
JUNE 
$1 

.~ -·· -- . 

~ 



SEATTLE KINGSTON TORONTO NYC ST. JO.HNS Vi\NC< 

TATTLETAPES 
Yet another edition of TATTLETAPES, another 

rewrite, ~:me more revtsion, old news no matter 
how interesting is just no good when completely 
out of date. VIDEO GUIDE having taken forever 

and ever getting out this last issue .......... . 
Springs here and the weather's been devine .. . 
the suns made me melancholy and has cooled 

any potentially hot dirt and spicy items ....• its 
get ori those short shorts in bright clashing co 
\ors, hop on your ten speeds and peddle your 
little asses off .... off with that winter fat. .... · 

get out of your television pattern and into the 
sun for some ultra-violet rays ..... torontonian 
ELIZABETH CHITTY a performance artist 

completed TELLING TALES during a month 
long residency at the Western Front, boyfriend 
painter HUGH POOLE came west for the last 

week of boogie woogie creating havoc through­
out lush city, shaking up the town, stirring up 
the parties and just plain get down raging ..... 
meanwhile Western Front Video Director ·KATE 
CRAIG was busily drinking rum, fighting off the 
elements and producing "CLAY COVE" during 
her 3 week artist in residency at the MEMORIAL 
UNIVERSITY in Newfoundland - this special 
project also included PIERRE FALARDEAU of 
PEA SOUP PRODUCTIONS in Montreal, 
NORMAN COHN from Prince Edward Island, 
TERRY McGLADE of Toronto and BRIAN 
McNEVIN of THE CENTRE FOR ART TAPES 
in Halifax ..... MIC.fl;IAEL GOLDBERG, COLIN 
CAMPBELL & PEGGY GALE are aq off repre­

senting canadian interest at the international 
VIDEO 79 festival & symposium in Rome. GOLD 

BERG will again continue his sorta here, sorta 
there lifestyle having just re-settled his 

Ottawa girlfriend back into Ottawa where he 
plans to spend half his time when not here or 
his planned extensive travel over the next ?fear. 
... most recently RODNEY WERDEN presented 

his tapes at both Pumps and Western Front, 
all was leisurely and lovely as he enjoyed \0 

' 'i_, I' ('> • I J _., '1 .. ' ,..... • 

da:Ys of relaxation and a west-coast heart-throb, 
that is threatening to burn through the telephone 
wires, by special delivery mail and more than 
likely an airplane journey for Video Inner 
(last years model) JEANNETTE REINHARDT. 

Although they were not present a selection of 
DANIEL DION & DANIEL GUIMOND_videotapes 
were publicly screened at the VIDEO INN, a 
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The times are a changing, a gettin·g 

.back to the basics are up0n ·...1s. Big 
business is back in power both P"'Ovin­
cial ly here in Brutish Columbia with 

the Social Credit "Bennett" Regime, and 
federally with "Go Joe" Progressive 
Conservative threatening to give more 
monies and po1111er to the provinces. 
Lord, help us should the cultural dollar 
be divided up and administered by the 
pro-.1inces ; 

The municipal police have a man­
date fo;~ the contin...1ed harassment and 
break-up·of pun'< gatherings. A rela­

tively mild mann·ered evening at the 
Smi li n Buddha _Club was invaded by 
scores of the puppet slaves in .blue uni­

fo"'m. Jaded minds of upholding p•...1blic 
safety and public moral so"lle 20 patro'ls 
of the club were arrested and detain·ed 
overnight in the d~unk tanl.;. What gives? 
Apparently few of the arrested cou l d be 

considered drunl.; or disorderly. More 
we.--e arrested o•_itside the police garri­
son as they attempted to '<eep vigil u :1ti l 

the release of their friends. 
Open yo._ir eyes, look ·around y;:iu and se.e 

the oppression . 

video producer really couldn't ask for more than 
the cream of the crop audience which turned 
out to view the tapes. The tapes all in all were 
well recieved and highly acclaimed. A unique 
sensibilityfrom Montreal. ...... some good 

news for the audio crowd - Yes, despite some 
controversy, much indecisive decision making, 

the Audio Production and Publication Program 
will continue at the Canada Council , although 

somewhat modified and streamlined the program 
will be administered by the Video Office ..... . 
Both HANK BULL and CLIVE ROBERTSON have 
been invited by HEIDI GRUNDMANN to attend 
and participate in an Audio Arts Exhibition & 
Symposium to take place in Austria ..... the 
party circuits been less than desirable with the 
exception of the RELICAN WEDDING for GARY 
& GINA (of The Gina Show) MIDDLECLASS was 
a complete zany affair orchestrated by the 
REVEREND HANK BULL. The, for-the-earner'=< 

ceremony1 commenced at midnite with a cast/ 
audience of hundred.s. Hank is still attempting 
to salvage the varied documentary formats 
into a product. ..•... The not so recent VIDEO 
INN/CO-OP RADIO joint benefit raffle was a 

smashing sucess with money made and money 
lost, a good percentage of Video Inn profits 
was stolen as part of a weekend break-in rob­
bery in the chinatown home of CHARLIE KEAST 

...... GINA SHOW producer JOHN ANDERSON 
is in glee having received a C. C. grant to 
further produce the cab le show ....•...... The 
VANCOUVER VIDEOWORKS exhibition organ­

ized by JO ANNE BIRNIE DANZKER of the 
Vancouver Art Gallery was recent\¥ shown at 

the PORTLAND MUSEUM, museum curator 

was not exactly overwhelmed by the quality of 
work, nevertheless parts of the package are to 
be shown at San F·rancisco' s VIDEO FREE 

AMERICA , some of those titles were also in­
cluded in a WESTERN FRONT VIDEO pkg. 
selected by BARBARA LONDON video curator, 
the Museum of Modern Art in n. y. c. the pkg. 
contained works by HP, CIONI CARPI, DRAGU/ 
KATE CRAIG, KENNETH FLETCHER/PAUL 
WONG and STEVE PAXTON ................ . 

RICK WARD has finally packed it in for Van­
couver and has moved on to, you guessed it 

Toronto, he'll be missed at the Video Inn/ 
Pumps & Western Front events . The triangle 

Vancouver Video Magazine 
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is co•1sidering giving Rick a special award for 
having been an outstanding member of the 

audience .• ..... KIM TOMCZAK' S recent 
photo portra'i.t exhibition at Pumps contained 
some \6 subjects, many of whom are promi­

nent i n video society, the subjects were hardly 
beautiful in the traditional sense of beauty, 
not exactly the beautiful people but definitely 
an interesting crowd ? ? ? ? ? ? ? .... keep your 

eye on cab le lO, the new wave /punk music 
shpwcase CHAOS every Saturday night ... 

.. the new wave music show houses keep getting 
the shuffle, everything is short-lived not un­
like life which always seems to be short­
changed here in broke city - action central for 

new wave headquartered on and off at the 
~MILIN BUDDHA located on sleaz strip on east 
Hastings St, a real social mixer if you don't 
mind the aroma of local low-life and punl~s .... 
more music and video ventures -VIDEO CAB/ 
THE GOVERNMENT are currently wo~king 
on their new·production of "\984" adapted by 
playwright MICHAEL HOLLINGSWORTH. 
ANDY PATTERSON lead guitarist for The 
Government created the music for "WHITE" 

a song commissioned by RODNEY WERDEN .• 
just completed is the videotape "3 MUSICIANS" 
a performance piece created by ERIC MET­
CALFE and ROBERT YOUNG as part of their 
recent joint exhibition at Pumps. A special 
hello to ANNE EUGENE VOLKES, keep those 
l:etters coming ...•... keep those subcriptions 
coming ., the unfunded VIDEOGUIDE has been 
liberally soaking up VIDEO INN monies since 

the papers inception, they keep threatening to 
cut us off but they wouldn't dare .. or would they 
? ? ? ? ? WE NEED YOUR SUBCRIPTIONS, 

A quick addendum ...•• VIDEO 79 was Chaos ..• 
.• ripped off in Rome ... both the cars of LIZA 
BEAR a'nd SANJA IVEKOVIC/DALIBOR MAR 
TINIS were broken into outside Video 79 ••••.. 
the bandits scored well, cameras, tape record . 
ers and original videotapes .•.••• never, never 

travel with your masters ....• Do you think 
their is a black market for hot videotapes ? ? ? 
I would be so flattered •...••..•..••..•.• • .••. 

It is rumo~ed <:.hdt NORA HUTCHINSON who is 

currently exhibiting in Vid:=ospace, Vat1couver 
Art Gallery is planning a mo·ve from Guelph, 

Ontario to become a re.sident of our lush ·city. 
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SUSAN BRITTON 
During Susan Britton' s stay in V ancouve r she produced , with the a ssistance 
of the Western Front V ideo progra~ , two excellent v ideo tapes, MESSAGE 
TO CHINA and THE CASTING CA LL. I have c hosen .to transcribe Casting 
Call because I consider it t o be an outstanding example of the high qua! ity 
v ideo art we have become accustomed to expect .from S usan. 

Susan comments on ' Casting Call' ... "mainly 
abo·...1t the t yranny of prod...iction in this society 
on one level, it's abou:: time in a big way­
testing ' testing I. 2 3 4 timt~ ' time that is no 
time , you ~now time lost , uph_olstery , that 
kind of thi ng, it's abcl'...1t makin;:i art and exploit­
ation victims an:::I the labo...1r theory of value · , 
form a nd content vis- a-vis anti form an:::I anti 
content , fear and loathing in the ed tting room , 

. the problem of making art on demand , it's 
about a sulking camera , a non existent plot, 
oh yeah , narrative , - lifts you ...ip , lets you 
down , I try to get b.eyond irony there ... " 

Casting Call opens with Susan seating herself 
and s aying " Casting , ok ." 
to- a wandering camera , a boo m mike looming 
with the camera e x plo ring it an:::I t he floor , a 

w oman' s voice (narrator) begins , "The c astin;i 
call , the mirage of produc tio n , just do what I 
te 11 you to d o . Introduc ing the cast of characters 
scr ipt , morose and ·...1n cooperative , the hardware 
sinister menacing , a wrenc h in the assemb ly 
line. Ca~ I see that again , can you run that by 
me again." 
t o - the same boom mike , this time shot o ff o f 
a monito r . The narration continues . " The 
plot , dead , ·bulk erased , se~ , introverted, 
catatonic , makes yo•.J think about metaphy sics. 
The camera , paranoiac, schizophrenic , o cca­
delusions of grande ur , requires constan~ 
tranquilization . The producers , pawns in a 
po wer play , confused and confusing. OK , I 
think that's about enough of that . OK , rolling." 
the camera finishes its wandering and Eric 
appears on the screen stating , " Financing never 
has been a probl.em, I'm on the fiscal calendar, 
those details are incidental. Of course I don't, 
oh shit , sorry , the card's not up , I mean ... " 
chatter about cue cards , laughter etc. They 
resume with Kim" OK, wha~ do we do, where 
do we start .· · 

Eric, "The first step is the casting call. We 
can begin t oday, I have arranged everything, 

this is v ery ... " Sound fades t o distortion as 
the camera zoo ms to Eric's watch. Discus­
sion abo ut retake between Eric and Kim, man­
ipulated s o und with shots of the two men at a 
desk conduc t ing business. 
to- Kim stating, . "power demands m o ney , 
m o ney demands efficiency, I'm aware of all 
that". Eric, " The div isi o n "of autho rity will 
have t o begin, immediately , budgeting, props, 
location .. . You understand I s.imply refuse t o 

compromise . " Kim, "There is a certain 
virtue in singlemindedness but I'm concerned 
abo ut motivation in the larger sen.se." Eric, 
"Well, certainly I agree, I won't tolerate com­
petence _on any level." 
to- L aughter about the slip (competence) a nd 
the camera explores the desk top, we hear 
music and dialogue b.etween tht two men about 
film . The screen is filled with co lour as the 
prepared and out of focus camera· continues 
its wanderings . 
to- Another prepared camera shot through a 
blind over the lens of the video camera, obsc_ur­
ing everything except the centre of the screen. 
to- Video shot off a monitor, blue light, the 
dialogue continues in the background as a drama 
scene is revealed . The degenerative video 
continues as our narrator reads, we assume 
from a text book, "The pieces characteristics 

in thts respect can be measured with as much 
exactitude as in the most elementary case of 
by tl-:le ruler measurement in metrical montage, 
but the units of measurement differ and the 
amo unt t o be measured are different, for 
example, the degree of light v ibrati o n in the 
piece c annot only be gauged by a selenium 
light element but every gradation of this vibra­
tion is perceptible to the naked eye. If we give 
the comparative and emotional designation of 
'more gloomy' to a piece for example, we can 
also find for a piece a mathematical coefficient 
for its degree of illumination. This is the case 
of light tonality, or if the piece is described as 
having a shri 11 sound it is possible to find behind 
this description, the many acutely angled ele­
ments within the frame in comparison with 
other shaped elements. This is the case of · 
graphic tonality., or even with combinations of 

varying degrees of soft focus or varying degrees 
of shrillness would be a typical use of tonal 
montage. Strictly speaking, the organization 
of the vibration reveals complete identity with 
a major harmony in music. Moreover, this 
example furnishes a dei:nonstration of consonants 
in combining movement as c hange, movement as 
light vibration . Emotive structures applied to 
non-emotive material, the stimulus is transfer­
red from its usual use. of situation, for example, 
as ero ti c ism is usually used in films .. two struc­
tures, paradoxical in tone .. when the pillar of 
industry, fo r example, is finally discovered .• !' 
to- audio fade, the drama scene changes to a · 
wandering camera a gain exploring the immediate 
setting with the narrator reciting "Scene l, 
ni g ht o f expectation, devastating consequences, 
va c ant lot, insurrection failed (to a close-up 
of Susan), love-triangle (smoking)" . 
to- Eric and Kim screaming "Nor no ! n o !" 
to- Four sets of couples, Eme after the other, 
in the s ame positi ons as Eric and Kim, namely 
conducting the casting call, no dialogue. 
to- A young woman, st range ly and without 
reason, saying, "I can't accept that, it's not 
ah, it's not working." 

to- Shots off the monitor, with c hatter again 
abo ut film (very surface). 
to- Scene of Susan with headphones (hardware) 
at the editing console. We can assume Susan 
believes v ideo is an editor's medium. The 

juxtaposition o f these two images continues 
(video about video) . The narration resumes 
with music in the background "The set is reluc-

tant, the scri pt asleep, the hardware protests, 
the ghost of p lot terrorizes the camera, but 
we race ahead , undaunted production, tragedy 
and pathos, unforgettable romance, merciless 
brutality , the bondage of destiny, a magnificent 
battle continues throughout the day." 
to- The looming boom mike in three-quarter 
erection is seen first shot off a monitor, then 
in first generation. 
to- A lipsticked woman reciting " Scene two, 
dawn of retributi.on, quiet, too quiet, surrepti­
tious alliances, danger in hesitation, nobody 
dies." 

to- M o re shots of the four couples, c asting, 
being cast , some of it shot off a monitor, most 
of the dialogue makes no selse in itself. One 
memorable line. comes from a man in sunglasses 
who says to his partner, "Also a weak chin." 

to- The two main characters, ranting, (we can 
almost expect to see foam fro m the ir mouths) 
"NO! no! no!", repeating "The pool, the pool, 
what's happened ~o the pool?" Their ranting 
continues. 
to- The young woman shaking her head. 

to- Kim and Eric continuing their ranting, it 
is painful by this time. The dialogue in itself . 
is unimportant, they drink, yell at some imagi­
nary v ictims with perhaps a little too much en­
thusiasm. 

to- The editing room, the functions of the con­
sole ·are revealed as the scenes are played back 
for us in slow and fast forward functions. Edi­
tor's disease, the torture of electronic manipu­
lation. 
to- Street scene through a: window, music in the 
background, pedestrians, cars, buses pass the 
cp.mera, very blue, again the camera has been 

prepared in a ve ry specific manner. The drama 
scenes are interspersed during this segment 
and we hear the sounds of the editing functions, 
feedback and distort.ion. The narration conti-

• 

nues, "Seen~ three, the third and final scene, 
a day like any other, a street, a city, a time. 

Nothing matters, nothing c hanges. The mirage 
of production glows blue in the darkness." 
The juxtapositi on of images continues, the sound 
is being manipulate d and becomes heavi ly d\s­
torted. 
The tape ends with Sus an reading acknowledge­
ments and c redits. 
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NO MASTERS YET 
TRANSCRIBED FROM RICK WARDS VIDEO­
TAPE ItNTERVIEWOF DON DRUIK, DAVE 
RIMMER AND KATE CRAIG. 

Tape available for viewing at the Video Inn .. 

(The first interview took place at Don Dr1,..1ick's 
home. I wanted to distinguish between vid•:!O art 
and other ·video.) 

DRUICK: I don't think video as an art form 
really came together until about the middle of 
the seventies, which makes it about ten years 
after the first artist got. hold of the first 
portapak. Nam June Paik is the rumour for 
.that one. 

WARD: Well, okay then, so from 75. In 76 
there's a tape at the Western Front of you and 
Gregg Simpson .....••.•• ~ ....•. 

DRUICK: Doing some music. Yeah. 

WARD: You're being documented again. 

DRUICK: That's right. That's not part of my 
video oeuvre. That's just a vidE?O document of 
something e _lse that I did. Video's a complicated 
medium for me. It's used in a lot of different 
ways by a lot of different ·people,; and in very 
valid ways. I mean, if the Indian Centre o_rthe 
Crisis Centre uses video, I don't considerthat 
a non - valid use of the medium; but it' s 
certainly not art. 

WARD: I'm strictly concerned with art. 

DRUICK: If General Idea makes what I consider 
to be television prototype tapes, or the Western 
~ront for that matter, I consider them either 
document tapes or wo0ing off the television 
format. But then· there's a whole other area of 
vid.eo which I seem to be irivolved in, which not 
all that many people are involved in, which uses 
vid~o as an art medium. l make art with my 
video. It's like paint. You can do a lot of things 
with paint, including paint a house, but there's 
a limited region which is actually considered 
artistic: people who paint on canvas or paper 
and put i.t in galler>.ies. A lot of my video is 
geared towards galleries. I'm not gearedtowards 
broadcast at this point. First of all there isn't 
any access to broadcast, except Cab{e Ten. 

WARD: Strictly speaking that's not broadcast 
either. 

DRUICK: That' ·s right. 

WARD: In terms of the audience it's certainly 
not a mass medium. 

DRUlCK: No, it's a very minimal medium. So 
I'm geared toward art galleries primarily right 
now. Video installations. Living sculptures ..... 
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WARD: So it's c:i pr:!rforq·,a nce, it' s more like 
a play then a tape ..•••.•... .•.•.•• 

DRUICK: I'm not geared towards audiences. 
I'm geared towards an installation where people 
wander through a gallery, they look at a painting, 
they look at a video tape; that's just •••.. A lot of 
my work is non - developmental. It exists and it 
unfolds, but it's a continuous unfolding. 

WARD: How al;>out a tape that would stand alone? 

DRUICK:I have someofthosetoo, more audience­
oriented tapes. In that sense my tapes aren't any 
different from my music. It's just another type 
of audience situation and so it's another use of 
temporal architecture, which I'm really big on 
these days. 

WARD: So these all stand on their own. They 
aren't installations. 

DRUICK: Well, I think the installation ones stand 
on their own. They just stand on their own when 
they're presented in the right way. Some ofthem 
also stand on their own in audience situations, 

cause like for each tape -here there may be two 
or three versions of some of those, some of which 
are shorter, some of which are more succinct 
and are designed for an audience situation like 
the showing I . had at the Video Inn, summer of 
77. I designed that for an audience situation. A 
lot of the work I'm doing now doesn't necessarily 
have to be shown that way. Most of my work is 
quite flexible. That's what I like about video -­
it's real flexible. You can take a tape and take 
the same information and put it into s .ever al 
different formats very easily just because ofthe 
electronicness of it. You just re-edit it for au­
dience, or re-edit it for installation. 

WARD: Why video rather than film? 

DRUICK: It's cheaper, and it's easier to work 
in; but more essential.Ly, it:' s electronic. It's 
digital. I like the feeling of the image I_ get off 
video monitors ratherthan film. Film has a very 
mechanical type of feeling to i_t. Video -- I kind 
of feel that it's going directly into the circuit-­
central nervous system. It's like it's the same 
type of electricity that we work on, that our 
nervous system works on. 

WARD: You mean the way we glow in the dark? 

DRUICK: The way we glow in the dark, exactly; 
and video's got the same thing. It's wir.ed right 
in, sothatit seems to bypass a lotofthe rational 
process, a lot of the sense of self that people 
are in effect, and get right into their central 
nervous system, kind of get wired into it in a 
very direct way. I like it. I like the feeling of 
the image as opposed to film. It's much more 
succinct and much more powerful. lt' s also 
much more intimate. 

WARD: I meant to make a point of asking e very 
one about politics and religion. What about 
religion? 

DRUICK:l don't know if I've .finished expressing 
everything I have to say about politics. But in 

"terms of religion, I consider v ideo to be a 
shamanistic form. That goes back to what I said 
abo·..Jt the central nervous system. It wires right 
into the fo,~m and it tends to affect us in a very 

. direct way, and the!"efore it has the p.'.)tential fo r 
very intense pers·'.)nal experienc e. 

WARD : That was the pre - Euro pean religion · 
here ------ shamanism. 

DRUICK: Well, right: It's actually the post -­
European religion too, ( Laughs ) , back to that 
sensibility. But when you say religion that'sthe 
only kind of sense that I can make out of that 
word; Otherwise it doesn't make much sense 
in my 2 ife. I don't go to church. 

WARD: Politically you said you didn't finish 
either. 

DRUICK: Actually the two tie together . very 
directly. I am involved with the politics of 
shamanism. To me that is what is required in 
the culture right now, that sort of intense 
ecstasy. Ecstatic experience is what is· missing 
in the culture and certainly in Canq.da, which is 
one of ·the most unecstatic countries in the world. 

WARD: Do you watch tape~ much? Do you 
know people· making tapes? 

DRUICK:I pretty much know everybody making 
tapes over the age of twenty - five. 

WARD: And under. 

DRUICK: Well, I don't know too many people 
under twenty - five. To me that's already 
another generation and I haven't ---- I don't 
follow it very much, I'm not a critic or a cura­
tor, I don't really watch other people's tapes a 
hell of a lot, just like I don't listen to other peo­
ple's music a-hell of a lot either. Just the mas­
ters. I ju~t search out the people who've used 
the medium brilliantly, glory in the experience. 

WARD: Well, okay, give me some masters. 
Video masters. 

DRUICK: Video masters. There are:-i't any. 

WARD: Give me some promising beginners. 

DRUICK: Promising •.•.• I think there's some 
thing in between the beginner and the master. 
There's a lot of journey persons. If you take 
the format as being the apprentice, the journey­
person ar;id the master I don't think there are 
any video masters yet. 

(The second interview was at Dave Rimmer's 
office in Fine Arts at the University of B .C. 
I began bf asking about lntermedia.) 

RIMMER:We weren't so .much into making video 
tapes, the same way as pe ople are now, and 
keeping them. We'd do someU1ing and then we'd 
get excited. We didn't have any more tapes so 
we·• d erase the first one and make another one. 
I did a couple of things. I did a thing at the 
Vancouver Art Gallery in 69 which was the 
video sculptl.;!_re piece. 

WARD: The pile of TV sets that's mentioned in 
the tape? 

RIMMER:Yeah. That was done with Tom Shandel 
and '{3ill Fix. 

WARD: What was the responsibility of each of 
you in th~ exhibition? 

R!MMER:There was no clear-cut ·re~ponsibility. 

We just kind of all did it together. lt was the 60' s 

and we'd all been working together for a number 
o f years, co llaboral:ing on various things, so we · 
found it very easy to collaborate on this thing . I 
ended up doing certain things, just because I did 
them, and Tom· would do other things. We spent 
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a lot of time, we spent about a month, going 
around to TV repair stores with Gerry Nc!irn's 
truck and picking up old monitors, whether ones 
that worked or ones that didn't work, and 
accumulated all of these. We went to Eaton's and 
we borrowed free fifteen or twenty working 
television sets ...•.....••. 

WARD: That was nice of them. 

RIMMER:And we prerecorded some tapes. I can't 
remember what they were now. Probably the 
walk to the Art Gallery was one of the r:n • 
Probably some poets reading were some others. 
In this gal ler.y show I guess there were 60 or 70 
monitors involved in this show~ Some of them 
were working TVs, some were broken, some had 
mirrors instead of a screen, some had little 
scenarios inside the box, some 'yvere smashed 
with sledgehammers so their guts were spilling 
out onto the floor, one had a telephone in tt. I 
think we had two decks feeding prerecorded tapes 
into the working sets and we had three or four 
closed circuit cameras which were in other parts 
of the gallery and one was looking out from the 
piece itself at the audience an.d the others were 
bringing information in from the rest of the 
gallery and putting it onto the screens. 

WARD: Was there any time delay on that? 

RIMMER: No, there was no time delay because 
we didn't have the equipment. • 

WARD: I heard that Micheal deCourcey had 
life-size photographs. Is that the same exhibi­
tion? 

RIMMER: That's one right there behind you. 
I think that was the same exhibition, yeah, yeah, 
it was, I'm pretty sure it was. 

l/vARD: This was called The Electrical 
Connection. 

RIMMER:The Electrical Connection. We had 

they're not there~ whereas with film they' re 
always there. You can pick the film up and you 
can count the frames, and you can look at each 
one and you can cut them "'."ith a pair of scissor!;' 
and you can stick them back together again . 
Video is ·a whole different system. 

(Kate Craig talked to me at Pumps and the 
Western Front.) 

WARD: Were you in Inter.media? 

CRAIG: Um, well ••••• My involvement with · 
Inter.media came at the very end of the history of 
Inter.media, and by that time Inter.media existed 
as an organization that was used by um b rel la 
groups to do their own projects, so it hadbecome 
very decentralized by the time I got on the scene. 
I actually worked on a project with Image Bank 
through funding from Inter.media. Remember 
the LIP gra-its a long time ago? 

WARD: I remember them well. 

CRAIG: Well, we put together a proposal: Inter -

to get a huge wire, that was I guess about an inch 
diameter wire, specially coming from the out­
side into the Art Gallery to run al\ this stuff. 

WARD:Just for the sheer power that was required. 

RIMMER:' For the power that was required; and 
the whole thing was jerry-rigged because we 
didn't know what we were do\ng,_ we didn't

0

have 
all the adaptors you need to divide a video signal 
if:'ltO two or three, you know, to make it go on a 
number of different monitors; so what we'd do is 
we'd just get a knife and we'd C!Jt the wires, and 
we'd just put them together ·and we'd put some 
tape around them, just like we were wiring up a 
lamp or .something. Surprisingly it workE!d. 

·- media. I tJ!'ped the whole.thing oUt actually. We 
were asking for hundreds of -thousands of dollars 
and we ' were going to employ eighty-seven artists. 
It was this incredible proposal • It ended up 
providing salaries for twelve people and there 
were different projects. One of the projects was 
putting out the first video guide. 

But what would happen was that the signal started 
jumping through the air, and :you'd get something 
appearing on a television monitor up in one corner, 
whereas the information that was appearing on that 
was the information coming from a camera that 
was wired up to another set. Just because there 
was so much electrical energy going on, and 
electrons jumping back and forth. They'd jump 
all over the place. Some of ~he screens would 
get double images on them. 

WARD: When is the first time that you edited 
video? 

RIMMER: When did I edit video? I quess at 
Metro Media. I've rarely edited. Usually when 
I work with video I do it in one take somehow, or 
I edit in the camera as I 1·m going along. I re­
member once I was doing a tape---; it was some­
thing to do wtth the Western Front --- and I had to 
edit that and I ended ...1p at Metro Media editing that, 
and hating it. 

WARD: Why? 

RIMMER: Just hating to work ... To edit video is 
a lot different than editing film. The difference 
is that with film you can touch it, you can see it, 
you can hold the film up and you can see the image 
right there, whereas if you're editing video the 
system has to be in operation, has to be moving, 
in order to see it so you're working in real time. 

WARD: It's a more athletic operation certainly. 

RIMMER: The images just aren't the.re the same 
way a film image is there. They are only there 
when the machine's on. When the machine's off 

WARD: This was the Video Exchange Directory. 

CRAIG: I mean the Video Exchange Directory, 
which I worked on, and I also worked on the 
colour bars. We got money to do that, to paint 
the colour bars, which was an Image Ba'nk project. 

WARD: Were you doing any video before that? 

CRAIG: I wasn't even doing video at that time. 
The first involvement that I had with video was 
working on the exchange directory. That was my 
first experience with video. I didn't become 
involved in video, in video production, I didn't 
become involved as a producer, we\\ I made my 
first video tape in seventy - five I guess. 

WARD: ls that the leopard wardrobe? 

CRAIG: Skins. 

WARD: That was at the Art Gallery. What's the 
title of that? 

CRAIG: Skins. 

WARD: There's a tape I've been looking for that 
was recommended to me, Still Life. Could you · 
describe it to me? 

CRAIG: The reason Still Life ever got \'Tlade was 
because Michael Goldberg was accessi.ng the 
colour camera to Vancouver and asked me ---I 
was running the (Western Front) video programm 
at the time ---- and he asked me if I would be 
willing to organize the access for local artists. 

WARD: This is the Hitachi camera? 

CRAIG: No, it was the Sony. And we hadn't 
bought our colour cameras by then. They were 
coming in three weeks and so I said fl Sure fl and 
so I organized access for six weeks with artists 
in Vancouver. I contacted all the video people I 
thought would be interested in just finding out 

what the equipment could do; but in order to do 
th~t I had to learn how to use it , right? And so 
I decided, well, I would make this tape of my 
room because I'd been sort of wanting to do i t 
anyway, and I was getting proficient enough with 
the camera that I thought I could pull it off, and 
so I just moved all of that equipment up to my 
room one afternoon and took a couple of quartz 
lights up and rearranged all my furniture. My 
room has a lot of colour in it so I thought it would 

fu' be a ;;iood test of what the camera was capable of 
c 
-0 
0 

Cr'. 

in terms of colo\Jr. 

WARD: Is being a video artist dangerous? 

CRAIG: It's certainly dangerous. We\ l, in my 
role as an artist, in my experience of the world 
as an artist is one of somewhat removing myself 
from the main stream of life, particularly at the 
corner of Broadway and Kingsway here where I 
live and, particularly working in a space like the 
Western Frcint, you tend to get removed from 
reality. Now I've done that intentionally. I've 
made a very conscious choice about not wanting 
to be involved in a certain world and so in that 
way it is dangerous because you can lose contact. 

WARD: On the wall at the Front wasn't there 
something from the Sun attacking Hermann 
Nitsch? 

CRAIG: It was Art Perry from the Vancouver 
Province who wrote a review which was w i re 
clipped by Robert Wen men who's the Conser -
vative MP for Richmond South, or Fraser Valley 
South, and because ·Robert Wenmen was on a 
committee that was out to attack the Can ad a 
Council it became a very hot issue and tilat was 
the kind of possible censorship that we were 
undergoing. It never came to anything. 

WARD: The same MP was attacking Pulp 
Press for publishing the Mini manual of the 
Urban Guerilla. 

CRAIG: And they were attacking bill bissett and 
Talonbooks as well. 

WARD: How would you describe the Herman 
Nitsch tape? 

CRAIG: 

WARD: 
as art. 

From a censorship point of view? 

From an art point of view. Its value 

CRAIG: Hermann's work deals, it deals with, 
I think some people could see it dealing with vio­
lence and it certainly dealt with violence for 
me in some ways. It's also a very spititual kind 
of thing. He's very much involved in a eligious 
concern, and his work and his video tape portray 
a very very strong sense of that. 

WARD: Where have you shown tapes? 

CRAIG: I've shown two tapes at the Vancouver 
Art Gallery. Publicly that's the only place ••• oh, 
I've shown tapes at the Videoinn. I showed Skins 
at the Video Inn a long time ago. That must have 
been, oh, 75 or 76. 

WARD: And then you showed Skins at the 
Vancouver Art Gallery again. 

CRAIG: But that's been shown in a lot of other 
places as well. 

· WARD: That wa;; in 77. 

CRAIG: It's been shown in Toronto, It's been 
shown in Montreal, in Oregon, in California. 
I haven't had any fuit tapes shown . in Europe but 
I've had excerpts from tapes sholll.1'1 in Europe. 
Backup has been shown in a lot of different places 
since it was made in May. Still Life is being 
shown right now at the Ontario Art Galley. It's 
never been shown anywhere else besides here. I 
show my own tapes here all the time. 

WARD: Is personality important in video? 

CRAIG: If you are a video artist and you're not 
very good technically, if you have the character 
and the personality to attract technicians who will 
work for you, then that's fine; but if yol,J are the 
type of personality that's hopeless with things 
technically. and can't . persuade the sort of people 
who can do that sort of thing to work with you 
then you' re in a lot of trouble. 

cont'd Page 1 4 
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CINDY : What's TBA / T V? 

TBA#5: Many things, but not too many. #3: Actu­
ally our inc orporation documents were destroyed 
in the Hope slide. #9: The truth is that we're a 
caustic, warty appendage protruding from the side 
of the UBC fine arts dept. #1: Yeah, a dozen alter 
egos to a dying art school. #8: The anachro nistos 
are trying to kill it. #11: It's the revenge of the 
nineteenth century. 

C. When did ·you start thinking about video ? 

TBA#4: We never really started, it came to us. _ 
I remember Gerry Gilbert and Don Druick show­
ing tapes on secc essive wednesday e v enings ### 
at UBC. That was two years ago, January '77. 
#2: That primed our cur.iosity,, but by that April 
only TBA#1: was a c tually getting any hands - on 
experienc e with the medium. #3: Yeah, those were 
the original 'Montreal' tapes. ## at that time our 
equipment consisted of a B&W portapak that had 
seen three years sur veillance work with the M iddle 
East peac e keeping for c e. #8: We c alled it 'Sandy'. 
#2: Right, it was kno wn as the ' Superinte ndent '; 
by design it was intended to transfer c lear images 
to v ideo tape. It n ever wo rked. 

C. When did TBA become TBA ? 

TBA#2: Well, there was an intermediate phase, 
during the s ummer of '77 we dec ided to beco me -
a collectiv e, a media company.#4: It was·a surv i val 
manoeuvr r We were depressed and dismay ed by 
the absenc e of dialogue, I . mean, although we were 
naive, there wer.e changes in the air and the 
structure o f the fine arts dept. Was u n ab le to 
a ccommo date our point of v iew o #1 O; The gap 
between the pre-camera person and media addicts 
is immense, often larger than the imagination 
required to bridg e the gap. 

C. So you were working together before bec oming 
TBA? 

TBA#3: Not w9 rking, there was lots of talking. 
##### #1: At the e nd of August we formalized the 
relationship. This s o unds boring, and 1.'m unsure 
about what it means. Lets have m o re questions 
and fewer ans we r s . 

C INDY: Who wa s generating the e ne r gy a t the 
beg inning? 
T B A#2 Bar rie J ones a n d Mic he al Decour cy we r e 
ins trumenta l in po inting out the need fo r an asso­
c iati on. #9 But Barrie had t he good sen se to keep 
some d istance between h imse lf and T BA . # 7 A n d 
M i c heal; Well Micheal not o nly stu ck w it h u s , but 
he ' s con s istently given hi s t ime a n d e nergy, even 
now afte r a lmost two year s . 

C INDY: What does T BA d o , specif i cally I mean? 
# 5 : The indiv id u a l s invo lved 'make t a pes ' a m o ung 
othe r t h ings . # 1 O: We use c ab le 1 0 a s a n outlet for 
som e of o ur wo r k . 

C : F o r how lo n g now? 
# 1 : Since Novemb e r ' 77. 

C . I s T BA a n acronym? 
#11: T e lev ision by a rt ist s . 

C . What time_ is the show o n ? 
C ho rus : 11 :00 o n Tuesday nig ht. 

C . Who watches? 
#4 : Importan t people . Jack Vol rich watches. Act­
ual ly o ur aud ie nce is an unknown, but we ' ve always 
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been m o re e xcite d by the -av erage v iewer's living 
room than the Art Gallery_. #1 E x posure in the art 
world is an illusio n. Its a wierd, incestuous kind 
of recognition that will always be of questionable 
value. Especialy with v ideo but I guess its an 
historical process, like this is video's compulsory 
art phase. #8: I like being in people's homes, 
rather than in an art gallery; really its absurd not 
to broadcast. Broadcasting cuts across ideological 
and class boundaries_, so why not do it? 

C. Do you have a source <:f funds? 
#3: We buy lottery tickets. They' re less time 
consuming than grants and yield a ·bigger return 
when you score. #2: We ( artists ) should all buy 
loto-to support canadian culture • #6: We have our 
TBA lottery every week. TBA#11 always wins. 

C. Do you like money? 
#8: We want to operi an artists bank called TBA/ 
trust or banco de TBA. #5: The profits from the 
bank will fund the TBA foundation which will re­
place the canada council by 1983. TBA#10: occasio­
nally peo ple g iv e us m o ney even tho ugh we don't 
apply for any. 

CINDY: Do e s TBA like Vancouver? 
#2: Its fabulo us , but we are stuck w ith inadequate 
distribution, as is e very one. If the CBC- wo uld 
wake up and discover its sense of place, its uni­
queness and its potential as a cultural force per­
haps things wo uld improve ·#8: The people are 
crying for a c hoice and the CBC insists o n wasting 
its prime time broadcasting american imitations. 
Its all been said befo re. If tt-:iey can't see it, artists 
will e v entually tak e to the streets a g ain, I mean 
the culture will c hoke if effective expression is 
continally stifled. 

C. What about Vancouver? 

#4 It's a home. And things here are takiny on an 
international flav or, but there's a money gap be­
tween business and the arts, unlike New York 
where the two flirt on o ccasion. 

C. What are TBA' s ·ambitions? 
#4: Stay ing unencumbered. We're lousy administ­
rators. # 1 : We dream of remaining anony m o us, 
lowertngo.ur profile until we achieve t o t a l invisi­
bility. # 3 : S o m e arti s ts see themselves as media 
armies well, we 're a media navy if y o u kno w what 
I m e an. 

C . To what e nd? 
#5 : Effect ivene.ss, its like # 12 said last week; a r t 
dis~ase is a harden i n g of the categor ies . # 1 0 : The 
point of a r t i n the 80 ' s wil l be t o r emain u n kn own, 
like ad-persons , avoi d ing influe n ces, mak ing 
images from nowhe r e, p r oviding fast , fast fa st 
r e lief . 

C . W h a t' s T BA' s m o tto? 
#1 2 : M yste r y with c la rity . _ 

C . Does TBA wat c h T V? 
# 9 : Its ve r y c ana dian to s a y that you d on't watc h 
T V , b ut we wat ch sometimes . # 10: Never togethe r 
t hough . 

C . Wh a t about the future? 
# 1: Conti n ue wo r ki ng to t he b est of our abi li ty . 
#4 : Is there o ne that :you k now of? # # 6: Not r e ally . 

Cindy Warhol is a th i rd year student i n UBC' s 
fine arts dept . TGA#4 edited t he interv iew . 

ELIZABETH CHITTY 

~ 

"TEtLING TALES" 
by JANE ELLISON 

The story speaks for itself - e v eryone lo v es 
news, dirt, the goods. Watching E. Chitty's 
videotape "TELLING TALES", produced at 
the Western Front during her recent residency, 
is like watching TV with someone working the 
remote c o ntrol - enough information from each 
channel to be prov oked or satisfied with curious 
connections linking newscast, variety shows, 
man-on-the-street and Our Miss Bro:Jks. B.ut 
the v ideotapes de!=ll with more than v ideo tape; 
beginning with the written wo rd, usir:ig s o ng 
richly and fncluding many of the implements o f 
information storage and communicatio n a v a i l -

ab le in our c ulture. It shows us chapters o f 
he r s t o r y , hi s t o r y and o ursto r y in hot bright 
col ours, the n bac ks away for a long shot 
thro u g h '"the dark s et. Ch itty is s e at e d a t a 
table d ressed in blac k, b lL:Je light coming o ff 
the m o nitors beh ind h e r and g lint ing off the 
mi c r o phone and the camera beside her, v ideo ­
cassette rec orde r within f ingertip reac::h. Sur­
r o unded by this t e chno logy , she reads a series 
of c ause and e ffe c t equatio ns, rang i n g. fr o m 
supe rstitio ns to scientifically - suppo rted e v i -
d e n c e, and poses twe nty que stions , rang i ng 
fro m current e vents t o the confidential. Thus 
presented, all the axioms and questions take 
on equal weight, the c ontext equalizes their 
impac t. Thro u g h t he radio s o n g s and telephone 
recordings, o pti cally in and out o f the black 
and white monitor, taping the colour tape, the 
stories intertwine through each o the r and 
thro ugh the media laye rs. They draw us 
through that small v ideo monitor by the details 
of narrative, lush color and sound, and not 
least b y Chitty ' s po li s h e d performance ski lls. 
At o n e point she demands , "let's get the sto r y 
straig ht", but o f cours e the story ne v er is 
straight - it's never e ven one story . Each re -
t ell i ng , re-setting , r ecording is a manipulation 
that t ransfo rms it. "TELLING TALES" ill u ­
minate s that pro c ess and enable s us to receiv e 
the abundanc e o f narrative informat ion in o ur 
lives wi th h e ig ht ened awa ren ess . 
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INTERNATIONAL VIDEO ART SYMPOSIUM 
March 5,6, 7, 1979 

The International Video Art Symposium o rgar;i­
ized by Linda Milrod of the Agnes Etherington 
Art Centre in .Kingston, Ontario was not a.s • 
anticipated b1...1t, what I suppose one is use to 
getting. The before, during and after low- pre> 
file affair was organized with the assistance of 

Art Metropole Video Director Peggy Gale. The 
symposium with more than its fair share of 

·ups and downs, kicked off on the wrong footing 
with most of the non-Canadian delegates can­
celling o•...1t for one good reason or another. 
This included the keynote speaker Dr. Wulf 
Herzogenrath the director of Kolnischer Kunst­
verein, Germany who was laid up in bed with a 
dangerously high temperature, Maria Gloria 
Biccochi remained air strike bound in Italy and 
Fujika Nakaya's appearrance which was a bad 
rumor to start with. That left the synposium 
with only two outside points of yiew; Jaime Da­
vidovitch representing The Artist Television 
Network/Soho Cable from New York and David 
Hall of the London Video Arts Project, England. 
The symposium being somewhat smallish was 
sei:ni-formal, semi-casual. The panel discus-­
sions were varied with most of the panelist 
having prepared their remarks in advance. The 
written papers are to be reprod...lced in the post­
symposium catalogue. A great emphasis was 

·KINGSTON 

placed on the reoccuring subject of 'distribution' 
and specifically in the area of broadcast. No 
outsta'1ding -items or issues come to mind. No 
great debates were recorded. Mi~hael Goldberg 
unable to attend appeared via videotapes in the 
final panel 'Video Art and TV: Art In Your Home, 
Unable to contest his point of view, Clive Ro­
bertson and Jaime Davidovitch continued the 
discussion, two very different points of view. 

Most rewarding were the screeni ng of videotapes 
prior to each panel discussion. The taoes were 
revealing of individ·...1al sensib ~ lities, ·that of a 
centers or that of a region. Western Front 
Video P--od1...1ctions were h i gh profile at;. the sym­
posiu-n both in the showing of tapes and in the 
discussions, a sampler showed ...1s tid-bits of 
various P"'Od1...1ctions, a vast array and diversity 
of mt:"!thods were employed by' d;ffe1~ent a""tist 

who utilized the sam; fac[lity. R0dney We:--den 
shows two short wor"'ks MAY I/CAN I and his 
most recent production 3ABY oou_s-, th.3 au­

dience d::>es not raise~· qi.J•::?stions, perhaos 
they are ~ntim[dated. Susan Sr"itton introd•..1ces 
her wo,~:< with a speech abo·...1t ' b'Jrning issues 
on the beaurocratic front', th'e 'corporate m~,­
tality', 'control' and her dislike of 'semiology' • 
She shows us three recent W'.)rks, being some­
what more demanding, the aud ience is not as 
attentive and dwin::Hes. Jaime David :)'vitch shows 
us seve .~al Soho Cab~e programs wh i ch tend t o 

SYMPOSIUM 
by Paul Wong 

be more art ist use of cable broadcasting than 
what I c onsider to b e V i deo Art , h i s o wn tape 
BASEBOARD js sho wn i n a b~ackened roo•-n, 

th3 moni tor is placed against the wall on the 
floor, a more sculptural use of the medium. 
Julien P01...1 i in of Pea Soup Produc tions are clearl y 
the mL>st political of the ta;.ies shown, Poulin 

shows LA MAGRA and PEA SOUP and expounds 
on the cul tural and political situation in Quebec. 
A d i scussion on the implications of 'media' 
follows. Video from Japan - a selection com­
piled by' Fujiko Nakaya contains no new surp""ises 
, two distinct patterns are evident , very basic 

b/w taoes of the conceptual kind and several 
high tech color sensations. David Hall presents 
a selection of tapes from England - they are 
again of a different sensibility, all b/w and 
more structuralist than what we have so far 
seen. Most interesting about seeing so much 
tape with :.n a few days is one is able to ascer­
tain regional/geographic/po~tical similarities 
and d i ffer"'ences in content and approach to the 

med ium. Also how support for" the art in each 
situation is an imp:irtant factor in determining 
the final prod•...1ct. Judging by these tap.es, Cana­
da is in a healthier situation. 

No attem.pts were ma:::le for" an overall C01'1Clu­

sion to the proceeding. J•Jst more information, 
taoes and perhaos having b:--oadened a wider 
audience in Kingston. 
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VENI V\0\ 
VENEZIA VIDEO 

by Hank Bull 

Ah, Venice! ......•... And right in the heart o f 
Venic e, literapy two s teps from the fabled P iazza 
San Marco, we find the Galeria de l Cavallino . 
Founde d in 1 942, it i s the s e cond o ldest priva t e 
galle ry in Italy . Jac kson P o llock s ho we d . the r e in 
1947 at fifty dollars a paintjng. No thing sold . The -
gallery has nevertheless continued to support new 
developments in art a nd today, unde r the direc t­
ion of Paolo Cardazzo , spo ns ors an annual video 
workshop, during whic h time the space is given 
over entirely t o productio n, on its own. equipment­
black & white, colour and a small mixer. This 
gallery is the only o ne in Italy that sponsors 
video pr odu c tion. 

The Van couver Art Gallery host ed an ·exhibitio n 
of " V ideotapes de l Caval lino " in January and 
Paolo Cardazzo paid us a visit. A s we l l as 
making his own tapes , he {'las produc ed with, 
among others, Dalibo r Martinis and Sanja­
Ivekovic . We saw tapes by various artists and, 
all too briefly, here they are: 

Michele Sambin plays bass, piano and s axophone, 
and blows this musical s ensibility into his video. 

. In "Sax" for example~ he plays the sa~ophone in 
front of a monitor scr~en which repeats his play­
ing twenty seconds later. Each time the loo p 
passes, we have another layer of s ound and image, 
another generation of decay, until eventually the 
signal allowed to rerecord.itself into a completely 
unrecognizable, deliri::>us melting, machine-like 
and at the s ame _time very organic, like a prehis­
toric echo. Sambin plays with variations of the 
loop set-up in hjs live performances and instal la­
tions. Another of his tapes was called, " Time 
Consumes Images; Time Consumes Words." 

Claudio Ambrosini also has a musical back­
ground. His tapes, like Sambin' s, explore the 
formal possibilities unique to the medium, some­
times twisting them into unusual relations with 
quite ni\nimal means. In "Video Sonata" an over­
head shot of a piano keyboard sits along the bot­
tom of the screen. The rest of the screen is fill­
ed with changing slides of the sky, all taken 
from the same window. One hand scans the key­
board repeatedly while the other translat~s the 
changing events in the sky - birds, moon, clouds 

- into musical events at points on the keyboard 
directly below them. This tapes makes it possible 
to hear seeing. 

Picolo Sillani, from multi-lingual Trieste, pro­
duced some very funny vignettes on the border -
line between still photography and video •••••••• 
He fops and poses in front of a blank monitor and 
then his image appears on the screen and takes 
his picture. Or the reverse - he polaroids his 
(live) video image, then holds up the developed 
prirt in front of the monitor as the camera zooms 
in on the photograph of him, on v ideo, taking a 
picture. Fade to black. He reappears, this time 
trying to focus his still camera on the event? on 
the screen - shots of people strolling around the 
Piazza San Marco - but no sooner does he find 
something he likes then the video pans and he has 
to wait for another steady shot. At the moment he 
finally gets to sr1ap the shutter, the video image 
freezes. Is Venice sync - ing? 

_J 

Luigi Viola's piece in colour, "Do you remember 
this Movie?" is an elusive and beautiful elegy in 
which a home movie flickers in and out of focus 
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over various patterned wallpapers as a woman• s 
voice speaks fragments of childhood memory. In 
no defineab le way this gels into a wistful and 
immediately lovely moment, intuitive, magical, 
like fairies in the garden .• 

At first I thought that some of these tapes were 
out of date, that I had seen these problems ex -
plored before, but thinking about it, they were all 
clearly thought o ut, si;ibtle and definitely in the 
"wet l made category." And besides that, the 
Italian media landscape is simply ve r y differe nt 
from North America's. 

S everal year s ago the Italian law courts ruled 
that the constitution could have littl e contro l in 
the a r ea of cable and broadcasting. This has re­
sulted in an explosion in the number of private 
broadcasting stations . Some of the radio stations 
(there appear to be hundreds) are quite political, 
even anar:::hist , but the TV concentrates more 
heavily on porn o . There are many stations with 
no more equipment than a deck, a monitor and a 
transmitter. All of this a c tivity is having its 
effect, forcing the big stations t o adapt . For 
example, when Moro's corpse was found in the 
trunk of an abandoned c ar, the Netwo rk m obile 
truc k was s topped by a police barricade, but a 
lone vide o agel'lt with a portapak was able to pene­
trate behind the lines and get shots of the opening 
of t he trunk and everything. A complete scoop . At 
the s ame time, many of thes e stations , hard u p 
for material, are having trouble staying on the 
air. When the Galeria del Cavallino aired some 
artists tapes at midnight o ne night ( after the Play 
boy Show ) phone cal ls and letters poured in at 
s uch a great rate that now they' re going to prime 
time. So if you have tapes you'd like the Italian 
public to see,. now is the time to send them over. 
As the broadcast scene sorts itself o ut and audi­
ences start to identify themselves, the govern -
ment will no doubt move t o establish more careful 
control. 

Paolo Cardazzo ment10ned one other thing that 
makes a difference. In some areas, and especi­
ally in Venice~ it is extr.emely difficult to esta -
blish a c able system bec ause the buildings are all 
so old. 

THEY HAD SO 
FEW BIBL~S-·· 

·-·THEY TORE OUT PAGES SO EACH 
MAN COULD HAVE A PART ---

COMMENTARY ·FREE ·EXPRESSION by Michael Goldberg 

As you hopefully know, our group (SatelliteVideo 
Exchange ) is based on the principle of the free 
circulation of videotapes around the globe, and on 
availability to the public of the fruits of this ex-­
change. This in turn is founded on a number of 
premises, not the least of which is the democra­
tic right to freedom of expression. Unfortunately 
there are times and places where such rights are 
eroded, or even eradicated; and yes, this may 
be one of them . 
The Western world, and indeed this country are 
witnessing a conservative swing in Poe's politi­
cal pendulum. I do not refer here exclusively to 
partisan politics, for any partythat wishes tostay 
in power in times of economic hardship m ust bend 
with the wind from the Rig ht. Yet we are w itne-· 
ssing questions in parliament regarding govern­
mental support of certain artists and intellectuals. 
Cutbacks to the arts are being directed at spec ific 
grants programs. And with demands regarding 
politicians' "rights" to look into Canada Council 
files, we are certainly witnessing an encroach-­
ment of the Political sphere into the artistic. 
The iine between art and "politics", or art and 
religion, or art and economics (be it classes or 
sources of income) has fluctuated historically. 
When some federal politicians complain, as they 
c onsistently have, that the Canada Council should 
n::>t support separatist artists, the line is being 
pushed. When certain artists claim that their art 
is apolitical, this 'l"lay .:ir may n::>t: be true. But 
when they sug;iest that all art is intrinsically apo­
litical, they are ignoring a major seg-nent of the 
artistic community , an::I they are toein·::;i the line. 
When a provincial government or a temporary­
job fundin;i programme has politicians vetoing 
p-rojects on the basis o f political exµediency ( in 
the nam,, of safeguarding public funds), th3 line 
is d~awn further back. In summary, when govern­
m .3nt decides what is and what is not "political", 
and circumvents the autonomous mechanism where 
by the artistic comm· .. mity ju::Jges the artistic merit 
of its peers, that government ,is removing its en- · 
dorsement of free expression. 
But is express ion ever truly free, free to be supp­
orted financially, free from influence of the supp­
ort structure? Recognized Canadian artists can 

expect some years of patronage from a success­
ion of Canada Council juries, a time in which thE¥ 
are free to do as they please. But this is inev.i ta­
bly cut off one year, and it is a gruelling expe-­
rience to find other sources of sustenance in this 
country. Artists from most other countries are 
cynical about the freedom and vitalityof Canadian 
expression, while at the sam·= time wishful th·=Y 
had a sim"iiar support structure. Meanwh ;. le, the 
Stand .ng Cornrn;.ttee on Film, 3road·:::ast.ing, and 
the Arts, to which the Co•.1ncil ans wars, has been 
trying to put a l._id on the amo;...1nt that an_y artist 
may be given in a lifetima. So even established 
artists, as apolitical as they may be, are beirig 
threatened by the government that has supported 

them in the past. Get a job • 
Let us not delude ourselves; the fat years are 
past. More people, more often, will have to 
express themselves "for free". Suffer the myth 
that starvation makes for a better arti?t, and that 
quality(ani::t its rewards) should onl'!)fbe considered 
once an artist is dead! Support the shrines o f 
glorious arts past; limit support for artists spea­
king about the present, with ideals about the future 
and desires to better society. After all, the Pied 
Piper took the children off to the crusades, and 
left the rats behind. Artists who are " subversive" 

- or "in poor taste" had better be exposed, when 
the public is uptight about the economic climate . • 
.. not that they really have any effect on the masses. 
Feeding Christians to the lions is an entertaining 
diversion. 
Fiscal restraint may help, but everyone is afraid 
it will affect them ( except the private sector ) . 
Nazis successfully intimidated many people into 
following them on the right path, by publicly 
harassing Jews. Watch your step; do you w~nt to 
be next? The artist as scapegoat is a difficult 
scenario to work with in this light. Even our 
protests can act to our detriment. 

Let us leave finances aside for now, and examine 
the nature of free expression as it affects video . 
artists and producers. What may be our fate or 
role in the changing political climate? 
I shall assume ti/at you, my reader, are interes­
ted in video as an alternative to mass-consump-
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How many have you read? 

tion television. _Further, I hope you are concerned 
with bringing about changes in personal percepton, 
social relationships, and the inequities of our 
society and of the world at large. No, I don't 
imagine you relentlessly devoting yourself to chang-­
ing the world; but I do s1:.1spect that you are work­
ing in such directions individually and in groups. 
Of course, change in and of itself is not necessarily 
an improvement. Someone left me with a marvel­
lous definition of Progressive Conservative (already 
a juxtaposition): " If things are going to stay the 
same, there'll have to be some changes made". 
Joking aside, the aim of VIDEOGUIDE is to support 
the alternative nature and creative use of smal !­
format v ideo. We do not see it as a training ground. 
or stepping stone to prime - audience TV or mass 
distribution film. "Small but effective" , might be 
our motto; or - quality vs. quantity, effect vs . 
affectation, self - expression vs. network hierarchy 
and ratings ..•.•. 
The video community is part of a network of artist­
controlled facilities across Canada. F O•r the 
moment, our audience is palpable - the relation­
ship with our viewers direct and often interactive. 
Distribution of our work is limited but growing, 
as the "quantity of quality" work and equipment 
accrues. We are marginal, and there is some 
comfort in that. 
But video is growing in visibility. International 
art fairs, major art galleries, video centres and 
parallel galleries, and community cable are pre­
senting video art and documentaries in the public 
eye. The "general public" has aemonstrated suffi­
cient interest in such work, when it is well done, 
for small - format video to begin to establish itself. 
The public is curious ( sign of a healthy society, 
I hope ) , but reactions vary. 
Ah, reaction! Certain politicians are realiz.ing 
there is mileage to be gained in playing the role 
of public conscience. The media is making per­
formers of them all; watch them on cross-courtry 
TV. Don't expect too many more votes like the 
one on capital punishment; the abortion issue is 
more a sign of the times. Parliamentarians' 
attempt to censure the CBC on national u n it y 
grounds skirted the question of subversion. After 
all, broadcast media in this country are self -­
censoring. The War Measures Act, still on tl)e 
books, has been invoked only once in peacetime. 
Film is censored, under provincial jurisdiction; 
but closed membership in film societies allows 

for some latitude. When skinflick cinemas start­
ed to import blue movies on videotape, theythought 
they would get around the film censors. No such 
\i.Jck. Police still have the authority to instigate 
morality charges, which they did last summer 
in spite of "Realm of the Senses" being approved 
by the censor on artistic grounds. 
The Vancouver Art Gallery once bought a copy 
of Les Levine's videotape "John & Mimi's Book 
c,f L.ove" from the artist in New Yo_rk. Its title 
::i.ttracted attention at Customs, where it was 
impounded. But not before the border guards 
got ahold of a VTR of the right standard to view 
it, and labelled it pornographic. Fittingly, it was 
to be burned. The law was written before the 
electromagnetic revolution, so they couldn't even 
consider erasing it. True, it is an hour of explicit 
sex ..• but a suitcase of such tapes had just been 
cleared for a psychologist to show at a university 
convention. That was considered to have redeem­
ing value. The same customs officers decided 
that Les Levine's tape was not art. Unfortunately, 
gallery staff at the time decided not to press the 
issue, fearing complications with exhibition 
material they import regularly. Lest you think 
chat public showing was the question behind the 
seizure, home video cassette copies of American 
sex films are also held at the border (although 
19 out of 20 sold to Canadians make it across, 
according to a CBC report) • An ounce of preven-
tion •••..•.. 
This winter, a tape on an American lesbi_an 
conference was held up by Customs, and almost 
missed an international Women's Video & Film 
Festiv_al here ..•.. After screening some art tapes 
in Toronto, the Ontario film censors decided not · 
to formally get involved. At $5 screening fee for 
every copy of any tape, plus paperwork, censor­
ship bureaucracy could put the lid on video dis­
tribution ..... The art gallery of Ontario removed 
a print from a major exhibition by now video artist 
Rodney Werden, because it offended a Board mem­
ber of the Gallery •... Noel Harding's multi-media 
installation at Canada House in London, England 
was taken down hastily after one complaint about 
nudity in it. Stay away fr.om the Tate, my dear. 
· .••• and who can forget Jean Drapeau' s crews 
dismantling Corridart, the -eve of the Olympics .• 
The Civil Liberties Union defended the American 
Nazi Party in its appeal to the Supreme Court, 
which upheld ~heir right to hold a rally in a pre-

dominantly Jewish suburb of Chicago. I rriay not? , , 
agree with what you have to say, but I will defend 
your right. .• and of course you will do the same 
for me. In order to safeguard freedom of speech, 
should we defend any and every artist whose work 
is attacked? Vancouver Co-operative Radio has a 
poster in its on-air studio, qescribing libel and 
pornography. It ends with: "You can get into a 
political battle' over using the · word fuck. Is that 
really where ypur politics are at?" Broadcasters 
reach people at home, and controls are stringent. 
They are liable for every word said - but does 
that apply to poet Bill Bissett? or to closed -
circuit video? In France, videocassette distribu­
tion is officially a State monop<?ly, like cable 
and TV. 
The line between art and politics was never so 
blurred as it was with the Centre for Art and 
Communication in Toronto. Led by ·an Italian 
expatriate, their newspaper (Strike) began to 
explore the edges of politicised art, without a 
clearly formulated position. The grouR was acc­
epted neither by the arts community (because of 
the alienating way they personally dealt with fellow 
artists) nor by the activist/political com:-nunity 
(for lack of a political framework). Far out! An 
avant-garde so outstanding that no - one would 
ever catch up. But the shock value of CEAC' s 
attitude seemed to align it with the Punk move­
ment. So a statement was made in Strike entitled 
"Playing Idiots, Plain Hideous" , condemning the 
stylishness of Punk, and supporting "shooting/ 
knee capping to accelerate the demise of the old 
system" in the manner of the Red Brigades. A 
text by Mao Tse Tung on self-serving liberalism 
tool< up most of the page, seeming to associate 
the unsigned manifesto with Marxist-Leninism. 
Interestingly enough, Mao's critcism of opport­
unism could well be levelled at .CEAC ~ 
The government of Ontario hastily cancelled 
CEAC's core funding, and after months of deli­
beration, the Canada Council followed suit. Mr. 
Marras -never was a polite negotiator. No-one 
defended the artistic merit of the paper or the 
gallery, and some artists openly repudiated the 
group. The considerable stock of video hardware 
acquired for use by the artistic community, a 
promise I fell for which never bore fruit, has 
disappeared almost completely~ in spite of the 
possibility of such an access facility being 
funded. (con'd pg. 13) 
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MUNTADAS: PERSONAL/PUBLIC CONVERSATION 

MuntadM .6how: Pe.irAonai./Pub.Uc. InnoJr.mcttion cttt6 
a.:t .the. Vanc.ouveJt A/Lt GiiUVt!:f Mom MMc.h 15 .thJr.oug fi 
Ap!r.il I5, T97'!. The. i.nMaUa.tion, ':..>itWe.en 1Fie 
ITne:6 Wa.6 .6hown a.:t .the. Al6Vt.ta Co.Ue.ge. 06 i\JLt 
"GalTeic.y in Ca..f.gMlf a.:t .tlie. e.nd on MMc.h. VUJti.ng 
.thi.6 .t.ime. Mun.tadll.6 f' .\'.:t.6 .tn. Var.c.ouveJt gi vi.ng in-
n oJf.lnal .le.c..twi.e.t. and M.mi..na/1..6 a.:t .the. Emily C CW!. 
Co.Ue.ge. on AJr,t. GaUeJty, C'Je.t..teJtn Flt.on.t and Vi de.o 
Inn. 

Why did you use the tit le Personal/Public 
Inform3.tion for the presentation at the Van­
couver Art Galle r y? 

T he relat ion pers onal /pub lic has been a cons­
t ant in m y wor k . Here it re la tes direct/ m ass 
med ia inform at ion to clos e/di s tant i. n f O • .- ;n a -
tion . An example of. direct would, b e ou r 
conversation now . In the Vancouver exhibit 
the title cover s three works done between 
' 7 7 a nd ' 79: the video i.nstallati.on, "The L a st 
T e n M inute s, (Wash ington, Ka ssel , M oscow) " 
the project "O n Su b jecti v ity " a 
video tap~~ublication, a nd t he tape 
Between t he L i nes. Besides t hat, the title 
refers to~specific installation mad e in Van­
couver. It concerns the juxtaposition of m a ss 
media (press, radio, t. v . ) and m essages a nd 
ideas i.n different media that I and o th er i n­
dividua ls provided. Both r e late to t i. m e 
(M arch 15- - - Apri. l 15) and to s pace (Vancou\'le r ) 
The edge between personal / private and pub-
l i.c infor m a tion inte r est s me , especially in 
relation to obj~cti.vity/subjecti.v ity. I think 
these re lations a re overlappin g . rhe context, 
the i. nform ati.on itse lf, and t he med ia are some 
things which define the edge . 

/ 

How do you s ee t he r e lation of form and con­
tent i. n your work? 

I am mor e interested i.n the discours e of t he 
content than the style of the form. E ven t ho ug h 
one piece shoul d work a lone, I do n' t t h in k in 
one piece but in the discourse wh ieh occur s 
between pieces. The interaction of the works 

(~hscourse) can descripe the_ c o ncerns of the 
t otal wo rk . A single wo rk has to do w i. th the 
m o m e nt and c ontext in '!'Jl'li.ch i.t was made a n d 
ho w you see things in that precise situation. We 
s ee things differe ntly t hro ug h the years. T o 
unde r s tand the wo rk on e nee ds to Follow the e vo­
lution from p;,-evi. ous wo rk, which i.s inev itably 
related to the ev olution of the person who made 
it. 

Do you see. yours elf always work ing i.n di c hoto­
m ie s , fo r example, pers onal/public , object ive/ 
s ub jecti.ve, v i. s i.b le/i.nv i. s i.b le 1 

Not always , I use juxtapositions, confrontations, 
... when they provide a working structure. I am 
interested in the range between two extrema s. 
I want the audienc e to see the spectrum and to 
lo cate themselves within i.t. I certainly think 
e verything has different perspectives. You can 
s e e thi.s i.11 my tapes. I use different screens 
and split screens and so different view poi. r.ts.. 
In "Confrontations", "The Last Ten Minutes' 
and "On Subjecti.vi.ty" I use three screens. In 
"Between the Lines" you can see the same 
scene twice earlier and later, plus various 
scenes happen simultaneously. Sometimes these 
juxtapositions are related to time, as i.n "Yes­
terday, Today, Tomqrrow" and sorre ti.mas re­
lated to space, as in "The Last Ten Minutes". 

How has your work evolved? 

My work has changed i.n close relation wi.th my 
thinking. Coming from a painting experience, 
I was working in the early ?O's wi.th what we 
could call sensory micro-environments. These 
works concerned sensory relations am:mg 
bodies, bbjects and spaces. The perfcrmances 
were experienced privately and publicly, pri­
vately when they happened .but made public by 
documentation. From '73 the environments 
enlarged, micro to macro environment, from 
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roots to streets. M y interests became more 
social and poli.ti.cal. Two prototypes from thi.s 
period are "Cadaques Canal Local" and 
"Barcelona Di.stri.to Uno", which gave informa­
tion on cable TV different than what was offered 
on broadcast TV. At that ti.me I wrote a short 
text which describes rY'' I concerns~ "Toward a 

New F~ncti.on of Art" , (J) r e lated to the social 
· role of the artist, the objectiv ity of t he wo rk and 
the offering of alternatives. Around 1976 the 
s c ope enlarged again. T he recent wo rk is m ore 
concerned with what I call "media landscapes" 
and "invisible environme nts " directed toward 
and c onnected wi.th images produced by media , 
how media works, and v i.si.ble/ invi.sible affect 
us . C2/ I s ee m y work as an indiv idual related 
wi. th what I cal ~ c ritical subjectivit y . I have 
been try ing t o be objectiv e and t o offer a lterna­
t ives . I am s till inter e ste d in thes e pursuit s 
but I a m no w m ore scept ical . In o rder to b r ing 
about alternative s we need to be m-::i r e ob jective, 
whic h can o n ly be a c hieved by combi.ni.ng the ap­
pr oa c hes of d iffe r e nt people and of diffe rent 
di.scipli.nes , I m e an wo r ki ng collective ly . A s 
individuals we have a s ubjective a pp roa c h. Re­
sea rch i.n new technology (s lo w scan and s a tel­
l ites) cou l d be he lpfu l i.n collabora t ive work, but 
no t for per s onal , individual wo r k . S o m e of t hese 
t houghts m ight b e bette r unders~ood by a written 
diag ram. 

What do you mean whe n you s a y try to m a ke 
vi.s i.ble the i. l')vi. s i._ble? 

Vi.si.ble/ i.nvis i.ble pertains t o interpretation: 
the way a m a ssage i.s produced, how the m .edia 
transforms, what i.s between the l i. nes. The 
audience may be conscious or unconscious of 
thi.s. Their parti.cipati.on i.s important to their 
understanding and to the producer of the work. 
Without an audience ther'=! isn't a message. 
Somebody needs to read or watch i.t to cl9se the 
ci.rcui.t. There i.s always s o mething behind what 
you see. An analogy wi.th pai. nti.ng would be all 
that i.s not the painting, what i.s behind the can­
vas and frame. 

When you present you work, how do you react 
to the responses of you audiences? 

Well, I think i.nterpretati.on is what makes the 
work : A percentage of the · audience will under­
stand a work to have some common meaning, 
but there i.s another percentage that wi. l l change 
the information. T~e changes wi.ll happen on 
every level. I believe i.n different levels of in­
terpretations which grow out of social, percep­
tual and cultural differences. I .Prefer to 
encourage people to have their own interpreta­
tions, to raise questions and to discourage absc·.· 
lute values {n a r t. I think i.t is totally wrong to 
go to museums l i.ke the Louvre to see a painting 
like the Mona Lisa wi.th everyone agreeing it i.s 
a masterpiece ~ven before they see it. Every-

one should m9ke his own m ·Jseum i. n cl "di n g 
things from the very personal to more sophis­
ticated ideas and objects. 

Do you see your next tape dealing with the sama 
concerns? 

I am sure it wi.ll be related to the c o n c erns that · 
we hav e already mentioned and that I consider 
as overlapping: Subjecti.vi.ty/objectiv ity , per- , 
sonal/ publi.c, v i.sible/ i.nv i.sible; but I don't even 
know i.f i.t wi.ll be. a tape. Y o u know that I work 
i.n different mediums and t hat I like t o c hoose 
the appropriate o ne fo r each project. You c o uld 
say that a wo rk i.s about such and such but it i.s 
more complex than t hat. I do n't li.ke t o make 
packa ges. I have been e volving from a v ery 
small context to a larger o ne and no w I am con­
c e rned wit h a context t hat I don't t ho r oughly un ·­
derstand. It 's a n interesting are a b ut d i.ffi.cult 
to re late to other people and t o t alk about. The 
work nee ds to communic~te by itself. Conver- · 
s a ti.ons like t h i. s wor k as paralle l infor m a t ion. 
They hel p only t o explain t he .conditio ns unde r 
whic h t he work evolved . I like t o le a ve q ues t ions 
open. 

Ho w e'ffect ive do y o u think t h i.s interview is as 
a communication ? 

FOOT NOT ES 

( 1 ) T0C1ARV A NcfJ./ FU~JCTTON Of ART 

W i.6 .tlte.t. pM.6ing bo tuieM , ll.e.ac.hing moll.e. open 
. Me..ld.6 06 a.U-vi.vi.ty in .. c..lo.se. c.onc.Vtn.6 wi.th oWt 
M c.ie..ty; A new f,unc..tion o-6 aJf...t i.6 .twtning ''~om 
bta.cLi..tio {101. .6 lf.6.tem.6 o 6 ll.e.pll.e..6 e.n.ta.ti.o n .to .the. U.6 e. 
on new .6!:f.6.te.rn.6 06 ll.llpll.e.t.e.n.ta.tion [U.6 e. on new 
.te.c.hno.f.ogie.t./new me.dia f; nJtOm Of'jee-tu.a)!. .to pll.O­
C.e.6.6 and c.o nc.e.p.tua.l ac.:Uvi:tie.t.; .to Jte.ac.h .the. 
poin.t whe.Jte. M...t , 6Jtom i.t.6 ll.Ue.o.Jtc.h .6.tage. (like. 
a model _) join.6 a p!ta.c..tic.a.l apphc.cttion in .the. 
Mc.io.logic.a.l .6.tltugg.le. in eveJtlf d.a.y line. . 

The. u.&e. on c.e.JttcA.n me.dia a.6 a.l.teJtncttivu in.tvr­
ac..ting wil.h .the. ne.c.UMll.y e.xpe!Ume.nta.l 11.u e.Mc.h 
on aJf...t and .the. Mc.io.logic.a.l human c.onc.Vtn.6. 

( 2) r\P,OUT "INVISIBLE MECHANIS!ls 1
• nil.om "A.Id, 

A!r .. f.°AJ,.t and .the. /Ae.dJ..a", GM..z, ICJ7 8. --

A.u evr.:tA...6.tic. a.c..tivdvi.e.6 have. be.e.n bMe.d on ll.e.­
pll.ue.n.tcttiona.l .6lf.6.tem.6 .tha.t .tltlf .to give. vi.6ib.le. 
601tm ;to vaM.eU.6 fuc.oWUie..6 oil. pVt.6ona.l peJtc.e.p~ 
:Uo 1u. . Suc.h .6 lf.S.ten.6 inc..lude. dJuuuUig , pain.ting , 
.6 c.ttlp.twte., e..tc. . The. .6 pe.c,t:Jwn on .thene.t. .the.t. e. 
.6lf.6.tem.6 ll.llpll.e.t. e.n.t Ju:tngu nil.om .the. ll.e.pll.eAe.n.ta.tion 
on .the. Jte.ali.;ttj .to .the. ll.llpll.e.6 e.n.ta.tio n on .the. phe.­
nome.na o-6 ilvte.ali.;t!:f: ell.Om hMd ll.eo.Li.:tlf .to mythic. 
6iU-vi.on; nil.om .the. po.li..ti.c,al. pamphle..t .to haUu­
c.ina.tio n. Thu e. .tJr.acU.tio naJ. vi.6i6.le. .6 lf.6.tem.6 and 
.te.c.hni.quu have. bee.n jaine.d by o.theJt .6lf.6.tem.6 
whic.h have. gll.ovJn ou.t o~ Jte.c.en.t .te.c.hnic.a.l de.ve.­
.lopmen.t.6 in wolti.d mv:Li.a. . Me.d,W. wlu c.h appe.M 
phy.6ic.aUy a.6 ne.u.tlt.al c.MJUeM on pWte. fuc.oWUie. 
Me. manipu.e.a.:te.d by i nvi.Aib.le. .6lj.6.tem.6. 

Wi.thin .the. c.on.te.x.t on c.UM.e.n.t poli.tic.o.1. .6.tltugg.le., 
bo.th domiJw.n.t gll.oup.6 and .tho.6e. in oppo.6.i.tion. 
M.tic.u.e.a.:te. and di.6.6e.mi.na..te. in f,o/fJrfa:t[on .thll.ough 
.the.ill. unde.Jl.6.tanding and manipuf.a.ti.o It on .the.t. e. 
"invi.6ib.le. me.c.ha.ni.6m.6 11

• The. Jte..te.n.tion 06 poweJt 
deJt2.luks OYl .tfie l'5e.dUc..ti.Ort On .tne. mct.6.6e.6 II• 

- Va!tiori.6 me.cti..a. .s.t:uU.egi.~, .su6.li.mi.naJ . .te.c.hni.quu 
e..tc.. Me. .the. .. Pell.nume. and nloWe.M II 0 6 .thi.6 
.6 e.duc..tio n. 

Via me.dia c.ampa..ig It&, po.6.t"Vt.6 , 1ta.cU.o and .te..le.vi.­
.6io n, poweJt i..6 ennoll.C.e.d no.t .60 muc.h by .the. gun 
M by Mund a.nd -i.mage. . 

The. wa.y we. 1t.e.ad .th..i...6 in6o.1!.17KLtWn and .the. e.xte.n.t 

.. 

.to whic.h we. Me. c.ort.6c.ioU.6 on i:tli pVt.6wui.ve. po111e.1r..s 
ha..6 .to do wi.th oWt .6u6je.c..ti.ve. and obje.c..tive. pll.C­
C.e.t..6ing 06 .the. innolW!<ttion tU we. enc.oun.teJt il. 
The. n!LtL.Vt.e. and volume. on .the. .tll.ctn..smi.6.6.ion, and 
06 oWt 1t.e.c.e.p.tion, a.long w.Uh oWt c.uL:twtal, hi.6-
.tolfi.c.a.l and .6pac.e./ti.Irie. c.onc.e.p.tiort.6 anne.c..t oWt 
de..teJtmi.ncttio n o 6 .the. c.hcvutc..teJt o 6 .the. me.&Mg e.. 
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BETWEEN THE LINES 

This project includes an install a ti on 
and a tape which can work separately 
or together . Both are based o n the 
concept of the visible/invisible and 
the mental/physical limits of tele­
vision. 

"Literally when we say we are 
'reading between the lines' we are 

c o m p l e t i n g i n f o r m at i o n fr o m t h e text 
with our own process of thinking, 
knowledge, information, subtley. 
We are look.ing deeper than theprint- · 
ed words. We do the same thing with 
images·, draw i n gs , photo gr a ·p hs , etc .. 
Wi th t e l e v i s i o n , i m a g e s an d w o r d s 
are experienced together. Television 
wat.chers use the same process as 
readers but less concious l y. One 
differance between text and television 
is speed : with text it is easy to stop 
and think; with television there is 
no time to stop and think while we 
absorb information from a moving 
image"---

BETWEEN THE LINES : the installation --­
draws attention to the formal limits 
o f t e l e v i s i o n b y e m p h a s i z i n g i t s phy­
sic al limits, i.e. the four corn::rs, 
i m a g e/ s o u n d s e p a rat i o n s . e t c • . 

BETWEEN THE LINES : the tape, 25 min. col.-­
d ea ls with the information limits, 
i . · e . s e l e c t .i on , p r o g r a m s , d e c i s ions 
situations, time scheduals, edits, 
image processing ... and specif~cally 
how facts (in this case 'news') are 
t r an s m i t t e d on t . v . . T h e r o l e o f the 
r e p o r t e r , t h e p e r s o n- b e t w e e n t h e 
f.a ct s an d t h e a u d i e n c e , i s t h e f o c u s 
of this tape. 

MUNTADAS; Boston, February, 1979 

CENTERFOLD 
A NEWS MAGAZINE OF POST-TELEVISION INTELLIGENCE 

TELE-PERFORMANCE ISSUE. Vol. 3, No. 1, 1978. 72 pages. $2.00. 
An issue focusing on the.social-political actions (Performance) of artists 
using a combined format of Performance and Video. A document of a 
Tele-Performance Festival organised in Toronto, Canada, September, 
1978. Analysis of works by Elizabeth C.·!u:y, Tom Sherman, General 
Idea, David Buchan, Marshalore, Daniel Dion and Daniel Guimond, The 
Hummer Sisters, The Government, Dennis Tourbin, Clive Robertson, 
Jean-Francois Cantin, Randy and Berneche. Guest Editorial preface by 
Kenneth Coutts-Smith . 

This issue also contains articles: Sociology : The New Triumverate 
(Police, Artist. Broadcaster) by Tom Sherman ; Literature: First 
Experiments in Writing and Reading Video by Scott Didlake, and 
others. Also book, performance and film reviews. 

CENTERFOLD is written and edited outside of removed art criticism, 
it is researched and assembled by artists and regularly incorporates new 
devetapments of artists' social journalism. CENTER FOLD has just 
finished a twenty.four page report on The Body Politic Trial , a trial 
involving North America's leading gay journal, Body Politic and its 
right to publish controversial sexual information. 

Subscriptions $9 Individual, $18 Institutional (payment must accom· 
pany orders.) All back issues available. 
Centerfold: 2nd Floor, 217 Richmond St. W., Toronto, Ont., Canada 
MSV 1W2. 

send tor 

5 $5 issues 

Your guide to 
alternative television activity 

Satellite Video 
Exchange 

261 P~well Street 
Vancoover,BC 

Canada V6A 1G3 

LIBRARIANS: The first four issues of VIDEO GUIDE 
are available on Microfiche. $5 . 

Please Print 

Mam1 -----------------------------------
Br11nizati11 _______ --------~--------- ___ _ 
Address ________________________________ _ 
Cit I _______________ Pr1r./ St1t1 ____ ~ -______ _ 
Ca111tr1 ____________ Pasta/ cale ___________ _ 

' ~ 
OVERSEAS SUBSCRIPTIONS, PLEASE 

ADD $3 FOR POSTAGE. 
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One · market that is somewhat open to indepen -
dent ·canadian video producers is what has been 
known up ti l now as the l6 rnm market. T hi s 
market consists primarily of l i b r a r i es and 
schools and is supplemented by church and 
community groups etc. In the l a r g est s eg -
ment, the schools, independent product lo n s . 
now account for approx. 2% of the mate r i al 
on A/V shelves while foreign programs ac­
count for approx. 80%. However, ft i s the . 
most logical potential market for video makers 
for two reasons .· At present there is a . g re at 
deal of pressure.in the school system for Ca­
nadian .content. Since most prov_inces are 
distributing on videotape there are fewer ob­
stacles with regards to technical standards •. 
For these reasons I am featuring Wayne Grou­
tage, Assistant Di rector of the P r o v i n c i al 
Educational Media Center, as guest writer of 
this column. Although the centres across Can­
ada vary slightly, his remarks generally hold 
true for all these institutions. The_ primary 
rule of distribution is define your market . 
Knowing what type of product that pe.ople like 
Wayne are looking for and then producing 
with that market in mind will bring positive 
results. 

The Provincial Educatio"nal Media Centre is a 
branch within the British Columbia Ministry 
of Education, Science and Technology, design­
ed to provide educational media righ'\:s to films 
and television programs, and it produces 
l6mm films, television and radio pr o ·g rams, 
and multi-media kits. · Films are loaned to 
the schools free of Charg~, t e l e v i s i on an d 
radio programs are either broadcast and/or 
sold on tape to the school dis~ricts. 

The Media Centre acts as a "library" .. acqui­
ring and distributing media materials that 
complement and s'upplement the cur r i c ulum 
... as a "visual text-book branch" ... produ -
cing and acquiring those materials identified 
by curriculum planners as important and 
necessary to help meet the objectives of th.e 
curriculum. 

Not wanting to duplicate . what _has already been 
done elsewhere, PEMC has always given a high 
priority to acquisition of commercially produ­
ced educational films and televis~on program­
ming. The t_echnical, educational and artistic 
standards fur;- acquisitions are high. This is due 
in part to the quality of productions we are of­
fered by the com"'Ylercial producers. . . Encyc -
lopedia Britannica, National Geographic, B.B.C, 
N . F. B • , etc • -- and due to the s t a n d a r d s of 
excellence expected by our clients. The same 
standards exist for our acquisitions for broad­
cast and/or vl_deo duplication. That is, broad­
cast quat ity, and educationally sound prod·.J:::­
tions. 
All films and television programs cons id e reo 
for acquisition are screened by PEMC staff 
and by content specialists. Materials are 
brought in for evaluation for any one of a num -
ber of reasons. Distributors bring new products 
to our attention, teachers tell us about pro.g­
rams and films they've seen, and curriculum 
planners ask for productions relating to a par­
ticular educational objective .. 

12 

Althouqh .PEMC, and aqencies like it across 
Canada, represent a larg 0e -market for ed ·.J~a­

tional media matedals, th.:i small ind·ependent 
P!"'.OdJ.:er still faces co1"1pet ition for th '. s market. 
Co:l"lpetition also comes from PEMC and agen­
c\es like it, that have their own internal prod­

uction capabilities. 

That ts not to say that PEMC is not int e rested 
in the small independent producer .. Any produc­
tions that can meet the standards an d f i l l an 
educational need will be previewed for purchase 
consideration. The procedure for getting ma­
terial screened is quite simple. If it looks as 
though · it is something we might t:?e interested in 
w,e' l l require a preview copy for a coup l e of 
weeks. If all previews are positive,and/or if it 
meets the needs of a pa rt i cu l a r curriculum 
committee, we will begin the process of acquir­
ing prints or video duplication rights. P EMC 
tries to operate wt thin standard accepted 
guidelines a~ far as payment for both 16 m m . 
prints and television rights. This may make it 
tough for the small independent, ·as the fees 
paid for dupt.ication rights are not high in 
terms of production costs. 

For information, contact Provincial Educational 
Media Centre, 745l Elmbridge Way, Richmond, 

B.C. V6X lB8 

by v-/ayne Groutage 

FREELANCING 
& THE CBC 

Notes fro:-n an add~es s by th·e Hono•.Jrable John 
Robarts, Secretary of State to the Stand ing 
C o mmittee o,n B~oadcasting, Film an~Assistance 
t o t he Arts, April ll, 19713. 

A problem about which I hear most often from 
private producers of non-;-theatric al film is that 
the two ·publicly owned producers,CBC and NFB, 
hold near-monopolies in their main spheres of 
activity .. These institutions occupy most of the 
space in the television and educational markets 
respectively. What chance has the private pro­
ducerto s~ll his product to the CBC or radio 
Canada when those networks produce most of their 
shows the ms~ lves, using their own product i on 
staff and equipm.~nt? What chance has he with his 
educational films, of competing in the school and 
university market when the NFB, under no obli­
gation to return a profit, sells in that market at 
below cost? These are real concerns; we must 
respond to them if we are to have a film industry 
outside government. 

I have discussed these concerns with the Presi­
dent of the CB C •••• the Corporation must go on 
producing news, public affairs, serious Canadian 
drama. and programs of many kinds of interest 
to the wide range of audiences that exist in this 
country. In many of th.3se endaavo:.Jrs private pro­
d.J~ers· can help, in others probably not. So, al­
though one solution to the private producers'prob­
lem lies in television, the CBC may never be as 
large a market as private producers would wish. 
The President has given me his assurance that he 
recognizes the need of private producers, and ac...: 
cepts the Corporation's responsibility to help. 
He h~s agreed to a re . .,1iew of the CBC' s " make 
or buy"policy with the intention of increasing the 
amount "buying" over "making", and increasing 
the amount of programming made in cooperation 
with private producers. This is a serious under­
takingwhich I know the corporation will honour." 

Distribution means organization 
Did you know that since 1973 the English network 
CBC has bought only 27 Canadian features and 
broadcast 17? And since 1974 the CBC has 
bought only two feature documentaries", "Por­
trait of Karen Kain" and the NFB's "Cry of the 
Wild". . 

One other fact that might be of interest to you 
is that the U.S. is the only country that sus­
tains a film industry without legislative protec­
tion of it's markets. Because of the world­
wide marketing power of the American film 
industry, other coun_tries have found it neces­
sary to implement controls - usually in the form 
of screen quotas for domestic production and/ 
or taxes on foreign film revenue. We owe our 
entire non-American experience from Trauffaut 
to Bergman to such measures. 

Video makers might wonder what the above 
facts have to do with their attempts to distri­
bute and get paid For their video programming. 
Yet, as fi .lmmakers have looked to television, 
short film and feature-film markets for revenue 
revenue, so too must the video maker. As you 
begin to examine all of these you will come up 
with the same conclusions as the filmmakers: 
the Canadian cupboard is bare. 

Although the ins-and-outs of exactly h::iw we 
are ripped off are complex, the reasons gen­
erally fall into the following 3 categori·es: 
l . . The Canadian media market is seen as 
another resource ripe for the taking by Ameri­
can media giants. 
2. These multi-national companies and their 
agents are allowed to plunder in Canada by our 
Federal government and its regulatory 
agencies, one of which is the CRT C . 

3. We are natural prey because of our small 
population. Furthermore we are so colonized 
as a people that often American media is seen 
to be more interesting, no matter what kind of 
drek. 

The point I am making is that many video 
makers have viewed the distribution problem 

· as a mechanical one, when if fact, the roots of 
-our problems lay in political structures. 
Broadcast laws and regulations, 'set up govern­
ment, work in ~he interests of their friends in 
big business. 

We really missed the boat at the 5th Network 
conference. It was tremendous to have people 

. from all across the co•.Jntry gathered in one 
place. However, the diverse interests of the 
many delegates made it difficult to focus on any 
central question. We need another opportunity 
to further explore the issues raised. The cen­
tral ouestion of su=h a conference should be: Do 
we need a national association, and if so, what 
questitms would it address? 

In the meanwhile we will have to be satisfied 
with informal discussions, and hopefully through 
articles in VIDEO GUIDE . What do .you think? 
Should we form our own association? Or should 
we better join the C. C. F .M. and its provincial 
counterparts like the B. C .. Film Industry Assoc­
·iation, to lobby together with the independent 
f{lm corr>munity for what I be\ieve to be our 
collectiv.i? interests? 

I know of two associations of independent media 
workers which have well-grounded understand­
ings of how the game is played, and are \/\/Orking 
hard to do something about our collective pre­
dicament. In the U.S. the Assos;iation of Inde­
pendent Film and Video Makers, 99 Prince St., 
N. Y., N. Y. 10012, Tel. (212) 966-0900, publish­
es a dynamite magazine, The Independent, ten 
times a year. Many of the issues covered are 
of relevanceto theinternational media commun:­
ity and we could learn a lot by obser_ving how 
they tackle certain problems. For example, 
they have a national association built on indivi­
dual membership, an elected leadership, and a 
way to comm•Jnicate ·with one another. 

An organization which does excellent work in 
Canada is-the Council of Canadian Filmmakers. 
As their title suggests they do not put m'.Jch 
emphasis on video makers. I have raised this 
auestion with their president, Kerwin Cox, who 
assured me that if, they had more video makers 
as members, our specific problems \/llOUld get 
some attention. Membership is $10.00 and that 
includes their newsletter. It is my belief that 
we are not going to get anywhere in solving our 
problems as individuals. We need a national 
organization which can start to define our pro-
b lems and pose some solutions. 
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CRTC 
Reviews& P,reviews 
Preview: Feb. 9, 1979- POLICY HEARING 
Th;~-.,;i l l be a hearing at L 'Auberge d e l a 
Chaudiere, in Hull, starting, May l5, 79, to ex­
amine cross:::.ownership in broadcasting and 
cab le. Comments are invited on the following: 
l) ·i n w h at circumstances and to what extent 
should cross-ownership of TV and CATV be per­
mitted, and what criteria should be use~?; 
2) The same question» with regards to broad­
casting undertakings and daily news pap e rs • 

Note- Robers Telecommunications was allowed 
to buy controlling interest in Canadian Gable­
systems, making it the company with . the m;o st 
subscribers (572,000) ..• l6. 7% of the national 
market. What about the larger question of con­
centration of ownership?. 

Written comments should be sent to the Secre­
tary-General of the C.R. T .C., Ottawa, Ont. 

Review: Feb. l3, l979- DECISION 
B. C. ~. T. was turned down in its request to set 
up an "educational radio station" primarily 
for training its students. 

£3~0~~:_ March 20, l979- DECISION 
Along with a 5 year renewal, BCTV was held to 
its promise to update production facilities. It 
must also report back in one year o n how much 
will be spent on local and network production . 

Review: Feb. 27, 1979- STATEMENT 

b.y Jeanne Sauve, Minister of Communications 
Satellite Video ... Broadcasters, cable system; 
and common carriers are permitted to own re­
ceive..:.only earth stations. AU ccrnmon ccrriers 
can apply to the CRTC for transmit facilities. 
But the D. D .C. already over-ruled the CRTC, 
giving the major phone companies 50% owner­
ship of Telesat. .• edging out CP/CN. For now 
there is nothing·licensed on satellite but the 
CBC, and the CA TV lobby wants the American 
networks up there, all over Canada. The Kline 
Committee, appointed b y the Minister, is to 
make suggestions regarding ownership arrange­
ments; the CRTC might call a policy hearing 
on the matter . 

£3~0~~:_ Feb. 27, 1979- DECISION 
-CKVU has had its license renewed for l 8 mos. 
only. Not only has the station not met its pro­
mise of performance regarding local production, 
it had not even conformed to Canadian content 
reg ulatio ns . The CRTC has ordered CKVU to 
lessen its newslink with the Ontario-based glo­
bal network, to cut back o n the l4 hrs. d' rei:ects 

of the Vancouver 910N (53. 8'%(, of local conte nt) 

and decrease the percentage of sports. 

£3.~0~~: March l4, 1979- COMMUNIQUE from 
Jeanne Sauve . 
The Minister ha.3 made public a letter to CRTC 
chairman, Dr. Pierre Camu, suggesting that 
it "take steps to see that guidelines a n d 
standards to encourage the elimination of Sex 
Role Stereoty ping from the media it regulates 
are formulated by l980." A Task force should 
be charged with developing criteria governing 
portrayal of women in sexist stereotypes f. o r 
purposes of selling consumer goods and with 
the advertising of feminine hygiene pr.Jducts. 
Also the Minister will set up a committee "to 
monitor radio & T V advertising" and inform the 
public by publishing its findings. 
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STUDIO 4X5 
356 Powell St., Vancouver, B.C. 669-2742 

is pleased to announce 
regular clientel: 

VIDEO INN 

PAUL WONG 

WESTERN FRONT 

GLENN LEWIS 

l 3 . CAMERAS 

PIED PEAR 

AXIS MIME COMPANY 

KOJI'S ORIENTAL RESTAURANT 

CO•OP RADIO 
102.7 FM · 

Non• Commercial 
Listener Supported 

pie~ up . your . 
programme guide 

at Video Inn 
or call 684 • 8494 
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In Febrary/March l97t3, Ben Mark Holzberg 
and friends, with help from the Canada Council, 
National Muse:..i .Tls of Canada, Nightingale Arts 
Council, Ontario Arts Council, the Toro.nta 
Transit Commission, and Wintario presented a 

_ unique photography exhibition, entitled 'Rolling 
Landscape' .• All overhead ad¥ertizing was re­
moved from one subway carriage, and replaced 
with 52- llxl6" Cibrachroma transparencies from 
works by thirty-four photographers. The image­
ry represented a broad spectrum of sensibilities 
from t he absurd to the spectacular. The import­
ance of this exhibidon, however, lies in its token 
triumph of art over consumerism. The audience 
was a random selection of 50, 000 surprised com.­
muters, while countless art enthusiasts simply , 
missed the trairi. IMAGE NATION announces 
the publication, in dazzling co lour, of the com p­
lete catalog~e of this unusual event. This limited 
collectors' edition is available from your book­
seller for $7 .95, or direct from IMAGE NATION 
l l 79 King St. W. #B- lO 1 T oronto, Ontario, Can­
·ada, M6K 3C5, by adding $1.25 for postage and 
handling. 52 colour plates and 8 black· and white 

NFLOP .. ~ 
2nd Annual Cor.vention 

The National Federation of Local Cable Progra­
mmers, a non-profit organization which acts CCs 
a network and support group for individuals and 
organizations involved in community television, 
has· announced plans for its second Annual Con­
vention to be held June 28 through July 1 in Aus­
tin, Texas. The Convention will be hosted by 
Austin Community Telev ision, a community tele­
vision ce11ter serving the Austin area. 

The range of program a ctivities at the convention 
will be a broad one, The primary emphasis is on 
workshops, seminars and panel discussions which 
will, for the most part, deal with issues and con­
cerns that affect community producers daily . 
Some of the topics planned inc lude vi~eo equip­
ment, funding, publicity; access to cable, and 
public and private resources. Programming se­
ssions will delve into many areas of interest to 
community groups and producers. This 1 include 
women and video, programming by and for His­
panics, folk l ife and folklore, video and social 
change, handicapped programming, and others . 

Workshop sessions wfll al?o be devoted to explo­
ring institut ional uses of v ideo and cable . Some 
of the areas to be covered are libraries and cab le, 
municipal and educational access, and churches 
and cable. Convention plans also include special 
sessions on satellites and interconnect systems 
for cab le te levision. 

The NFCLP has ·planned to conduct o r ganiza­
tional business prior to the convention on June 
27 and 28, and at the conclusion of program ac­
tivities o n July 1 • Convention coordinator Brian 
Owens noted that convention participants will 
have a number of opportuniti es to explore Austin 
and suggested that . music buffs wi 11 be specially 
interested in the numerous offerings available 
in that city. 

For additional informat· ~ . 
contact NFLCP C ion about the Convention 
A t· o nvention ACTV 

us in, Texas 1s767 • ' • Box 1076 , 



From "FACIAL LANDSCAPE" by Australian Video Artists 
Robert Randall and Frank Berdinelli. 

-courtesy Melbourne Access Video and Media Co-operative 

JARGON 
by Michael Goldberg 

Solution to puzzle from 
last edition o :' Video Gui de. 

Interested 
in vital issues 
in your 
community? 

FAST FORWARD 

communicate 
by TV? 

Vancouver Cable 10 neighbourhood TV will provide you or 
your group the opportunity to make television programs to 
communicate with others in your community. 

If you have an idea for a program, or you'd like to get involved 
in the production of a television program fqr the community 
channel, contact the neighbourhood office in your area. 

If you live in Burnaby: If you live in Richmond: 
Jim Handman or 

Dani Singer 
Catherine Ackroyd 815 H Anderson Road 
76 77 Edmonds, Burnaby Richmond - 270-2812 
524-5133 

If you live in Kitsilano: 
Neighbourhood television Shelly Heisler 

2146 West 4th Avenue is coming to the West End 

Vancouver - 731 -221 l and Vancouver East soon! 

-

Our staff are available at all times to speak 
to your club or association about how best 
to use neighbourhood television . 

Law and 
law-related 
audio-visual 
material. 
Video, films, 
slide-tape 
productions 
available for 
loan or purcha~e. 
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NO MASTERS 
continued from Page 5 

WARD: So you better be brilliant or friendly. 

CRAIG:· S omething like that . I think that 
personality is certainly important in front of the 
camera depending on what you' re looking for and 
what kind of an image you're trying.to produce, 
what kind of an ambience you' re trying to produce. 

WARD: Don Druick was talking about 
shamanism. Does v ideo make you wiser? 

CRAIG: I certainly become wiser about myself 
because it makes it possible for me to examine 
and wonder about my own motives in terms of 
producing those images . I'm not very self -
reflective when it comes to making images. When 
I have a tape I want to do I don't get too bogged 
down by any kind of intellectual pursuit. That's 
somethi ng th.:lt tends to fol low afterwards . I get 
much more obsessed by the images themselves. 

LEGAL RESOURCE 
. CENTRE 

·LEGAL SERVICES 
COMMISSION 

200- 744 W. Hastings 
Vancouver, B.C. 

689-0741 
Monday-Friday 9 to 5 

FREE EX-PRESSION 
continued from Page 9 

The real problem in this story lies not with lack 
of support from fellow artists, which was no 
surprise. A Space, under fire for other reaso ns, 
found a strong community of artists to shore it 
up again; so did the Body Politic. What is crucial 
in the CEAC incident is that independent funding 
agencies bowed t o political pressure. I would 
understand this better had Strike been brought to 
court for sedition. Perhaps then justice would 
have been served or would have seemed to be so. 
It was public criticism that condemned Strike and 
by implication, all the activity of CEA C •·s 
members. Had there been Vociferous support for 
them, as was the case with Talon Books, the 
c riticism from the Right might have been balan­
ced o ut. 
I suspect that "public" pressure to tighten up 
political vig i lence, under the guise of safeguard­
ing democra.cy from the polarized . extremes of 
totalitarian states; if heeded, will act to limit the 
f r eedoms inherent in our politi cal system . 
Minorities rights, artistic freedom, political 
advocacy, and freedom of association are not 
privileges to be juggled according to the whims 
of our:- elected representatives . T hey are rights 
woven into the fabric ·of our society . 
Yet l e t us not be naive. There are always those 
who would limit other people ' s freedom, because 
they are offended by their lifestyle, language, 
beliefs, colour, sex, etc .. The artist is not alone 
in having to defend the right to speak out within 
legal limits. I do not suggest that we align our­
selves with every fight and support any one under 
attack merely to protect ourselves against the 
possibility of it happening to us. We must be 
sure , though, to rally-to the defense ofthose we 
respect, whether or not they are working in 
video, or the arts in general. If not, we can be 
sure that eventually the freedom of e xpression 
and the s.upport we have for v ideo creation will 
be in jeopardy. 
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WESTERN FRONT - 303 East 8th 
Video Showing - Rodney Werden - 9p. m., May 
lst. , at the Western F rent, 

PU M PS GA L L ER Y - 40 East Cordova 
Video Showing - David Enb lorn - 9p. m. , May 
9th. , at Pumps Gallery. 

Thursday, May 3, May l 7 
3:00 - 4:00 p.m. 
Slow Scan Workshop, Bill Bartlett, Co-ordina­
tor 

Fridays, April 20, April 27, May 4, May ll, 
May 18 
ll:OO am 
ll:OO a.m. - 12:00 noon: Slow Scan Transmis-, 
sion via AT-S-l satellite** 

VANCOUVER ART GALLERY - 1145 W .Georgia 
Nora Hutchinson - INTERMISSION· - lntermis-:. 
sion consists of four videotapes: "Go Away 
Heart", "C'etait un .Jeu de Memoire", "Blue 
Sky .Dialoque" and the pr~miere showing of "The 
Stronger" . May 25 - .June 24 
May 25 - June 24. 

VIDEO INN - 261 POWELL STREET 
Feminist tapes - .June 26, 8p.m., at the Video 
Inn. 

VANCOUVER ART GALLERY - 1145 W .Georgia 

2:00 p.m. - 4:00 p.m. Slow Scan Workshop 
7: 00 p • m • - 9: 00 p • m • S low Scan T rans miss i onPllll!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!I .. 

** HOMETOWN u.-s.A. 
via ATS-l satellite Hometown U.S.A. is a national homegrown 
**following each transmission there will be a 

A NASA satellite will be the vehicle by which 
Pacific Rim countries such as Canada, the United 
States, New Zealand, Australia, Fiji, and the 
Cook Islands will visually communicate with each 
other during a month - long series of slow-scan 
broadcasts originating from Videospace at the 
Vancouver ~rt Gallery. The project was con­
c;eived and co-ordinated by Bill Bartlett, former 
director of the Open Space Gallery in Victoria, 
B.C. 

video and film competition and festival sponsored 
discussion session open to the public. by the National Federation of Local Cable Pro-
This Videospace exhibition has been organized grammers (NFLCP) and hosted in 1979 by the 

The public is invited to participate in the slow­
scan broadcasts which will take place each Thurs­
day and Friday from April 20 through May 21. 
Special Student Workshop sessions, co-ordina­
ted by Peggy Cady, have been organized for April 
26 and May 20 in which local school children will 
communicate ·with students from Pacific Rim 
countries. 
Local artist. groups as well as the p\Jblic are 
invited by the Gallery to collaborate and produce 
visual material for transmission on .the network, 
which has been al located a total of 14 sessions 
and 19 hours c;>f transmission tir:'e. As well as 
the broadcast sessions, there will be a daily 
viewing ·programme and an installation. 
The overall theme of the project is Pacific Rim 
Identity. . 
School workshops will focus on the theme of 
FacE;lS ariq Fsi.mi\ies , · 
S~hedu°led Vi~v:nng Times of Satellite Broadcasts: 

. l;;lilll.~~~ 
Thursdays , April 26, May 3, May 10, May 17 
ll:OOa.m . - 12 noon: Slow Scan Transmission 
via ATS-l satellite** . 
Thursday: April 26, May 10 
10:00 a.m. - ll:OO a.m. - 12:00 noori 
Students' Workshop Programme (ages 9-18) 
1:00 p.m. - 2:00 p.m., 2:00 p.m.:.. 3:00 p.m. 
Eye to Eye ·- Young People of the Pacific Rim, 
Peggy Cady, Co-ordinator 

by the Vancouve·r Art Gallery and is funded by 
the Canada Council • 

Pacific Life Community & Video Inn presents -
Free anti - Nukelear action video, May 8,9, & 
May 21,22, 8p.m. at the Video Inn. 

VANCOUVER ART GALLERY - ll45 W.Geor ia 
Video c'ritique sessions - Another critique ses 
sion to which producers are invited to submit 
their. own tapes for discussio~1. Please c'?ntact 
.Judith Close at 682-5621, local 35 to register 
tapes in advance . .June 21, 7-9p.m .. 

Nlf'\fU a ,f!!; Nu. West Video Systems Ltd. Nlf'\fU la ,JI~ 

JVC 
DUPONT 

SANYO 
3M 

PANASONIC 
RCA 

VISCOUNT 
SHARP 
LE NCO 

CLOSED CIRCUIT TELEVISlON 
SECURITY SYSTEMS 
MAJOR MOTION PICTURES 
H/MOTEL IN-ROOM MOVIES 
PRODUCTIONS 
DUPLICATION 
SELECTAVISION 
VIDSTAR 
BLANK TAPE 

Nu. West Video Systems Ltd. 
( 604) 324-33431325-4700 

-6590 Victoria Drive, Vancouver, B.C., V5P 3X9 

Madison Community Access Center (MCAC). 
Hometown U.S.A. was established in 1978 to 
answer three primary needs expressed o""er the 
years by independent video/filmmakers and public 
access programmers. They wanted a represen­
tative example of contemporary software for use 
on public acc.ess channels. They wanted to fac­
ilitate co.mmunity use of CATV for social change 
and community communications. And, they 
wanted to illustrate the "state of the art" of in­
dependent public access programming by putting 
the concept to a test on a national scale. 
In 1978 Hometown U.S.A. received over 45 en- · 
tries from access centers, independent video 
and filmmakers, and cable systems. Eight of 
those entries, totaling five and one half hours of 
programming, were included in the Hometown 
U , S. A. festival an~ distributed around the coun­
try through NFLCP' s "First National Bicycle 
Tour" video/film distribution network. The 
entries selected .for the festival and tour were 
considered to be the best on the basis of subject 
matter, technique, technical quality, and how 
well they represented a cross-section of mater­
ials received. 
In 1979 Hometown U.S.A. entries will be judged 
at the Madison Community Access Center on 
'.June 22-24, announced and screened at the Na­
tional Federation of Local Cable Programmers 
second annual convention in Austin, Texas on 
.June 28-.July l, and then distributed through the 
NFLCP's "N.ational Bicycle Tour" video/fi.lm 
distribution network. Any public access pro­
grammer, community organization·, conference 
group, school, library, museum, or public 
broadcaster may become a host site for this 
year's tour by contacting Hometown U.S.A. 
Format: The Hometown U :s .A. competition is 
open to all video programmers and fi. lmmakers 
working in l/2" and 3/4" videotape and Super 8 
fi.lm formats. Filmmak~rs are requested to 
transfer their Super 6 films to 3/4" videotape 
for entry. All works must be in good condition 
and clean. The Hometown U . S, A. staff will be 
careful with all works, however, the staff assume 
no responsibility for technical difficulties or 
accidental damage. . 
Deadline: The Madison Community Access Cen­
ter, 1024 Regent, Madison, WI, 53715, will host 
the jLXlging for this year's competition. All 
entries must be at MCAC by 5:00p. m. on Thurs­
day, .June 21, 1979. 
Forms: All entries must be accompanied by an 
entry .form with the following information: title, 
catagory, original format, date produced, names 
and signatures of the producers, organization, 
address, telephone, description of content (brief 
paragraph), budget: source of funds for produc­
ing the entry, and type of equipment used (camera 
deck, editor, etc.). We would also like to know 
if the producer(s) were paid to produce the tape 
and if they have ever been paid to produce or 
train others to produce tapes or fi.lms. Your 
signature on the form indicates the producers 
are willing to allow their tape, if selected, to 
be screened at the NFLCP national convention 
and distribution through the Bicycle ,Tour. 

Send your Entry to: Hometown U.S.A., Margie 
Nicholson, Coordinator, c/o Madison Commun­
ity Access Center, 1024 Regent Street, Madison, 
WI, 53715. 
For more information contact: Margie Nicholson 
at (608) 222- 7317 or (608) 256-3809. 




