind in any 
medium. 

EC: I'm not even quite sure what ortho­
doxy in video is yet. 

VF: Neither am I. But, I mean people 
that are doing the rather important 
formalist research about video, or 
anyway whatever they're doing, are 
not particularly interested in see­
ing tapes in the middle of ·a puppet 
theatre or monitors replacing the 
mirror in a vanity. I locate video 
monitors in lar,ger installations in 
ways that matter to me. A lot of 
video artists do, it's not at all 
unique. But it's messier; it's not . 
elegant. 

EC: Talking about the intimacy of the 
medium leads into another question 
I wanted to ask you which is if you 
had any comments to make on the re­
lationship between film and video. 
I remember finding something more 
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filmic about that tape I saw in '78 
than most videotapes I had seen at 
that point and in conversation a 
few times you ' ve referred to film or 
the relationship between them. 

VF : Well, I'm not very interested in 
making those comparisons. I use 
film when film interests me and I 
use video when video interests me. 
What interests me about video, -
and happened during the tape we 
made here and has happened in every 
tape that I've made, ~ is the qual­
ity of the experience. I feel that 
I can play more, I can engage with 
the people that I'm working with in 
a much more intimate way. I can 
show them, and there's something 
very morally appealing about being 
able to show people, the image that 
you have captured of them. The no­
tion of making an image of someone 
and having it disappear for a while 
and not knowing how it's going to 
emerge is all very well, but be­
cause I work in such a collaborative 
way, because I rely on what people 
are able to give in response ·to what 
I'm asking, it's extremely useful 
for them to have a sense of them­
selves. I think the instant feed­
back is not just a courtesy and not 
just a convenience because, say, the 
production might look better if you 
catch your flaws in time - that's 
not what matters to me. What mat­
ters is that people really realize 
themselves - realize themselves -
and can develop for the larger work 
in a way that they want and if they 
want to do two or three takes, fine. 
It makes possible a relationship be­
tween me and the people I'm working 
with that I appreciate. 

EC: I find a poetic style .or sensibility 
in your tapes; in how you work vis­
ually and with what I'm calling hu­
man resonance that you play on. The 
word "poetic" is a bit inspective, 
but do you have any response to that 
statement? 

VF: Tell me what you mean by poetic 
sensibility. 

EC: I was afraid you were going to ask 
that. I don't think I can really 
articulate satisfactorily what I 
mean by the word, but I thought of 
it ln combination with visuals. I 
was thinking of images that you've 
used in a ' few tapes: the Japanese 
theatre, shadows, mask and even in 
this tape, the monsoon feel with the 
hat, the feeling of summer luxury, 
eating the fruit, etc. These are 
not at all definitions of the word; 
I'm just listing the kind of things 
that are coming into my mind to 
which I'm attaching the word "poe­
tic". Also, the fact that there's 
a lot of human content - the reason 
I use the word "resonance" is be­
cause it's not blatantly explained. 
The whole thing in you other tapes 
about The Mystery Woman, it's some­
thing that resonates; i~'s not a 

blatant fact about a person; it 
doesn't deal with information in 
that way. And to those qualities 
I've attached the word "poetic". Now 
that's not really a very good 
answer. 

VF: Well, you're certainly telling me 
what it is that you're talking 
about ; what combinations of images 
and meanings you use the word "poe­
tic" to describe. 
I like things that have several 
meanings at once!. It's interesting 
that you use the word "resonance" 
because Avis Rosenberg said that too 
about the tape. She said that from 
moment to moment even very simple 
accounts of whatever people were 
saying took on a great resonance and 
I was very flattered by that because 
I was looking for that. 
I have been working out of a series 
of metaphors that I'm very explicit 
about, just as I'm very explicit 
about showing my own presence in the 
tape as director. I am the manipu­
lator revealed m·anipulating in that 
tape. For various reasons, the set 
of things that you've described 
which happen to be current metaphors 
that I'm workinsf with, or current 
images that I'm working with, have 
become a vocabulary that signals 
things. Ii signals that artifice is 
preserit, deception is present, and 
you know from things I've said pub­
licly and privately . that I'm .very 
interested in using video in a rad­
icalizing sense - in having people 
realize to what extent one can be 
deceived even by just simple juxta-. 
positibns. Even in the dozen stor­
ies that I have edited, I have cho­
sen certain delicious portions · of 
them or chosen to rearrange the 
order of one in relation to another 
in order to arrive at a greater -
human meaning, at a collective 
story. It's something that matters 
to all of us in a very deep way. If 
~hat's poetic, so be it; the word 
sounds odd to me because I think 
that the realities I deal with, the 
mythic realities, are as real as the 
so-called daily realities. 
I think we live in metaphor; I think 
we construct our own lives; we in­
vent our lives. We're taught how to 
do that but we also believe to a 
probably greater extent than we 
ought to what we are taught. The 
new tape has to do with people in­
venting their lives ~nd then living 
inside their inventions and having 
done that, sharing that with us. 
The task I undertook was to weave 
that - into one story one large story 
of a time and a place and a group of 
people that are - if you like, poe­
tic - are for me poetic. 
The metaphor of exile - you men­
tioned the monsoon thing - the clas­
sic exile metaphor which in this 
tape I happened to deal with as 
somewhere in the colonies. We're 

in Canada; we're in this exotic 
place; we might as well be in 
Somerset Maugham territory. Or the 
tape I mention E.M. Forster or V.S. 
Naipaul who deal with the other, the 
strange, the disaffected, the places 
between cultures, the places where 
you don't know who you quite are 
anymore - 'where your expectations 
are forced to change. 
At any rate, the Cornelia Lumsden 
work and this work, and even prior 
to that, the work with the suspense 
thriller, had to do with bringing 
together some

1 
of the mythic proper­

ties of popular culture - ideas that 
we learn from the romance, the 
thriller, the western, the morality 
plays of our culture - to my life 
and my experience with you, with 
the people around here. While it 
is mythic and I'm attuned to that 
level of it, it doesn't mean that 
I'm not also attuned to the humour. 
For example, I'm told the tape I 
made here is very funny and judging 
by the way that people laugh , it's 
funny! But it isn't funny in a com­
edian sense - it's funny because 
it's poignant and human. People are 
telling very directly who they are 
and the way I've put it together 
reveals that. I think that at any 
moment we live inside a metaphor, 
learned or chosen. 

EC: Obviously, metaphor is an important 
term here and I think there's a con­
nection when I say poetic. 

VF: I prefer the word "metaphor" because 
it has t been deva!ued. The word 
"poetic" does not describe what I'm 
doing. · 

EC: Was there a particular time wpen you 
started working with narrative? 
That seems to have been an important 
concern for some time. Were you 
working with narrative when y ou were 
using other mediums in earlier times 
or is this something that developed 
through video? 

VF: That is an interesting question. I 
had made works that involved texts 
for some time. I did a piece called 
"Map With Gates" which was shown at 
the McLaughlin Gallery in 1973 which 
was a wall of pads of pape~ on which 
I'd had printed a set of words and 
a set of ~oems that had to do with 
a certain place . in Kingston at a 
certain time in my live. Xhey were 
perforated pads and people could 
tear them off and rearrange them, so 
it was a word landscape which 
changed. It started on one wall and 
with the intervention of others it 
layered itself differently on an­
other wall. So I was translating 
experience into words and words 
back into experience. I've never 
consciously thought about my having 
a particular interest in narrative 
any more than anybody else, but I 
also have never had a prejudice 
against it. Except perhaps when I 
was a printmaker; because printmak-
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ing was historically, and even in 
contemporary work, narrative, in a 
way that betrayed experience. It 
was story-telling in a way that I 
didn't appreciate at all. So my 
prints were instead very distilled. 
I was still interested in archetypal 
forms but I was not interested in 
narrative at all. 
I'm interested in revealing narra­
tive as a kind of connective tis­
sue, a kind of cultural crust, as a 
way that we have of dealing with 
each other. If history can be seen 
to be x number of generations of 
vaginas - you can think of history 
as a chain of vaginas - you can also 
think of history as a chain of lang­
uage, human history. The whole 
issue of language and what it means 
is important to me. Ky work has 
been about language and one of the 
modes in which language fonns itself 
or we form ourselves through it or 
with it, is narrative. So it's one 
of my tools; it has to be. 

EC: So there isn't any specif ic connec­
tion between the time wh en you 
started to v ideo and narrative. 

VF: Language is,one of the things I 
think about. Biology and culture 
are things I thi nk about. I'm as 
naive as anybody else about it but 
it's a question that i n terests me 
enormously. What part of us makes 
us do what we do at certain times 
and how? And how is our conduct de­
termined by the kin d o f hypnosis 
that upbringing is? People look at 
you and say, gee, you look just 
like your aunt so-and-so and s h e was 
a fairly frisky person and that can 
program you., even if it's utter fic­
tion. Parents are constantly hyno­
tizing their kids and it's ·a very 
interesting chain of events. It's 
part of my job to look at that. 
Video was one way but I was using 
texts in my sculpture, in my envir­
onments. I've not used narrative in 
a beginning, middle and end sense 
but as a component along with other 
things and I generally juxtapose it 
with things that ~ntradict it so 
that the image that will appear on 
the monitor will contradict the 
words that I'm saying, or the se­
quence of images that will.appear on 
the monitor will contradict the act­
ual installation in which it is 
located . 
I'm interested in raising the ques­
tion of what we are in fact perceiv­
ing and how we have been taught to 
perceive. And I'm extremely con­
cerned about how media manipulates 
us and that's partly why I'm grap­
pling with some of those issues. 
The word •narrative• has such a 
range of meanings depending on 
who's using it in what context, but 
I'm certainly working with ~anguage 
and currently with story-telling as 
one form of language~ Just the ex­
oticism of language - the extraor­
dinary fact that we can talk at all 
- that you and I can sit here and 
talk and think we understand each 
other, and who knows what that 
means • I don• t take that for grant­
ed at all. I don't think that's a 
simple matter at all. 

Vera Frenkel was Visiting Video Artist 
at the Western Front in July, at which 
time she made 'Stories From the Front 
(and the Back) : A True Blue Romance.• 
colour. 61 minutes. 

Elizabeth Chitty is a video and perform­
ance artist from Toronto who is now the 
video co-ordinator at the Western Front 
in Vancouver. Eli·zabeth is a frequent 
contributor to the VIDEO GUIDE • 

• 
APOLOGY 

Please Note: Due to an e rror o n our 
part, Elizabeth Chitty wa~ no t credited 
for the interview she did o f Mars halore 
in our previous is-sue. The ~E· was she. 
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FILM FIEVIEW 
•HARDLY AN ENDING" 
16111111, colour 
14 minutes 

Director: Gay HawlE!Y 

We've seen most of the •counter- culture• 
films that are made about lesbians -­
they are romantic to the extreme. We 
float through forests and fields, hand 
in hand with the true love of our life 
(the only one, of.c:ourse) and the world 
smiles to see our innocent and happy 
play. The audience! leaves the theatre 
feeling surly, cynj_cal and generally 
depressed at somehow being in the wrong 
place at the wrong time in the wrong 
culture. •Fiction"' in other media is 
not much better -- somehow being a les­
bian is supposed to mean a life of 
extremes -- both in terms of emotional 
attachment and sexuality. The "normal• 
lesbian does not play enough of a role 
in the "annals of publicized lesbian 
culture. -

Gay Hawley is seeking to rectify some 
of the above in her film "HARDLY AN 
ENDfi~G·. Th_e first: scenario is a clip 
of the traditional romantic hogwas_h, as 
members of tj:le auw.ence watch an •art• 
film at a local thE!atre . As they leave, 
the two main characters discuss how this 
kind of romantic patp has nothing to do 
with their lives. They arrive home, 
pay off the baby sitter, and sit down 
at the kitchen tabl.e to talk. 

While children wander upstairs with re­
quests for glasses of water, food and 
other neces sities of night-ti:ir~ life, 
Paula and Rachel be!gin to fantasize 
about the kinds of films they would like 
to see about lesbiams ••• ---

Scenario 1 : a courtroom. The viewer 
is set down in the middle of a child 
custody battle. Tbe lawyer for the 
husband is as slea2:y a s a real lawyer 
would be in the circumstances. He tries 
to make the lesbian mother on the stan'.l 
admit that s he indulges in "lewd and 
lavicious• behaviour in front of her 
children; that she cannot support her 
children a s a singl.e mother; that the 
children will be irreparably harmed by 
the fact that their mother is involved 
in a lesbian relati.onship. The mother 
is strong, articula1te and believable on 
the stand, but the bias of the court 
(in the person of t:he judge) is clearly 
shown. 

Scenario 2: a hospital . There has been 
an accident and it becomes clear that 
the woman who has been hurt is a les­
bian. Her lover, agitated, arrives at 
the hospital to be told that she cannot 
see her lover because she is not a 
relative . She sits; in the waiting room 
until that particular nurse leaves, and 
then tells her replacement that she is 
the woman's sister and is able, at that 
point, to :1?ee her lover. 

The film works admi.rably in its attemp . 
to realistically portray what it is 
really like to be ci lesbian in today's · 
world. It is an anlhitious project and 
it is probably here where it falls 
ddwn -- there' s toe> much potential 
information in too little time. 

The scenarios are IJtot allowed to develop 
-- they become mere! glimpses and as 
such lose some of their potential power. 
It might have been more effective if one 
segment of the film had been developed 

more fully, rather than trying to cover 
so much_ material in fourteen minutes. 

A great deal of work has obviously been 
done in each scenario -- the scenes are 
realistic and immediate, the acting is 
good -- you just want . to be able to 
stay in each of the worlds a bit longer. 
The transitions are also somewhat weak 
-- the two women sitting at the kitchen 
table do not provide enough of a corre­
lation between their "fantasy films•. 
The soqnd is also uneven in places: 

But the technical and content diffi­
culties are overriden by the importance 
of the film. It's too easy to forget 
the role that visual art plays in soci·· 
ety today. Its influence, which is 
quite often covert, has a lot to do 
with society's attitudes about lesbians. 

Hawley's film makes no apologies, 
suggests no idealistic alternatives. 
Lesbians are portrayed as women who are 
discriminated against because our 
society is heterosexual -- and therefore 
heterosexis.t. As more films like 
•HARDLY AN ENDING• appear, film viewers 
are going to have to start re-evaluating 
their perceptions, and they can only do 
so to the better. · 

Rev iew by Penny Goldsmith 

~E~IVAL '82' I 
fESTIVAL 'SJ 

-, ACELEBRATkJl"' Df' ~ 
INTHEARTS 

Join with us in organizing a series . of 

I festivals of women in the arts to take 
place in 1982 throughout Canada . We 

_ are a sizeable group of women artists • 
inspired by a nucleus of women artists 
in London, Ontario who conceived the 
idea of a · National Festival of Women 
in the Arts. Committed to the concept 
of communication between women in the 
arts, efforts a~e being directed to­
wards provincial festivals. Once or­
ganized successfully at the provincial 
level we will have the expertise for a 
festival of national proportions, pro­
jected for 1984. 
In B.C. 'e are initiating regional 
festivals in the province. These will 

fbe organized locally by regional par­
• ticipants with the help of our provin­

- cial planning committee to occur sim­
ultaneously in May 1982. Vancouver 
will then host an all province fes~ ,-

-1 ti.val, representing works from each _ 
region, July 5-18, at Robson Square. 
We then envisage touring part of the I 
I 

festival to as many centres and pro­
vinces as are int~ested. We have ob-

. tained a B.C. Secretary of State seed . ~, 
grant to plan this. Carol Street, 

I mus·ician and performer is available to 
assist you in planning and organizing 

I 
your regional festival and your phone 
calls and correspondence are welcome. 
P.O. BOX 1032, STN. "A. VANCOUVER, I 

I B~T::t c::s:; T::c~:: a::1~:~57 

1 involved in? 

I 
2. Do you belong to an arts or liter­

ary organization? Its name? _ 
3. Are you interested in participat- I 
4. Do you know others who would be? _ 

-I ing as an artist? 

Please send us their names and I 
5. Would you be willing to commit _ 

-, addresses • 

yourself to organizing or helping I 
I
- organize a festival in your area 

for next ~.ay? If so, we will for­
ward organizational material. . I 

I 
6. Please submit names, addresses, and 

1~==~=~1 1!N =~ c!TO 
The Video Inn is in the process of or­
ganizing a mini Vldeo Festival '82 
scheduled for May. We invite women 
producers to submit current work·s be­
fore March 1st. Contact Shawn Preus 
at 688-4336. Submission of tape 
should include title, length and 
criptive paragraph. 

des-• (THE NATIONAL CONTINUED ON PAGE 14) 
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first 
i nternati on al 

feminist 
film and video 

conference 
amsterdam, 25.-31 . may 1981 

conference office: 
c/o cinemien 
amstel 256 A 
1017 AL amsterdam 
tel. 020.258357 

In 1980 the Association of Film Women 
International received United Nations 
support to hold the International Fem­
inist Film and Video Conference in Am­
sterdam, May 25 - 31, 1981. 
The package of information I received 
prior to the conference was massive, 
particularly in content. In it were pap­
ers already assembled from most of the 
15 countries attending whose titles in­
cluded: 

It was a large undertaking for the organ­
izing committee and to their great credit 
the conference was a success. 250 women, 
all technically and asthetically involved 
in film and video met, managed and devel­
oped strategies for the future. Everyone 
pressed their ideas forward, new friends 
were made, promises given for future con­
tacts. 

-Ques tions of Censorship and Representa­
tion 
-Film as an Ideological Process 
-Lesbian Filmmaking 
-Women and Social/Political applications 
of Audio-Visual Media in industrialized 
Third World countries 
-For a more progressive feminist aesth­
etic. 
Along with this was information on sche­
duled workshops and showings in video 

Workshops on collective and independent 
video and filmmakingr, theory, distribu­
tion, Third World, technical skills and 
criticism provided the structure to ex­
change information. Everyone took advan­
tage of them. It was impossible to reach 
every area yourself so trading of infor­
mation became impera1 ti ve. In the evenings 
scheduled and non-scheduled showings were 
held which often ended after midnight, 
leaving little to do but prepare for the 
next day's events. 

and film plus the objectives set out in 
1980 by the conference Planning Committee: 
a) to facilitate discussion around prob­
lems as women working in film or video; 
b) to develope an international network 
for information and contacts; 
c) to initiate an international news­
letter; 
d) to promote an annual conference hosted 
by different countries; 
e} to promote theoretical understanding 
and practices by which discrimination 
against women can be countered both in 
the work situation within the film/video 
industries and in the work produced. 

Internationally there was an interesting 
range of work and we were fortunately 
well represented by Vera Frenkel, Nancy 
Nicol, Terri Chmilar, Dianne Corbin, 
Barbara Martineau, Marion Barling, 
Groupe International Video, Video Femmes 
and Studio Quebec. Delegates represent­
ed :·'1omen in Focus and Satellite Video 
Exchange (Vancouver) ; Femmes en Focus 
(New Brunswick); The Funnel, Art Metro­
pole and Trinity Square Video (Toronto); 
Nova Scotia College of Art and Dalhousie 
University (Nova Scotia}. Independent 
delegates were Susan Shank (Quebec) 
Elise Swerhone (Winnipeg) and Nancy 

RANDOM THOUGHTS ABOUT TELEVISION. AND OUR 
SOCIETY: By Martha Stuart I 
The average person in the United States, 
if s/he continued to watch television at I 
her present rate, will have by the time 
s/he is 65 watched nine years of 24-hour 
days. I 
Television is the distributor and video 
tape the· medium - the former reaching I 
more people instantly and the latter re­
cording more impulses instantly than any I 
previous technology known to man. Tele­
vision is not what is on but how what is I 
on is transmitted. 
What is wrong with education today also 
is wrong with educational television, I 
only the latter is tuning out larger 
numbers of people than any college or I 
university. What's wrong with commercial- · 
ism today is also wrong with commercial ·1 
television only the latter is more per- · 
sonally destructive to more people. Both I 
are saying to people, "You are out of it." 
The problems seem too big and complicated 
to do anything about and the pleasures ·I 
too glamorous to be a part of. So, people .

1 keep contact with the outside world by 
watching even more television and thus 
living even more vicariously. I 
We forget that the antitheses of anger, 
polarization, ugliness and war are things I 
that we create actively. They are not 
just the absence of tension nor the war 
against the war-mongers, but the making I 
of beauty, the making of understanding, 

the sharing of differing views. We make I 
life as well as death. 
We see very little that is artistic on 1· 
television because no painter will paint 
a painting that might have a hole cut out I 
of it, and no group ever composed a sym­
phony.There is virtually no machinery 
for independent creation on television, 
very few video tape festivals, no exper­
iments in programming on view at the 
conventions; very few young rebels in the 
industry; very few productions from other 
countries. 
We desert people when they start to do I 
their most important job in terms of their 
input into society. Education and growth 
would never stop if people got a taste of I 
understanding about mothering and father­
ing from good mothers and good fathe r s. 

MEDIT'ATION 

ON 'THE 

SCREEN 

THE DRAWING 'MEDITAT ION ON THE SCREEN' 
IS BY PER BRATT, LUND , SWEDEN. 
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Johnston and Eleanor Galbraith (Toronto). 
By the final two days most of the ob­
jectives had been secured. Discussion 
for a future conference has been under­
taken by the delegates from Mexico and 

Two newsletters have developed: Video 
will be produced every six months on a 
moving basis starting at Women in Sync 
in England, then Iris Video in the U.S. 
The filmmakers will include the video 
newsletter in their monthly newsletter 
based at Women Make Movies in New York. 
The conference committee is assembling 
the remaining unpublished papers with 
contact names and addresses for distrib­
ution purposes. These papers are price­
less for extending our network. 
Funding is required (take note letter 
writers} from the U.N. and our govern­
mental agencies for these papers. 
Studio D (for film) and Women in Focus 
(for video) are assembling for Canada, 
feminist work and production costs and 
are interested in hearing from producers 
distributors etc. 
It was realized that the more f ully 
region participates, the richer our net­
work will become; for the conference 
was developed not only to celebrate our 
work but to create more. 

Lin Rankin 
Trinity Square Video 
Toronto 

• 
It is essential that they see people like 
themselves arriving at conclusions that 
will make their families more democratic 
or their towns more liveable. 
We need to make the adult classroom an 
open classroom. We need to revise the 
adult primer - television - so that we 
see and hear people with whom we can shar 
experiences - people in the real world, 
not Dick and Jane. 
When I started as the first Radio and 
Television Consultant for Planned Parent­
hood, the words "birth control" had never 
been used on the air. We changed every­
thing - public opinion, government ir­
respons1bili ty, religious ambiguity, per­
sonal fear, medical reticence - about 
birth control by getting on the air with 
a whole spectrum of views in every dis­
cipline and with women talking about what 
it meant to them to use it . N~w, the issue 
is how best to do it, not whether to do 
it. We changed it into a matter of civil 
rights or personal choice in four years. 
Television is an extension of the lang­
uage . It would make it possible for peo­
ple to choose candidates on the basis of 
feelings about them as people rather than 
on the basis of indiscernible issues. For 
example, the issue is how· to implement the 
black movement rather than-Whether to do 
it . 
Television makes it possible to underline 
the common bonds of human concern so that 
the differences of age, sex, color, re­
ligion,nationality or whatever can be en­
joyed, not feared. But it has never been 
used this way before, and we can't expect 
those in control to think human affairs 
will sell or that they should risk their 
jobs or reputations on it . They will take 
a chance only if someone else takes the 
responsibility. 
People respond to reinforeement. Why not 
reinforce understanding as much as we 
reinforce violence? 
People see poor communication constantly . 
Why not show them good communication? 
We are moving from a world of authorit: 
and control to one of information and 
choice.We need to use television as a 
medium for sharing information and rein­
forcing c ho i c e. 
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Plenary Ses s ion : Saturday May 30th 
1. DI STRIBUTION WORKSHOP REPORT 
The d i str i bution workshop presented a 
proposal that each country represente d at 
the conference compile a resource list of 
information of feminist film & video in 
their own countries consisting of the 
following: 
1. Funding: what bodies exist in each 
country to finance feminist film and 
video production/distribution/exhibition. 
This should include government bodies as 
well as cultura( foundations and private 
trusts. In short, anywhere that it is 
possible to obtain grants in your own 
countries for activities in the area of 
production/distribution/exhibition . 
2. A complete list of all feminist films 
and video tapes in each country, (made in 
that country), with details of running 
time, format, (16mm/35mm/video), maker, 
distributor, and a short synopsis. 
3 . A listing of all exhibition outlets 
for feminist film and video. 
4. Details of the video systems most com­
monly used in each country. 
5. An outline of the legal situation in 
each country regarding copyright, censor­
ship, and customs regulation~ with regard 
to film and video import/export. 
6. Details of laboratory costs in each 
country including the costs of subtitling 
films , video transfers etc and the facil­
ities available for these. 
7. Details of technical skills, reso.urces 
(equipment & training) , available in each 
country. 
8. Details on the particular problems 
and requirements of feminists working in 
film and video in each country . 
9. A listing of all feminist .organiza­
tions in each country. 
10 . Information on the best, (quickest & 
safest) , method of sending films and 
video tapes into each country and the 
costs involved, including detai ls on cus­
toms clearance, duty , film censorship 
and any other idiosyncratic details on 
the import of film/video in each country. 
One woman from each country represented 
at the conference is responsib l e for 
making sure that this information is col­
lected and sent to the central clearing 
house f o r this info rmation. The co-or­
dinators f o r each country are marked on 
the list of participants. The . informa­
tion i s to be sent to: 
Moira Jean Sullivan & Anna Kindgren 
Kvinnohusfilmgrupp, 
Snickarbacken 10, 
111 39 Stockholm, SWEDEN 
It was agreed by the plenary that co-or-

·dinators should' send this information as 
soon as possible. Any new information 
should be sent to Stockholm as it becomes 
available. Similarly, any women who want 
information should write to Stockholm. 
2. THIRD WORLD WORKSHOP REPORT 
The members of the Third World workshop 
had prepared a statement that was read to 
the conference plenary: 
"We women filmmakers of the Third World, 
joined by immigrant filmmakers and west­
ern women filmmakers declare that: 
Women's issues are related to the socio­
economic and political problems of our 
countries in the global context. In the 
larger oppression that exi~ts women's 
prorrlems have their specificity. Women 
are doubly oppressed. 
W'e, women in the Third World countries, 
experience imperialism, racism, suppres­
sion of basic human rights and male ' 
domination. 
Thepresent ·mass media in our countries is 
influenced by capitalist and patriarchal 
concepts which depict women as sex ob­
jects for male consumption. It is domin­
ated by men who are often educated in the 
West and who impose an imperialist cul- ... · 
ture. Women who work in the media do not 
necessarily have a critical political 
prespective and so they reinforce the 
same oppressive ideology. 
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As femi nist filmmake rs we work for polit­
i cal a nd soc io- e conomic change t hrough 
film f or our peo ple . We choose to work 
i n film a nd audio-v isua l media as they 
a re powerf ul t oo ls in our countries to 
arouse consciousness and effect political 
change, particularly because of: 
1. ~idespread illiteracy and political 

unconsciousness 
2. the isolation of communities where the 

majority of our people live 
3. the mass appe!al of the medium. 
Our position on filmmaking is defined by 
a specific political commitment to both 
the struggle of women and the national 
liberation of our countries. We take a 
definite political stand and class po­
sition with the people we are filming. 
we do not accept the myth of objectivity. 
In the practice of our commitment ~e are 
forced to create new forms and models of 
production, filmmaking, d istribution and 
exhibition. We welco~e the foreign women 
filmmakers who have political solidarity 
with our .aims and ob jectives . This soli­
darity would imply a dialogue and ex­
change o f resources, including materials 
and technical skills. 
We would also like to bring about a ser­
ious co-operation and dialogue with the 
millions of immigrant women and exiled 
women living around the world. 
Lastly, we support the armed struggle of 
women in the many countries fighting im­
perialfsm, racis.m, expansionism, fascism 

.and all forms of dictatorships, in the 
many countries particularly El Salvador, 
Palestine, South Africa, the Philippi~es 
and Ireland." 

. ~ - :· . . ":, .. ,, . . 

3. INTERNATIONAI. FEMINIST FILM & VIDEO 
NEWSLETTER 

The distributioni workshop proposed a com­
bined film and video newsletter to be 
produced in New York by Abigail Norman, 
(Women Make Movi.es), who is already en­
gaged in produci.ng a newsletter on wo­
men's film and video in the USA. However, 
the · v·ideo workshop presented a proposal 
that 1;here be a separate video newsletter 
because there are specific problems and 
requirements for feminists involved in 

. video and the video workshop felt that 
there was a danger that their interests 
would be lost in a combined newsletter. 
It was resolved that there be 2 news­
letters: an International Feminist Film 
& Video newsletter to be produced in New 
York and an International Feminist Video 
newsletter to be produced by Women in 
Sync in Great Britain. The first issue 
of the Film & Video newsletter is planned 
for Autumn 1981, and from then on will 

appear 4 times a year. It wi l l be a v a il­
able on a subscription b a s is and women 
wanting details of the costs should con­
tact: 
Abigail Norman 
Women Make Movies 
257 West 19th Street 
New York 
NY 10011 
USA 
te 1 : ( 212 ) 9 2 9 6 4 7 7 
Contact address for Women in Sync: 
c/o Christine Wilks 
18 Addison Grove 
Chiswick . 
London W4 
England 
The purpose of the newsletter is to make 
available the following information to 
each other and therefore aid internation­
al co-operation. 
- Information on new feminist films and 
video tapes prod uced in each country, 
maker, distributor, cost of prints/tapes, 
technical details, and a short synopsis. 
- Announcements by distributors/distri­
bution groups of their intentions to buy 
rights on certain films . 
- News on political struggles around spe­
cific campaigns against the banning of 
feminist films; actions against violence. 
against women in film; the formation of 
new feminist groups concerned with the 
media, etc. 
The co-ordinators for each country should 
ensure that all relevant information £or 
the newsletter is sent to either or both 
of the groups publishing the newsletter 
on a regular basis. 
4. THE FIRST INTERNATIONAL FEMINIST FILM 

& VIDEO CONFERENCE BULLETIN 
The plenary meeting of the conference 
agreed that the IFFVC should publish a 
bulletin on the conference consisting of 
the following: 
- A selection of the papers from the con­
ference; this selection to be made by an 
editorial board made up of the women 
from the conference planning committee. 
- Reports from the conference workshops . 
- Personal assessments of the conference 
by participants. 
- Photographs from the conference. 
- Information on the newworks and struc-
tures resulting from the conference. 
- A summary of each of the major themes 
of the conference. 
It was agreed by the plenary that the 
copyright of all the papers from t~e con­
ference held by the IFFVC, and that any­
one who had written a paper but who ob­
jected to this decision should contact 
the conf_erence organizers immediately. 
(To date no objections have been raised.) 
Funding for the bulletin publication 
Two versions of · the bulletin are planned, 
a French language one and an English 
lanquage one. Women from USA, GB, Neth.­
er lands, France, Canada, and Quebec are 
investigating feminist publishers in 
their own countries to find out whether 
or not these publishers would be prepared 
to ·put up money for the publication of 
the bulletin. It is very important that 
women researching the possibilities of 
funding for the bulletin do not make for­
mal approaches to funding organizations 
on behalf of the IFFVC but relay the in­
forIT1ation about possible sources of fi­
nance to the IFFVC c/o Cinemien. · 
We will need tp find two translators. for 
the bulletin, 1 English and 1 French,to 
check material that has already been 
translated, and translate material that is 
only in one language. Cinemien is col­
lecting all information, reports, tran­
scripts from tape recordings of confer­
ence sessions etc for inclusion in the 
bu.lletin until July 15th. It is abso­
lutely essential that women with artic'les 
and reports for the bulletin get them to 
us by this date. After this there will 
be a planning/editorial meeting in August 
to make decisions as to what material is 
included in the bulletin, and once these 
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d ecisions have been made an editor will 
be employed to work with the material to 
prepare it for the typesetters. There 
may be some money left from the confer­
ence budget to pay the editor and trans­
lators but this will not be certain un­
til the a ccounts for the conference have 
been finalized . A member of the German 
delegation made a donation of 600DM t o go 
towards the costs of the bulletin and 
other groups are trying to raise funds 
for this . . 
Hopefully the bulletin will be printed, 
bound and ready for distribution by De­
cember 1981. Women in GB, France, West 
Germany, USA, Canada, Australia are ap­
proaching alternative book d istributors 
in their own countries to see whether 
they would be interested in distributing 
the bulletin. We decided that we wanted 
to keep the price of the bulletin at ap­
proxi mately FL15 . 00 , ($7 . 50 US) , includ­
ing the d i stributors' percentage. Any 
profits fr om the sale of the bulletin 
could go t owards the administrative costs 
of the next conference. 
Workshop Reports 
Unfo rtunately a great many of the work­
sho p repo r t s that were handed in during 
the conference week only give a very 
rough idea of the workshop discussions; 
some fail t o do even that . As yet we 
have no r e ports f~om the following work­
s hop s : 
Monda+ 
Teac h i ng, Skill - s haring, Mains tream Cin­
ema, Film as a n Ideologic al Proc e s s, 
Criticism , Experimental Filmmaki ng , Third 
Wo r l d , Ethnocinematographie . 
Tuesd a y 
Teaching , Technical Sk ills , Mainstream 
Cinema, Lesbi a n Feminist fi lm Aesthetics , 
Critic i s m - Dr essed t o Ki ll Analysis, 
Th i rd Wo r l d , Expe rimental Fi lmmak ing· 
Wed ne sday 
Third World, Mainstre am C.ine ma, Technical 
Skills, Documentary F i lmmak ing, Quebec, 
Herstory, Madchen in Uni f orm, Festival 
Organization, Collective F i lmmaking. 
Thursda+ 
Col l ective Filmmaking, Teaching, Skill­
sharing , Women & Film for Social & Polit­
ical Interventi on, Video, Lesbian Femin­
ist Film Theory, Festival Organization. 
Apart from these repor ts, which are ur­
gently required, we would also like to 
have summaries of the national situati ons 
of feminists working i n film and video 
for inclusion in the bulletin, and hope 
that the national co-ordinators can sup­
ply these before July 15th. Also re­
quired are articles/reports on the major 
themes of the conference so we would like 
women who participated in each of the 
following areas for the week of the con­
ference to write their assessments of 
that particular area and send them in to 
us by July 15th. Major themes are: 

·Distribution/Feminist Film Theory/Femin­
ist Film Criticism/Production/Collective 
Filmmaking/Education & Training/Third 
World/Video/Lesbian Film & Video Making/ 
International Communication, Co-operation 
& Networks/Exhibition/Herstory. 
It is very important that we receive all 
these reports and assessments within the 
next few weeks so that work on the bulle­
tin cango ahead. This bulletin is the 
only way we have of making the discus­
sions and ideas of the conference avail­
able to those women who are unable to at­
tend. It will also serve as a public ex­
pression of the conference, a useful side 
effect of which may be to encourage in­
ternational funding bodies to financially 
support the organization of the next con­
ference. Who knows? 

5. THE SECOND INTE.RNATIONAL FEMINIST FILM 
& VIDEO CONFERENCE 

There were two s uggestions made regarding 
the organization and l ocation of the next 
conference, one from the Third World 
workshop, the other from the women from 
Quebec . The Mexican delegation offered 
to start looking "into the possibility of 
raising f unds to organize the next con­
ference in Mexico . At the meeting on 
Sunday , May 31st at the Melkweg, it was 
decided that the next conference in Mex­
ico would help to strengthen the position 
of the feminists working in fi lm & video 
in Mexico, a s well as the Mexican Women's 
Liberation Movement in general. Apart 
from this it would al so make it easier 
for other women from South America to 
attend . 
We decided that there should be two plan­
ning committees for the next conference, 
the Mexican one and a European one, (to 
co-ordinate Europe and liase with the 
Mexican planning committee). Any women 
in South America, USA, Canada, Quebec 
who are pr.epared to be involved in the 
Mexican Planning Committee should con­
tact: Beatriz Mira , Colectivo Cine Mujer, 
San Francisco 194, Col Contreras, Mexico 
DF. . 
Any women interested in being involved · 
in the European Planning Committee should 
complete the ~ttached form and return it 
to the IFFVC c/o Cinemien before July 
15th . It is important that this commit­
tee is formed and meets in the next few 
months to begin preparation for the sec­
ond conference. One of the lessons of 
this conference was that approaches to 
international funding bodies have to be 
made well i n advance of the activity 
which requires financing as all these 
organizations allocate their budgets at 
least 12 months in advance . 
It may be p o ssible for the Mexican Plan­
ning Committee to get money from various 
international funding bodies for the or­
ganization of the conference . Any women 
who find possible sources of finance for 
the 2nd IFFVC should inform the Mexican 
Planning Committee or the European Plan­
ning Committee . All formal requests for 

funding will be made by the Mexican 
group. 
The o the r propo s al for the next confer­
ence was ma de by the delegatio n from 
Quebec who have agreed to look into the 

1 
possibi l itie s for funding the c o nference 
there and t o liase with the Mexican P l an­
ning Grou p. 
Finally, t here were two reques t s fo~ in­
ternationa l s upport made at the plenary. 
Enc l osed is the text o f a letter t hat the 
Itali an women would l i k e each cou ntry to 
send to the Italian Mi nistry of Justi c e 
and the Italian p r e ss. It concerns the 
case o f a film on p ros t itution, " AAA 
OFFRESI" made !5y a group o f Italian f em­
i nists on prostitution. The film was 
made for Italian TV but was seized by the 
police and subsequently criminal charges 
have seen laid against the producers o f 
the film. The text of the letter of pro­
test is as follows: 
"To: Ministero de Gr azia e Giustizia 

Via Arenula 
00186 Roma 
Italia 

Resolution from the First International 
Feminist Film & Video Conference 25-31 
May 1981 
We, 250 women representing 33 countries, 
gathered at the First International Fem­
inist Film & Video Conference in Amster­
dam 25th - 31st May 1981, express our 
strongest protest of the illegal with­
drawal and subsequent criminal charges 
against the film "AAA OFFRESI •.. " made by 
M Grazia Belmonti, Anna Carini, Roni Dao­
poulo, Paola de Martis, Loredana Rotondo 
& Annabella Miscuglio. ' ' 
We demand an immediate withdrawal of all 
charges against the producers, the immed­
iate release of the film and that the 
film is shown on Italian Television." 
Sel~a Poiraz, a Turkish woman filmmaker 
addressed the plenary and explained how 
she had been forced into exile from Tur­
key by the authorities because they con­
sidered her .films to ~e anti-Turkish pro­
paganda. She cannot return to Turkey be­
cause if she does she will have to stand 
trial and could be imprisoned for up to 
15 years . The Turkish authorities have 
now threatened to seize all her possess­
ions and to withdraw her nationality. 
Selma is currently seeking political asy­
lum in West Germany. Letters of protest 
should be sent to the Turkish Ministry of 
Justice. ~ 
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LIST OF VIDEO TAPES SEEN AT THE IFFVC 

Electronic Eating - Monika Funke (Ger­
many) 11 min. 
Trick as trick can - Monika Funke (Ger­
many) 9 min . 
Les rostituees de Lon arlent ... Group 
Video Out France 30 min. 
La marche de femmes a Hendaye - Group 
Video Out (France) 30 min. 
Maso et Miso vont en bateau - Insoumuses 
(France) 60 min. 
Balbutiements - Groupe ~~ Toulouse 
(France) 50 min. 
Attention-Film - Groupe ~~ Toulouse 
(France) 50 min. 
C ' est as le a s des merveilles - Video 
Femmes/Francoise Dugre Quebec) 60 min. 
Une chambre a soi . . . une maison bien a 
nous - Video Femmes/Francoise Dugre 
(Quebec) 35 min. 
Six femmes a leur place - Video Femmes/ 
Francoise Dugre (Quebec) 30 min . 
Sacrficial Burnings - Nancy Nicol 
(Canada) 30 min . 
Now for the Truth Vera Frenkel (Canada) 
30 min. 
L'accouchement de Linda · - Sylvie van 
Brabant (Quebec) 45 min. 
C'est pas mon genre - Nicole Catellier 
(Quebec) 30 min. 
Laperle. rare - Diane Poitras (Quebec) 
30 min. 
Femmes de reve - Louise Gendron (Quebec) 
10 min. 
Chaperons Rouge - Helene Bourgault/Helene 
Doyle (Quebec) 45 min. 
A wives tale - Joyce Rock (Quebec)45 min. 
Les metiers non traditionels - Groupe 
Femmes en Focus (Canada) 27 min . 
Victoria Ma rkelbach - Beatrice Somze 
(Belgium) 60 min . 
International Women's Music Festival '78 
Karen Wolf (Da nmark) 30 min . 
Danner women - Mosekonerne (Danmark) 
55 min . 
A mother ' s day - Lillian Liberma n 
(Mexic o ) 18 min . -
Doc uments o f mov ement 'sexual r a pe' -
Gr uppo Communica zio ne (Ita l y ) 20 mi n . 
Documen t s o f Movement 'Sexual Ra e ' -
Gruppo Communicaz i one Vi s iva • Italy) 
20 mi n. 
Manifestation i n Rome A ains t Sexua l Ra e 
Gr uppo Commun icazione Italy 20 min. 
Women's Party to Support ' Quoti diano 
Donna' - Gruppo Communi caz i o ne Vi s iva 
(Italy) 60 min. 

Why Women Stay Batter ed Women - Women 
Make Mov ies (us) 30 min. 
'Well we are alive' - Gr eta Schiller/ 
A. Norman (us) 3 0 min. 
Women Ta·ke Back the Night - Iris Video 
·cus) 30 min. 
.The Question - Iris Video (US) 3 min. 
Art of Ojibwe - Iris Video (US) 17 min. 
Vrouwen en wonen - Leni Jansen a.o. 
(Holland) 45 min. 

.ze zeggen dat ik • . • - Kaktus (Holland) 
35 min. · 
Als je weet wat je weten wilt - Kaktus 
(Holland) 35 min. 
Pottenkijken ~ Media (Holland) 35 min. 
.30 Maart Vrouwenstakin - Het Staute ~~g 

Uolland 15 min. 
¥-fes~ival A'dam - Het Staute ~~g 

·(Holland) 25 min. 
.Excerpt From the First Venusian Anthro­
,polical Expedition to Earth - Chris Wilks 
(England) 20 min. 

.Bui lding Your Future - Jane Heywood/Amina 
Patal/Mary Sheil (England) 26 min. 
Body Rights - Penny Delmon (England) 
26 min. 
Suzan - Jacqueline Veuve (Switzerland) 
20 min. 
Angel Stalder - Jacqueline Veuve (Switz­
erland) 30 min. 
La mort du grandpere - Jacqueline 
(Switzerland) 87 min . 

Veuve • 9 

6 

·. 
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A C-€l€BRATJON OF WOM€N 
JN TH-€ ARTS 

OUR CDAL IS TO MAKE CONTACT WI'IH WOMEN IN ALL 
1HE ARI'S : VISUAL; LITERATURE ; MJSIC; 
'IHEATRE; DANCE; VIDEO//FII.M. 

Along wit h women in several other provinces , 
we are organizing a Festival of Women in t he 
Arts in Briti sh Col l.D11bia. We are ini tiating 
fes t ival s arotmd the provincP. to be organized 
at t he local level . Vancouver will then host 
an all-province festival consisting of works 
from each region. Tiris event will t ake place 
from Jtme 4 t o 18, at Robson Squar e , a multi­
media facility l ocated downtown. 

Thanks t o a seed grant from the Secret ary of 
State, we have been able t o engage a paid 
co-ordinator: Carol Street, musician and 
performer. She is available to assist you 
in planning and organizing your regional 
fes tival, and correspondence or phone call s 
are ,welcome. 

10 

P.O.OOX 14'31. STN.-K 
VANCOVV£R, B. C. 
V6C-1Pt 681-!$1f7 
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WESTERN FRONT PRESS RELEASE 

November 11, at 9pm, there will be a 
screening of tapes by ROBERT HAMON , 
Canadian artist living in Boston. 
His exhibi t ion , "Rewind: the Laughter 
Wcich i ne" is being presented from Oct.20 
until Nov.7, in the gallery at the 
WESTERN FRONT. 

Wf 
303 East 8th Avenu e 

'Vancouver, B.C. , Ca nada 

'VST 1 5 1 (604) 876-9 343 

'°"'ll!il!",'IF.!lll!'l!!!ie!'!!l!!ll!:• D URING HIS STAY AT THE WESTERN FRONT. 

NOEL HARDING WILL BE PRODUCING A NEW 

VI D EOTAPE . HIS W O RK IS FAMILIAR TO V AN· 

t:O U V ER A UDIENCE S THRO UGH INSTALLA· 

"rl O NS AT THE V AG AND LECTUREISCREEN­

llNGS AT ECCA . ABOUT HIS WORK, PEGGY 

C:;A L E SAYS : " SI NC E HIS FIRST EXHIBITED 

"IDEO T A P E S IN 1971 , NOEL H AR D ING HAS 

C ON STR UCTE D S ITUATIONS F OR INVESTIGA­

l "ION : HE H A S CON S I D E RED T H I! L. IVES AN O 

!j"'Cr'.'.~;....;.,til,il tiAB I TS OF P EOPLE CL.OSE T O H IMSELF, HE 

HAS WOR K ED W ITH TOOLS ANO I D EAS OF I N ­

C:REAS ING COMPLEXITY , H E HAS PLAC ED 

.. flMSELF IN A CENTRAL POS ITI ON EVEN 

WHEN MOST APPA RENTLY ABSENT, BRING-
_ __ ....,.. ___ __ l lN G THE CONTEXT HE DIVINED AROUND HIM 

OCTOBER 
NOEL HARDING 
visiting video artist 

l lNTO FINE FOCUS." 

screening: Wed., Oct. 14 

DURING KIM TOMCZAK' S ART I S T- I N - RESI· 

IDENCY HE WILL BE PRODUCING A VIDEOTAPE 

, 1WHICH " WILL B E A NARRAT IVE, AN EXAMINA­

"rlON O F T H E C A NADIAN COOL, A MAK E·BE­

ILI EVE J AZZ SESS I ON OF NON-PAR­

"rlC I PATORS, TH E SELF- DESTRUCTORS WHO 

l<NOW WHERE IT'S AT", O N NOVEMBER 25, 

Ii £ WILL BE P RESENTING AN AUDIO PIECE, 
14

5TUPI D LIKE A MUSICIAN", ( ATAKE*OFF ON 

l)UCHAMP' S SAYING, " DUMB LIKE A 

PAINTER") W ITH PRE- RECORDED TAPE 

l.OOPS WHICH THE AUDIENCE CAN ACT IVATE 

A VANCOUVER NAl' IVE ANO 

~ f~ORMER DIRECT OR OF PUMPS, KIM 

- --
DISTRIBUTION ________ _ 
_CA,-AL()CJlJl:S _______ _____ _ 
__ DIRl:C,-C>RI l:S_ TAPES __ 

Women & Pornography 
The Feminist Case 

A Thirty Minute Color Film now in Mid-Production 

ON THE MARCH PRODUCTIONS lilmlng a leminisl led lour ak>ng 42nd Slreet In New YOt'k City. 

The Film Fund/On the March, 
Lynn Campbell/ On the March Productions 
16 Cheever Place, nrooklyn, New York 11231. 

Con tributions are tax deductible 

WOMEN IN FOCUS 
DISTRI BUTES AN AUDIO/VI SU AL LIBRARY 

ON WOMEN 'S ISSUES 

~'-{o]f.!!\:§i4ii!oi4!l.f/i.M~illllli...J1 1'0MCZAK PRES E NTLY LIVES I N TORONTO. 

performance: Wed., Nov. 25 

G E NERAL IDEA I S THREE ARTISTS ( AA BRON­

SON, FELIX PARTZ, AND JORGE ZONTAL) 

WHO HAVE WORKED COLLECTIVELY SINCE 

11968 IN MULTI P L E MEDIA AND DISCIPLIN E S 

ENCOMPASSING TELEVISION-., VIDEO, . PER­

FORMANCE, BOOKS, MAGAZINES, EXHIBl­

l "IONS AND INST ALLATIONS. THEIR WORK 

t-tAS BEEN SHOWN IN BOTH ALTERNATIVE 

!JPACES AND MA.JOR MUSEUMS THROUGHOUT 

f''llORTH AMERICA AND EUROPE . 

(iENERAL IDEA' S ONGOING PROJECT IN­

CLUDES A METHOD OF DESCRIBING, 

'T'HROUGH INVERS I ON ANO PARADOX, THE 

htASS MEDIA A S IT , PREVAI L S IN NORTH 

AMERICAN POPULAR CULT URE: ITS OVER­

· ~-.. ~· • ••· · ·"'-:>: . .i. •• ><,."i_ili_~ ••• " •. "' •. -~.taYllHELM I NG I NFLUENCE AND THE AMBIVA-

DECEMBER 
GENERAL IDEA 
artist-ln·residenc& 
event: TBA 

L.ENCE WITH WHICH IT IS RECEIVED. 
DURING THEIR ARTIST - IN- R E SIDE N CY, GEN­

e :RAL IDEA WILL BE PRODUCING A NEW VIO­

E.OTAPE. 

FESTIVAL lf\JTERNATIONAL 

videotapes , slide/sound , and fi lm that p rovide 
well-researched information , help develop awa reness , 

and stimulate d iscussion on the posi t ion of women in society. 

Suite 204-456 West Broadway 
Vancouver • BC • Canada 

V5Y I R3 • (604) 87 2-2250 

OU et quand Pouvons-nous vis1onner le him ? · When and where can we see the film ? 

DE FILMS C E FEMMES Mayen de transport de la cople • Tronsll ol the cople · 

) ,,~Poste • Post :0 Avlon • Flying boat · D Train : D Autres • Other : •.••. , •..•• . .••.•..•• 

LES G
"[j'l.M · Date d'envol de la cople • Date of send ing of the print : • , • . . • • . • • • • • • •.•• • . .. . .•..... •.• , • 

Centre ~ian ~ ~ ,, ) ~~~; ·I~~ ·;,~~~ -~.·,~~~.,~~ ;~~ ~~~I:;~~~;~·~~~~~~' ·.··;~~ ·:,;. ~~~;~;;~.~- ~~~.· be -~~~~ ·.~·,. .. 
49av:cl8menceau, 92200sceaux , £ranee -~ s ir.r. 

~:;()"" ... o., 11 E, rue L~on Jouhaux • 75010 PARIS Til re d~ Mm Original lllle . / S o J.. 

\. M.at: T~I 20118 14 
Titre en lranc;ais • Titl e in lrem:n \.) .. 'i ).. 

Adresse ou rt~nvoyer la copie · Address where to send back 1he prlnl : . • , ••• , ...... . , ......• Realisatrice . Woman·d1rector 

Adresse de la realis.imcr . Address 011 the woman-airector : 

HI 

Producteur . Producer . 

Adresse • Address: 

Na11onah1e . Naoonahty : 

T81. Propne1a1re du him · Owner of the picture : • . . 

scenario · Script :. 

Musique · Music . , . 

Montage • Edition :. , 

lnterpre1es · Actors : • •• • ••• •.•• .• . •. .... 

Op8rateur • Pholography : ..... .. , , ••.. 

Ann8e de production · Vear of !he produclion : .. 

Format du film · Size 35 mm 0 t6mm 0 
Couleur . Color . 0 No1r el blanc · Black and while : D 
Son . Sound : optique 0 Magn8t•Que piste coucMe D Magn8t1que double banoe 0 
Ouu~e • Duration : . M6trage · Lenghl : .• 

La copie est-elle sous-litres en tranc;als? . Is the pnnl sub·l1tled in trench'> 

Qui . Yes 0 Non • No 0 
~I la cople n'est pas sous-11tr6e en frarw;als. pouvez-vous envoyer les dialo0ues complets en 

lram;ais 0 ou dans la langue origlnale ? 0 
If the print Is not sub-ti lled in frencn, could you send us the completed d la logs In 

trench 0 Of in original language 1 0 
ATTENTION , lff ~l'C9\W'I conoot1t1 dff llimS tCJftt 'l EHVOTE.R AVANT' U let F£VAIUI 1912. 
YOll '"'-ltl SE:NO IM t~OftlC.I ot !I'll QOCI~ .ll'O '"" cor~ld Ot&log9 ill 11..-.Cl'I &f.,OAE fHE "AST FlBN.IAftr lil2. 

Presence de la rblisatrice au Fest ival • Presence of lhe director during the Festival ? : 

Oui • Yes 0 Non · No 0 
Date d'an lv~e • Date of arriving : , .....•..•• , .• , . 

Sujet du film • Subjec l of the picture : 

Le fil m a·l·ll re~u un prb. ? · Has the mm received a prize ? : . .. , ...• , • , •••..••.. , ..•. , ••. , , . 

B1 ographie et mmographle de la r~alisatr ice • Biography of the director : , •... , • , 

TOURNEE : J'accepte 

je n·accepte pas 

pour une d•lfus1on aprt..s le !· 

pro1ec1100 de la toumt!:e 

q~e mon l ilm so1t seiectionne 

es11val. Une somme de 450 F vous serail verst!:e pour chaQUe 

Slgnalure de la rt!:allsatnce ou de son reprtsenlanl 

Signature ol lhe dlreclor or ol her representative 
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Membership(sl @ SS.00 
Subscription 

ticket(sl @ S15.00 ~ 
INEIVI 

1616 West 3rd Avenue 
Vancouver, B.C. V6J 1K2 illIDJlli 

11SHE'S MINE AIN'T SHE" 
by Jeff Byn:I & Jacqueline Cook 

-- - - -- -- ---- --
. . 

During their lifetimes half of all women will experience 
some form of spouse-inflicted violence. 

""-sons-.... Le3hians - 1.s • Yideo ror Lesbians °""4'· 

n ill •Yallabl.e in Prench (iincll tape} and in Engl.1sh u· 
or f• tape) in black and ... J:te. !'be &lgllall "ft!rll:i­
caists or a TI>ice-ower tranab.tian or the ori&hml. Prench. 

n i.s 1""5om i.-. 
" She's Mine Ain't She" is a compelling documentary on 
Wife battering. This powerful videotape relates the 
experiences of five women. These women, of various 
backgrounds, share the agonizing experience of living 
in a violent relationship_ The poignancy of their stories 
reflects the severity of the situation in our society. 

(color, 55 minutes) 
Porchase: $200.00 
Rental: $75.00 

Distltbuliall Coonlk ... 
Yma Spectrum 
281W- SlnMll 
Bruoldyn, N..Y. 11201 
(2121522-5145 

are _you . 
li~§Ilipg 
66 Bank Street New York. New York 10014 
Cable: LISlening Telephone: 212-255-2718 

NATIOllAL PROGIUUIS 
Color. 28ain. lBsec. 

Vi.deo 
cassette 
.....tal./Sal.e 

~ 1ilbo Ba'V'e Bad An Abortion Ii 
Women llbo Didn't Ba'We An Abortion 
At nie Houston -we.en • s Conf"erenoe 

$ 35/250 

~ Business a.me.rs 
Women In Management 
Women In Kiddle Mana-t 
Men llbo Ano llortinq With 

Vomen ·Xn Mana-t 
Household Technicians 
Shop Stewards 
Boys With Long Bair 
Switchboard 
Freaks 
Olde r Peop1e 
Wi dows 
Pri soners 
Prison Cuazds 
Policemen 
Judges 
We 1 f are llotbe.rs 
Women 
lloodlavn Sisterhood (Black ~·s Group) 
Black High School Gir1s 
Black P Stone llation (Black Street Gang) 
Garfield RidoJe (~ity Action Group) 
Cook County XnteJ:ns 
Peopl e llbo Have Epilepsy 
Parents Of Disturbed O>i..l.dren 
Children Of Marting llotbers 
Coupl es Who Are Sha.ring ResponsihilltJ.ea 
Single Parents 
llotbers llbo Ano Part Of Supporti"" 

Day Care 

Iln'ERNM'IOllAL PROGIUUIS 
Color, 2aiain. l8sec. 

Oluples I.a India 
J aaa.ican Women 
Villa9e Women In E<Jypt (20 ain.) 

(En9li.sb Voice Over) 
Journalists At International 
~· s Year 

Key Women At lnteniational 
~·s Year 

Va.sectoaia ( 20.U.0 . NW) 
(Spanish) 

ttujcres COlombianas (20ain. 81.W) 
(Spanish) 

35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 

35 / 250 
35 / 250 
35 / 250 
35 I 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250° 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 
35 / 250 

35 / 250 
35 / 250 
35 / 250 

35 / 250 

35 / 250 

25 I 175 

25 / 175 

Rental price appli.cahle to purchase pr i.ce. Rental s 
for one day onl y and returned postaarked the follovin«j . 
day. Ava.ilabl.e for broadcast . Al.1. rights reserved. 
Collect calls accepted for orders: (2l.21 255-2718. 

Video Amazone 
c/o Ariane Brunet 
Boite 429 
Succ. Station Victoria 
•ontreal. HJZ 2V8 
Quebec. canada. 
te1.1 (514) 489- 8)92 

feminist network 
resource guides 
inteinationalbulletins 

ITALY 
Via della Pelliccia 31 
00153 Rome 
Tel: 06/580 82 31 

I~ SWITZERLAND 
P.O. Box 301 

CH-1227 Carouge/Geneva 
Tel : 022/43 40 22 

•••••••111n111a•••••=•11111111111Ht11111111111111111111111111111111 

As piltt. oC t:be \ixnon"s Cable Coalitial o( Austin, ~ are curren tlv 
Jodt.ing foe 1Cln""~..ented video progr:ans to cab l t>"Ca~t en 1'.t.lStin · 
Om.ni..cy Teh.."Vi.5.i!D . the local access ch..innel. lhc Coal itioo ca isists 
of ucaeri Cn:a ..'Ill Ucecs of Lile . r:cpreSlSlt:ing such gr0'.1ps as 
\bet in ea...u.catim.s. Inc .• hJst.in CorJ"ltsshxl oo t:lic Status of 
~· ~ A.<.soei.at..iai of th ivcrsity l*trcn • . 11lCI Wc.11rrl and Thei:r 

lf -pi ~ :IC!"es:5 to or arc ;n.arc of .:t:l). vide<- prop,r,:m;; we cwld 
U!te. w.! loU.lld .,:ateCuU! arpn:ciate lhc l'rupport. As we arc just 
bct:'..intin& tu k:ild our vi~'t'Ship . rur fl.nds f Ot" rental f ccs are 
very ~ted. yec ~ cruld cover nniling costs. !.n cabl ('C&?sting 
~ vicb> ~.~ could be widening Llle progrnrr5 ' auJiencc , 
ulc..a:ntc-ly rrtm:n.ire benc-fits to its prod.Jeers. P'rO!~r:ams !410Uld ru:i 

2D-50 szinut.cs in 1U1g!:h • .-xi cq>yrieJit infomntion concem ir.rr Lhe 
~ stoJld be included. 

0 

------------mllllllllllU---lllBH• llll 
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WEST COAST 
INDEPENDENT FILMS 

art for consenting adults 

525 W. Pender Street , 
Vancouver. B .C. Canada, V6B 1VG 

" 

-- - ...... -- ---- - - - - ·-- --- --- --- -- --- -- --- -- - - -- - -- -- - -- -- --- ---- -- •••• -- ---- -- ........ A - - •••• UlllPll -- ------------- --------- - --- ••• --- .... -- ~- ---- ---- ._._ ------------- - - -- --- -- -- - ---- -- -- ----- -- -- ---- --- - -- - - ----- - -
\\TONIEN 'T.Al(E Br\CI{ 

TI-IE. NIGi-IT 

~ Iris Video 1980 

For information 
about distribution 

425 ONTARIO. S.E. 
MINNEAPOLIS. MN 55414 
(612) 376-3333 

Community groups RENTAL: %"-$30, *"-$45 

- - ---

CANADIAN ARTISTS' REPRESENTATION 
LE FRONT DES ARTISTES CANADIENS 

SUBSCRIPTION TO CAR/ FAC NEWS 
$5.00. Add $1 .00 to subscribers outside of Canada. 

Institutions & Business rate: $10.00 

Box 4823, Stn. " E" 
Ottawa, Ontario K1S 5H9 

.. SALE: is··-s:100. r.··-s110 

525 West Pender Street, Suite 1 
Vancouver, 8 .C. V6J 1 VS 
(604) 684-3014 

CANADIAN FILMMAKERS 
DISTRIBUTION CENTRE . 
144 Front Street West, Suite 430 

Toronto, Ontario MSJ 2L7 
(416) 593-1808 

12 

SURVlVA explores the r ole of the artist in our 
society. Through the story of one individual. it raises 
the issue of what relationship an artist has to a community. 
The film raises the Larger question of how does one make a 
living at what one is good at? By contrasting the women 
and their artwork 1.1lth scenes of how they earn their 
livelihood , many ways of dealing wlth this problem are shown. 
SURVIVA shows how these wor:ien live, c r eate support fo r their 
work and nourbh thelr splrlts, in sho rt, survive. 

Distributed by: 

SURVIVA 
BY CAP.OL CLEMENT AND AP.IEL DOUGHERTY 
(32 mlnutes, co lor, 16mm, 1980) 

An Artemisia and Women Make Mov ies 
Co-produc t ion 

Cinematography .• . •• . • Ariel Dougherty 
Animation ••••. , • ••.•• Carol Clement 
Editor ......•...•. .•. Ariel Dougherty 
Sound .. ....• ...• •.••. Marilyn Ries 
Original Music •••.••• River Lightwomoon 

Betty MacDonald 
Lead Vocals ..•• .•.. •. Alix Dobkin 
Still Photography .. •. Diana Davies 

Rental: $60 Purchase: $500 

Women Make Movies, Inc. 
257 West 19th Street 
New York, New York 10011 
(212) 929-6477 

Institutions RENTAL: is··-sso, r.··-sso 

SALE : is··-s 1so, f."'-$160 

Un August 4, 1979, 5,CIOO people marched through the 
streets of downtown Minneapolis under the banner, 
"Women Take Back the Night." The march, like others 
around the world, brought public attention to the vio­
lence women face on ' the streets, on the job, and in 
the home. 

WOMEN TAKE BACIK THE NIGHT is a half-hour 
documentary about this event and the months of 
organizing, by Women Against Violence Against 
Women. Using a blend of music, poetry, personal testi­
mony and politics, the tape conveys the feeling of cele­
bration as women marching together claim their right 
to the streets and the· night. WOMEN TAKE BACK 
THE NIGHT is produced by Iris Video, a collective of 
women independent video makers. 

BOOKS BY ARTISTS 
NOW AVAILABLE: WITH ESSAYS BY 
TIM GUEST & GERMANO CELANT AND 
ILLUSTRATED DESCRIPTIONS OF BOOKS 
BY OVER FIFTY ARTISTS, INCLUDING: 
ABRAMOVIC/ULAY, ACCONCI, ANDERSON , APPLEBROOG ART-

. LANGUAGE, BALDESSARI , BARTOLINI BEUYS BOETII BROODTHAERS 
BROUWN, BURDEN, BURGIN, CARRION, CLEMENTE ' DARBOVEN DE 
JONG, DUCHAMP, ENGLISH/POTIER/LANSLEY FULTON GENERAL 
IDEA, GILBERT & GEORGE, GREYSON, HILLER, KNOWLES,' LEWITI, EL 
LISSITZKY, MACIUNAS, MERZ, MURRAY NANNUCCI NAUMAN ONTANI 
OPPENHEIM , PAOLINI , ROSLER, ROT RUSCHA SCHNEEMANN . 
SCHWARZKOGLER, SNOW, TOT, VOSTELUHIGGINS. WARHOL, WIELAND'. 
150 pages, 20.4 x 26.5 cm. , 19111 . •Paper $12.00 

~©t?!Jt?!lrn:cetrO©t?!J~ 
A Learner Centre Publication l/!Jl:f?-.. 

1:-tpl? , "1D 

-~ 
An eye. on the world 

l:ss,0D1; 
$15 per year (institutions) 1\1 
$10 per year (individuals and 

poor groups) 
$ 5 per year (poor individuals) 

I Edmonton Leamer Centre ~ 
Box 4279 South Edmonton 

._ ___ •Alberta,Canada T6E 4T3 

DtsuuRSE 
BERKELEY JOURNAL FOR THEORETICAL STUDIES IN MEDIA A>'ID CUL TIJRE 

Discourse4 will bcdevo1ed cnmcly ro feminist throry. includi~e-xplor;arionsof psycho:1nalyse:s :md 
l:anguagc, film criticism :and pr:icti~. It will include the work of rwo 8:1y Arca women amm. B:ubara 
H:1mmu and Jud uh Ball')'. an inrcrvicw wnh Ccnn;an filmmaker Ulrike: Omngcr, a tn.nsbnon of a 
S«"rion of Sar:ih Kofman·s L 'bugme de la fr:mmc, a study by Gay:m1 Spiva~ UJ nsay on the 
"Consrrucrion of the Ustr.ucd Woman in Psychoanalysis :and Cinema"', as wdl u an .;1na.lys1s of 
"The Problem o f Subjectivity in Contcmponry lu,Jian Women's Literature." Sub~qucm issues will 
conrinue to reflect our commitmcnr to a fcmmis1 pcrspccnvc and we encourage women ro submn 
amdcs for future issues. 

DISCOURSE MAGAZlNE, P.O. Box 4667, Berkeley, CA 94704 

1 issue-'3.50 individuals 
-•4.50 inscirurions 
- 56.50 foreign 

Name 

Institution 

1 year or 3 issues- s9 .00 individuals 
- 512.00 institutions 
-•18.00 foreign 

Street. ______________ Ciry _______ _ 

State ______________ Zip 

FIREWEED 
Collectl,. 

Alna Fratlcell l 
Pamela Godfree 
Edie Hoffman 
Joss Maclennan 
Denise Ma>r:well 
Carolyn Smart 
(Managing Editor) 
Rhea Tregebov 

Assocl•te Members 

Gaynor Carney 
Shellagh Crandall 
Lynne Fernle 
Jennifer Fisher 
Louise Smith 

Subscriptions: 4 Issues 
(1 year) S10 ($15 lnslilu· 
tlons; outside Canada 
add $2) to FIREWEED 
P.O. Box 279. Station B, 
Toronto, Canada 
M5T 2W2. 
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Attention All Lesbians! 

FIREWEED, a feminist quarterly 
published in Toronto, is soliciting material from 
lesbians living in Canada for an Anthology of 
lesbian culture and politics 
We are looking for any work which •you feel would 
explore, challenge and make visible the culture· and 
politics of lesbians: interviews, fiction, poetry, visual 
work, reviews, history/documentation, dialogues 
between contemporary lesbian art/theatre/political/ 
literary women. 

Submission Information: Manuscripts should be typewrttten, dou· 
blc spac:cd , on 8 ''1 x 11 paper with footno1es end lllustraOons (\( 
any) fulty captioned. Mide outlines Of proposals ere wekome. If 
you arc submllllng visual ~. plca5e send e photograph or copy 
- do not send odginal work through the mall . AU submissions mu.st 
ioclu~ a S.A.S.E. and a short blographk:al statement. 
Submission Deadline: Scpt~bcr 30, 1981 . Coming out Feb.182 

Send to: FIREWEED, P.O. Box 279, Station B, Toronto, 
Ontario MST 2W2. Attention: Issue 13 

Women Artists 
News 

P.O. Box 3304, Grand Central Station • New York. NY 10017 

Wom.aon Artists News has a nationwide r eader ship of almost 
30,.000 critics,. curators,. collec tors 1 art historia ns, 
and artists. 

Every issue of this six -year-old publica tion includes 
reviews of books and exhibitions, article.a: on s~cial 
themes, profiles of artists, and an almanac of exhibits 
and other arts e vents. 

SUBSCRIPTION RATES are $8.50 per year 

( le/twords 
Ldtworda Is an all-volunteer newspaper produced joln~y by lndepen· 
dent socialists, the Socialist Q,ganlzlng Committee, and soclallst-lemlnlsts. 
Leftwonl•,ls published nine times per year . Subscriptions are $5 per 
year, or stngle copies can be obtained at newsstands for 35 cents. 

l.Aflworda. P.O. Box 69367, Sc.lion K, Vancou-, B.C. VSK 4W!'> 

canada hear ? 
and other noisy questions in every issue of 
Mullcworka 30 Saint Patrick Street Toronto 
Canada MST 1V1 . 

~~4'~ 
RAISE ·THE STAKES 

'!he Planet Drum Review $.Z 

~~ 
\:r o;:~~ - ~/1t ·~;- \(:. -~ (~': ~~ ti 

, .) I ~ \ I I '• • H .. . ; \. · ·~:;-' \ v· / ' . . ~' 
.. _../ . _ ,,... .,.-<it •• - ·· ~ • 

BOX 31251, SAN FRANCISCO, CALIFORNIA, 94131, USA 

TELESCAN 
Your 
Monitoring 
Service 

$35., U.S. 
$'t0., outside U.S. 

AAH0 
AMERICAN ASSOCIATION 
FOR HIGHER EDUCATION 
ONE DUPONT CIRCLE, SUITE 780 
WASHINGTON, D.C. 20036, U:S.A. 

) 

,. __ -- ----- ~- --- --- - - -- - -- -- ---- - -

CONSIDER ADVERTISING IN 

VIDEO 
GUIDE 

Canada's guide to 
alternative television activity 

is read by over 2000 READERS 
WHOSE PARTICULAR INTEREST 

IS VIDEO! 

•PUBLISHED 4 TIMES A YEAR 
•DISTRIBUTED ACROSS CANADA 
AND IN EURASIA 

•REACHES ARTS ORGANIZATIONS 
COMMUNITY GROUPS CABLE ' 
SYSTEMS, PRODUCERS&ARTISTS 

•REASONABLE RATES 

CASH __ FUNDING ________ _ 
_HELP- __ LOBBYING ___ ·----
-______________________ JOBS ___ _ 

PERIPHERAL VISION requires actors and 
video people to participate in an on­
going, experimental theatre project; 
Sunday evenings 7-11. The project is 
performance oriented and will be direc­
ted by Gretchen Dulmage. If interested 
please call 732 - 9349 (Vancouver). 

SYDNEY FILMMAKERS CO-OPERATIVE LTD 

INDEPENDENT FILM & VIDEO 
RENTAL •SALES •EXHIBITION 

WOMEN'S FILM WORKER 

Postal Address: Telephone: (02) 33 0721 
P.O. Box 217 Kings Cross NSW 2011 Australia. 

Need a new-face? 

i ' 
~ / 

Makara 
Publishing 
and Design 

1011 Commercial --.__,/ 
Drive, Vancouver V5L 3X1 253-8931 

CRTC · 

We offer 
design 
illustration 
typesetting 
camera work 
layout and 

paste up 
for advertising 

& print 
media 

. . : . },; 

HARDWARE __ NEW ____ _ 
__ RECYCLE _________________ _ 

-
- -

VIDEO - --- - -- -- - -- --- ---- ----- ----- ---- -- --- ---- - - - GUIDE 

ORDER FROM : 

111nmtttB lnstitutr for JJrn.ellnm nf tl1rJrr.ss 
3306 Ross Place, N. W., Washington, DC 20000 

-. ......... _.. .. ~ ............. v··~ 
voor&door vrouwen · 

I/HAT IS AMAZONE ? 

MIT 

stichting amazone 
keizergracht 678 
amsterdam 
the netherlands 
tel. 020 279000 

The art ga.llery bas ezh1b1 ti.ons ot: work on apeciCic themes 

concerning the position oC vomen in prasent-day society. 

suc h .la work, houae-keeping, dreams, aexuality,, taboos etc. 

Vomen ~rti.ata have an opportunity to exhi.bit and sell th•ir 
work . 

Ther~ are video-programs related to the themes or the current 

exhibition. 

Vomen are•abl• to participate in workshops, s';!Pe rvised by 

prof'esaional filmmakersr they have made 8mm Cilms on the 

theme of the exhibition. 

Everr··month there . is a per.to:t-mance, varying f'rom mime, cabaret, 

theatre, dance, to film. 

INFORMATION 

Group discussion• on the exb~bitions or other subjects, . 

concern~ng vomen and their"role in present-day society, are 

organized ror school-group•, adult education programs, women's 

groups etc. 

.Most of' the vomen vorking in Amazon• are volunteers. 

N.B. 

Amazon• is meant primarily £or women, however men can attend 

the exhibitions and make use o.t the library. 

Open : tuesday up to f'riday f'rom 10-16 bra 

thuredaynigbt f'rom 19-21 hr• 

saterday f'rom 1)-16 hr• 

JOIN THE IVA TODAY 
.WRITE FOR DETAILS 

I~ 
ln_depend~nt 
Video 
Association 

42 Gloucester Avenue London NWl England 

• 
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Chez nous o Video Femmes ... 
D'abord connu sous le nom de La femme et le film , Video Femmes opere depuis fllus de six ans dans 
le domaine des communications feministes, a la fois comme groupe autonome de production video et 
comme centre de distribution. Video Femmes a produit depuis plus de vingt-cinq videos et assure la 
distribution de quelque 80 documents produits par d'autres groupes. 

Grille des torifs 

LOCATION 

VIDEOS: bande ouverte 1h" 

VENTE 

VIDEOS: producuon '.-:.>". n & b(banoe 
ou cassette 3/"" ouverteJ 

• Ou que vous soyez a !ravers le Quebec, vous pouvez vous prevaloir de nos services de distribution 
selon les modalites definies en page suivante. groupes communauta1res : 

$35. /visionnement 

> 

groupes communautaires : 
$200. + pnx des bandes ou casselles 

instilutions. syndicats: institutions. syndical : 
• Si vous habitez la region de Quebec OU y sejournez quelques jours, vous pouvez avoir acces a des 

visionnements gratuits en vous presentant a noire local. II vous taut cepenaant nous telephoner 
quelques jours a l'avance pour reserver du temps de visionnement. Vu l'exiguite de nos locaux, ce 
service est reserve a des petits groupes de cinq personnes et moins ou encore a des individus. 

$70. I visionnement $300. + pnx des bandes ou cassel!es 

VIDEOS: productions ~"'·· . couleur 
(cassette) 

• Notre equipe peut en outre vous offrir un support et des ressources d'animation et e1st ouverte a toute 
proposition, entente ou contra! de production qui concorde avec les visees feministes de Video 
Femmes. N.8 Video Femmes ne CIJslribue aucun document en 

casserre ~!.", Beta.max 

groupes communautanes : 
$275. + pnx des bandes ou cassenes 

mst11ut1ons, synd1cats : 
$375. + pnx des bandes ou cassenes 

• Pour toute information supplementaire, n'hesitez pas a communiquer avec nous. Video Femmes 
assure une permanence du lundi au vendredi, de 10 heures a.m. a quatre heures p.m. FILMS 16 mm FILMS 16 mm 

$2./minute environ prix de vente a negocier 

Modolites de location 
• Les documents sont disponibles en bobine ouverte 'h" et lou en cassette :y ..... 
• Lars de la reservallon, ii est important de specifier quel format vous desirez uuhser. 

• Les locations do1ven1 se faire par telephone deux ou trois semaines avant la d1llus1on. 

• ·Les fra1s de manu1ent10n et de 1ransport sont a la charge du locateur. Le retour des 
documents do1I s'eHectuer par messagerie (Purolalor, BOC. etc ... ) 

• Les documents loues doivent nous e1re retournes le lendemain du vislonnement. Un retard 
non·justifle entra1nera des frats addit10nnels. 

• Tout dommage cause a un video ou a un film esl sous la responsab1hte du locateur. 

• II est illegal de reproduire en tout ou en part1e les videos et tolms loues. 

Modolit~ de vente 
Pour tout achat de videos produ1ts ailleurs qu'a Video Femmes. 11 taut vous adresser 
directement au groupe producteur. 

VIDEO FEMMES 
1 O rue McMahon 
Quebec. G1R 3S1 
Telephone : 
(418) 692-3090 

CAAB Advisory 
Committee on 

Sex-Role 
Stereotyping 

Background 
In 1976 CUB established a Task Force ··to examine how 
11oomen are adcressed 3nd pornayed in advert1s1r.-;i earned by 
Canadian media .. . In its Report the Task Force noted that 
··woman 1s typ1ully portrayed m a l1m1ted and tradtt:onal 
way in advertising··. Tr,e Report 11:Jent1fied areas of specific 
concern. recommended several constructive steps that 
advertisers. their 3genc1es and media could take 1n re·;ponst>. 
and includ~d a check list as a gu1 e to pos1t1ve ;::ortra:;als oi 
men and •.vomen. 

But the problem persisted. In September. 1979. the t ien 
Minister of Communicat ions and Secretary of State. C1av1d 
MacDona!d. announced a restructuring of a Task Force 
formed earlier in the year by the Canadian Radio-television 
and Telecommunications Commission (CRTC) to examine 
the same issue. This Task Force comprised members of the 
advertising industry and public sector representatives o: 
recognized feminist organizations. The Task Force 
determined that tts responsibility was to investigate tre 
best method of ensuring that sex-role stereotyping.was 
recognized and to develop some mechanism to correct the 
problem. 
Public Sector Task Force members developed a consensus of 
concerns based on research studies from the last ten years. 
which showed that many advertisements are considered 
insulting to women. These concerns included: manner oi 
portrayal of sexes. presence of s.exes. (e.g. predominance of 
male authority figures). use of sexual innuendos and 
exclusion of ethnic and older women. 

Industry Response 
The advertising industry undertook to prepare constructive 
proposals for responding to these concerns. Past experience 
has shown that self-regulation. involving industry and publ ic 
representatives. has been effective in changing attitudes and. 
further. is more flexible and less costly to administer than 
government regulation. 

These proposals. endorsed by numerous industry associations. 
were presented to the Task Force and. after discussion and 
some modifications. were unanimously adopted. 
As part of the industry response. CMB agreed to set up a 
special Advisory Committee on Sex-Role Stereotyping. 

Committee Mandate 
1. The Committee is responsible for an on-going information 

and ··sensitizing·· program with industry associations and 
groups. to be conducted by CAAB staff and committee 
members. As part of this educational program. the 
Committee is supervising the distribution of a film 
dealing with the issues raised. 

2. The Committee will supervise publ ic attitude research on 
related concerns. 

3. a) Members of the public are encouraged to send to the 
Committee complaints about advertising which they 
feel 1s not in accord 'Ntth the Guidelines. and 

b) Advertisers and aclven:ising age noes are encouraged to 
seeK counsel from CMS when they have any doubts as 
to whether certain creafr1e concepts might conflict 
with the Guidelines. 

Guidelines 
The following ··positive action statements .. were adopted by 
the Task Force as guidelines to encourage more real istic 
portrayals of men and women in advertising messages. It 
should be noted that while the majority of the complaints 
are related to the portr.ayal of women. the concern of the 
Committee is sex-role stereotyping of both sexes. · 
1. Advertising should recognize the changing roles of men 

and women in to-day"s society and reflect the broad range 
of occupattons for all. 

2. Advemsing should re.fleet the contemporary family 
structure showing men. women and children as equally 
supportive participants in home management and 
household tasks. and as equal beneficiaries of the positive 
attributes of family I ife. 

3. Advertising. in keeping with the nature of the market and 
the product. should reflect the wide spectrum of Canadian 
life portraying men and women of various ages. back­
grounds and appearances actively pursuing a wide 
range of interests. sports. hobbies and business. as well as 
home-centered activities. 

4. Advertising should reflect the realities of life in terms of 
intellectual and emotional quality of the sexes by showing 
men and women as comparably capable. resourceful. self­
confident. intelligent. imaginative and independent. 

S. Advertising should emphasize positive personal benefits 
derived from products or services and should avoid 
portraying any excessive dependence on/or excessive need 
for them. 

6. Advertising should not exploit women or men purely for 
attention-getting purposes. Their presence should be 
relevant to the advertised product. 

7. Advertising should reflect the contemporary usage of non· 
, sexist.Jmguage. e.g. l1ours or working hours. rather than 

man hours. synthetic. rather than man-made. business 
executives rather than business men or business women. 

8. Advertising should portray men and women as users. 
buyers and decision-makers. both for "big-ticker· items 
and major services. as well as small items. 

9. Advertising should reflect a realistic balance in the use of 
women. both as voici:HJvers and as experts and 
authorities. 

Composition 
The Committee includes members from the following 
sectors: 

Advertisers 
A'dvertising Agency 
Broadcast 
Print Media and Three Public Members. two of whom 
represer.i t recognized feminist organizations. 

The Committee meets no less frequently than once a 
quarter. more frequently tf circumstances warrant. and will 
publicize its activities. 

The following associations have endorsed the guidelines and 
support the activities of the Committee: 

Association of Canadian Advertisers Inc. 
Canadian Advertising Advisory Board 
Canadian Association of Broadcasters 
Canadian Cosmetic. Toiletry & Fragrance Association 
Canadian Manufacturers· Association 
Canadian Toy Manufacturers· Association 
Grocery Products Manufacturers of Canada 
Institute of Canadian Advertising 
Proprietary Association of Canada 
Publicite-<:lub de Montreal 
Retail Council of Canada 
Soap nd Detergent Association of Canada 

The guidelines are also endorsed in principle by the canadian 
Broadcasting Corporation. 

Film available from: 
canadian Advertising Advisory Board 
1240 Bay Street. Suite 305 
Toronto.Ontario 
M5R2A7 . 

(416)96 1-6311 

Les plaintes d" expression fran,aise doivent etre acheminees a 
Le Conseil des Normes de la Publicite 
1499. rue de Bleury 
Suite 200 
Montreal. Quebec 
H3A 2H5 
(514) 849-5086 

Eng:ish comp'.:ii~ ts should be 
addre:;scd to: 

C.AA.3. Adviso:y C:imm:tt~ 
at above ad:t:ess 
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A.11.11.P.A.C. 
Parallelogramme and National Office 

217 Richmond Strttt West, 21141 Floor. 
Toronto, Ontuio, MSV IW2 Canada 

PARALLELOGRAMME is published 6 times a 
ynr (October. D<cember, February, April. 
June and August) by the Association of Na­
tional Non-Profit Artists' Centre and is 
distributed throughaut North America and 
Europe. 

(416) 9TI-3897 

PACIFIC 

PARALLELOGRAMME is mailed free of 
charge to artists. Subscription rates arc: SIO a 
year for individuals and SIS a year for institu­
tions. 

Chris Creighton-KdlJ, O~n Space 
SIO Fort Street, Victoria, B.C. V8V IE6 

(604)383-8833 
DEADLINES for unsolicited submissions and 
advertising.: November 10. 1981; January 10. 
March 10, May 10, July 10, 1982. 

PARAl.1..£1. 0GRAMMF.. now in ilSsixth year of publication, coruinucs to be Canada's mosi 
comprehensive guide to new art activity, provjding its readership with a descriptive and il­
luslratcd listing of lhc work or artists. <"mlres and gallaics- members and non-meinben of 
the Association of National Non-Profit Artists' Centres (A.N.N.P.A.C.). 

In keeping with our bclidin lhe importanc:cof communication amoncartists. we are~ 
ding our editorial fundion and incrasing our bilingual contcnL 

The artists' inlcrcsu can be more dcmocraticaDy served, wilhoul cultural, geographical or 
acsthcttc bias, by including rqjonaJ representation al the editorial lewd. and by publishing 
articles, letters and statements Lhat are generated by the community. 

On be.hair or A.N.N.P .A.C., an orpnintion comprised or 15 Canadian artist-run centra 
dedicated to 1h.e development or new art Ktivily. I would litr 1.0 invite submissions or Let­
ters lo the Editor, artM:Jcs. research papen. manirestos and artists• statements for possible 
publlcation in PARALLELOG•AMM£ 
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TIME TO SUBMIT MATERIAL 

FOR THE 9TH INTERNATIONAL 

VIDEO EXCHANGE DIRECTORY 

We are once again going back 
to the small 'travel size' 
format. This new directory 
will include general information 
about travelling in other 
countries. 
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